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An apparent mystery as to the identity of soprano Asdghig Dedeyan of Paris was
quickly solved when she turned out to be the American community's own Asdghig
Antreassian, now married and the winner of many musical successes in Europe
and Armenia.

Asdghig left the United States in 1961 to attend the Gomidas Conservatory in
Erevan, and her career ever since has been a constant fulfillment of the vocal
promise we knew. She returns here in November to prove it, in a series of con-
certs dedicated by the Diocese to the centennial of Gomidas.

Though born in New York, Asdghig spent most of her girlhood in Fresno and
Watertown, wherever duties of her distinguished father, Antranig Antreassian,
took him as editor and lecturer. Her early life was filled - one might even
say saturated ~ with music. High school studies in violin and piano, and a
variety of musical courses at Fresno State College.

With characteristic ambition, Asdghig earned her B.S. at Boston State College
of Education in American literature while simultaneously attending Master
Classes at the New England Conservatory of Music taught by Mme. Gladys Miller.
A year of teaching English in a private school in Boston seemed to her a
digression from the main objective, and when the opportunity came to study
voice in Armenia, she seized it.

"I had what you'd call a really complete education there,” she says. The list
of courses bears her out: harmony, history of music (ancient, European, Slavic,
and Oriental) opera and oratorio repertory, vocal interpretation, stage setting,
piano, rhythmic dance, physical education, and several languages, including
Russian and Armenian. "I was lucky to have Professor Tamara Shahnazerian as

my voice teacher."
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The fact that the young artist graduated from the Conservatory with a "diploma of
of excellence" and a first prize, can be attributed not to luck but to her own
gifts, which include a capacity for hard work and long hours of study.

But her luck held, too,and Asdghig went to the Paris Conservatory for further
study in voice and interxpretation. In that city were two finds: Mme. Janine
Michaud, former Paris Opera star, as a teacher, and later, Jirayr Dedeyan, a
young Franco-Armenian as a husband. More accurately, perhaps, Jirayr, who is in
the women's dress fabrics business, found hexr. How could you help loving an un-
usually pretty young woman with a beautiful voice and a character to match?

In the meantime, Asdghig spent most of 1967 in Milan, working with teachers
associated with La Scala. During all of these years, her repertory had grown

to include opera roles, oratorios and songs in all languages, with an accent

on Armenian compositions and church music. 1In her United States tour, Mme. Dedeyan
will include folk-song settings by Gomidas.

"All this sounds as if I did nothing but study," said Asdghig with her winning
smile. "But I performed countless times. Let's see, I sang the M’s at theGomidas
Consecrvatory: Micaela, Mimi, Musetta and Marguerite. And Violetta- at the
Spendiarian Opera House. They liked me." (Understatement, if one reads the
reviews). Mme. Dedeyan goes back in 1970 to the same house, but as a finished
artist, to star as Desdemona, Marguerite, Cio-Cio-San and Violetta. That's the
highest commendation you can get from the Erevan Armenian music officials and
public.

In 1968, the artist began a series of appearances in the larger cities of France,
among them Strasbourg, Nancy and Bordeaux, notably as Desdemona and as Ariane
Melisande in Dukas' "Ariane et Barbe-Bleue." The Bordeaux newspapers, which

are here before me, found full agreement on Mme. Dedeyan's interpretation and
vocal abilities. Here is a typical review of "Otello,” in which Asdghig sang

opposite Charles Craig and Gabriel Bacquier (Translation mine):
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"Astrig Dedeyan, it is incontestable, lent an infinite emotion to her role,
sexved by a strong, beautiful voice, richly colored, which she used like a
true musician. For proof, we need only her delicate interpretation of the
"Willow Song,"” and the real emotion of the prayer."
Mme. Dedeyan begins her American tour under Diocesan auspices in New York
at Kavookjian Hall on Sunday afterncon, November 2. Other performances:
Watertown, Nov. 7; Detroit, Nov. 16; Philadelphia, Nov. 23; Chicago, Nov. 30,
and a few additional concerts under arrangement. She will share the plat-
form with an Armenian Quartet organized by the distinguished violinist,
Harry Zaratzian. The foursome of Armenian string artists will devote a
large part, if not all, of their offerings to the works of Gomidas. The
choice, by the Diocese, of these fine musicians augurs well for its commemcra-

tion of the centennial of our revered composer.
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