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830 SECOND AVENUE, NEW YORK, N.Y. 10018 MURRAY HILL fo0710 

, "lJu uUJwgwJ, WJUUfl;u wuw6, tr/H lfr@nt[rJ[JL'il l.wJWUUJw'ilfl 111;2", lt'CJul; 
UUinrz.fllf: bpljwp t gw'ill[[! Jlr uwwgw6 wnwpl[w'ilbpntu·-bpwc12wwlfwu tywwt.fnt­
@Jltu (~pu 2rEwu, btpn~wljwu, ULW~wlfwu bt wpbtbtbwu), opbpw bL dwj­
'ilw4wpclnt[rlptu, qw2uwl[ bt pbUWJWpqwpnt[rlptu, 'ilbpqw2uwl[wLnp ~wp OL ifwp­
qw'iJp, SwJbpl;'iJ bt nntubpl;u tbqntubp: 

"lJu pwfuwwtnp bf1WJ nt'ilbuwtnt/ 1/Jpn:p. li1'wtl'wpw Gw~'ilwqwpbwul! np~l;u dwJ­
'ilw4wpclnt[rJbwu qwuwwnt", ntpwfunt@bwtfp l['wtbtg'ill; UuUJrz.fll[: 
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wuwqu' Spqpt ~wuflu Uf1lnLl bL JbWnJ ~pwuuwiw~ bp{lmwuwpq UQ' ~f!rwJr 
Stwtbwuu nr~tu WUnLuflu: ~bpbLU WLbtr ~Plw 4 ULLWJ uubt @t ~rrw;p, 
np qwuwug qqbuwbqtufl wnbtmntpnq 4r qpw~p, 4u qwut qflupu: hul~tu 
4wrbtf1 t tiwuwi{pflt wpmwqwpqoptu u{lpntu w;u w~f4wu, np ntufl ~wuw­
~wwwu~wu lw~nq qbqbgpi{ dw;u: 

Uuwq/14, 1967 wwpnLWU ub6 UWU(! 4'wugtt Uf1£w't1, W2w4bpmbtnq wbqtnjU 
~w Uqw[W @wwpnbflu 4w~ntwb ntunt9f1lubpnt: hp bpqwgwui{u ibwq~bwt an­
~wgubtn~' WU pwudfluubp 4U UWwuatt opbpwj{l utf, bpqb£nq 2WW UU £U­
qntubpnq, UWUWLWUf1 ntu4uq{lpubpnLU 4u ipwugut iw; bpqw1wuubpnt qnp­
~brr bt ubp bl[bqbgwi{wu bpqbpu: Uubpfli{w;/1 utg qnpbw~pb£{1 ;w;wwqflpub­
pntu ifbo UWUU WU ~flmp JWW4wgut i{nuflmwubwu bpqbpn1.u: 

"U1u pntnru bu@wf1pb£ i{nt.mw'tl @t bu u{lwJ'tl ntuw'i.mq bu b'lwl1",4u JWpt 
Uwnqfli{ qpwtflt dt~flwnif ur:.: "Pw;g bu bpqwll bu pwquw@flt wnfl[dubpn4_·or{l­
uw4, bu )wu~tu bl[w; q[~WLnp pwdfluubpn4_.-UppwJt[W, Upu{l, Untut@w bt 
Uwr4wpf1{tl' llnrfplllwufl wuntwu bpwd2wwung{lu rltP.: lJ L t{~nJ L t@w' lJU[bllqbwp­
bwu opbpw ~W[WW/JU rft?_: nLU4Uf1{1pubpu u{lpbgfl'tJ q{lu 1

: (hp Uwupu qpntwlJ­
ubpu wtbtflu 4'uubu): 

Spl[flu Strntbwu 4u tlbpw'1:wnuwJ bpbLwu f!ppbL 4wquwtnpntwo wpntbuww­
q{lmntifl bt lw tfbpgul; Sf;qwblnuw;fl, UuJr4rf1@wJf1, t<rnt/;flwJfl f1bpbpf! nt 
f1bn wtbtflu: Uuf!4w pwpdpwqn;u ufllu t qnp ut4u 4ruw; UWWUW[ bpbtwup 
bpwd2wwqwu ~w2mouwmwp'tlbpnt bt 1wuwpw4nt@bwu qn~ul;: 

Upntburnlllqf!mnt if!'tl, 1968 rnwpb2rfw'tlf1u, ~pwuuw;fl U{rJ[I_Wtftl.{ntpi{, 'ilwuuf! 
bt ~opmopw~wpubpn1. pbubpntu 4rw; 4u mbuuntfl flppbt ~tqwtuouw bt lft­
Lfluwumfl: fTiopwn;{l {abp{tJbp[! u{lwdwju 4£! quw'iwwbu SpiJpu Sf;wl;bwufl ubl(uw­
pwunt[ilptb(! In dwjbw4wu umwtbtnt@fltuu: "0fJtuo"f1 ul;g Uuwrzfli{ 4'bpql; 
~wp£q Rpl;;4/1 bt ~wppfl/;t fTiwqnt/;p{l ibw: U;u ~w~wpi{ntpbwu ul[wpwqpwl[w­
ur 4~ ~('nLwW/; WJU~/;U• 

Sf!i[flu Sf;wl;bwu Ur!bpf14wJf1 rll;f 2r2w~mnJmubp ~flmf! l[wmwpl; Unw2unpf1:w­
pwu{l 'intjWUWLnpnt@bwtlp: Uu uwfu ~flm/1 bpql; q.tut/ntp~bwu upw'iflu ul;j, r 
'll[JL lJnpp, llnJbrlpbp 2pu, WUfw lltnf!Jur@wrau' 11n1 • 7pu, Sp[apn;fl' 'fin;· 
16pt, ~fltwmbt~flw' bn;. :2Bpu, Cf1qw4o' bn;• 80pt: 'Uwbt nLp/12 pwqwp­
'tlbpnL tfl;2, ntp 4wpqw~pnL@ptuubp ~'~LWU wp~tu: 

U;u )wrlbpqtbpntu utP Uuwqf14 ~pmf! bpbtp ~wl4wlfwu Rwnbwl[fl un )bw, 
np ;ww4wtl[/;u l[wquwa t wfintwufl @wt tnt{tlw4w'iwp 4trrr .Qwnwgbi!Jlu l.UJfi:JJJflu 
JWJW'tl~ bpwdp2wubpn~ pwqi{wgwa w;u Rwnbw4r1 JWJmwqppu tlbo tlwu~, b~t 
nl wupnqP.nt{d{ltuu, 111_f!mf1 JWm4wgut l[ntfpmwubwu bpqbpntu: 
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FROM: Diocese of the Armenian Church 

of North America 
630 Second Avenue 
New York, N.Y. 10016 

FOR IMMEDIATE RELEASE 

An apparent mystery as to the identity of soprano Asdghig Dedeyan of Paris was 

quickly solved when she turned out to be the American community's own Asdghig 

Antreassian, now married and the winner of many musical successes in Europe 

and Armenia. 

Asdghig left the United states in 1961 to attend the Gomidas Conservatory in 

Erevan, and her career ever since has been a constant fulfillment of the vocal 

promise we knew. She returns here in November to prove it, in a series of con-

certs dedicated by the Diocese to the centennial of Gomidas. 

Though born in New York, Asdghig spent most of her girlhood in Fresno and 

Watertown, wherever duties of her distinguished father, Antranig Antreassian, 

took him as editor and lecturer. Her early life was filled - one might even 

say saturated - with music. High school studies in violin and piano, and a 

variety of musical courses at Fresno State College. 

With characteristic ambition, Asdghig earned her B.S. at Boston State College 

of Education in American literature while simultaneously attending Master 

Classes at the New England Conservatory of Music taught by Mme. Gladys Miller. 

A year of teaching English in a private school in Boston seemed to her a 

digression from the main objective, and when the opportunity came to study 

voice in Armenia, she seized it. 

"I had what you'd call a really complete education there," she says. The list 

of courses bears her out: harmony, history of music (ancient, European, Slavic, 

and Oriental) opera and oratorio repertory, vocal interpretation, stage setting, 

piano, rhythmic dance, physical education, and several languages, including 

Russian and Armenian. "I was lucky to have Professor Tamara Shahnazerian as 
8 

my voice teacher." 



-2-

~ The fact that the young artist graduated from the Conservatory with a "diploma of 
w 

of excellence" and a first prize, can be attributed not to luck but to her own 

gifts, which include a capacity for hard work and long hours of study. 

But her luck held, too,and Asdghig went to the Paris Conservatory for further 

study in voice and interpretation. In that city were two finds: Mme. Janine 

Michaud, former Paris Opera star, as a teacher, and later, Jirayr Dedeyan, a 

young Franco-Armenian as a husband. More accurately, perhaps, Jirayr, who is in 

the women's dress fabrics business, found~· How could you help loving an un­

usually pretty young woman with a beautiful voice and a character to match? 

In the meantime, Asdghig spent most of 1967 in Milan, working with teachers 

associated with La Scala. During all of these years, her repertory had grown 

to include opera roles, oratorios and songs in all languages, with an accent 

on Armenian compositions and church music. In her united States tour, Mme. Dedeyan 

will include folk-song settings by Gomidas. 

"All this sounds as if I did nothing but study," said Asdghig with her winning 

smile. "But I performed countless times. Let's see, I sang the M' s at the Gomidas 

Conservatory: Micaela, Himi, Musetta and Marguerite. And Violetta·· at the 

Spendiarian Opera House. They liked me." (Understatement, if one reads the 

reviews). Mme. Dedeyan goes back in 1970 to the same house, but as a finished 

artist, to star as Desdemona, Marguerite, Cio-Cio-San and Violetta. That's the 

highest commendation you can get from the Erevan Armenian music officials and 

public. 

In 1968, the artist began a series of appearances in the larger cities of France, 

among them Strasbourg, Nancy and Bordeaux, notably as Desdemona and as Ariane 

Melisande in Dukas' "Ariane et Barbe-Bleue." The Bordeaux newspapers, which 

are here before me, found full agreement on Mme. Oedeyan's interpretation and 

vocal abilities. Here is a typical review of "Otello," in which Asdghig sang 

opposite Charles Craig and Gabriel Bacquier (Translation mine): 
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"Astrig Dedeyan, it is incontestable, lent an infinite emotion to her role, 

served by a strong, beautiful voice, richly colored, which she used like a 

true musician. For proof, we need only her delicate interpretation of the 

"Willow Song," and the real emotion of the prayer." 

Mme. Dedeyan begins her American tour under Diocesan auspices in New York 

at Kavookj ian Hall on Sunday afternoon, November 2. Other performances: 

Watertown, Nov. 7; Detroit, Nov. 16; Philadelphia, Nov. 231 Chicago, Nov. 30, 

and a few additional concerts under arrangement. She will share the plat-

form with an Armenian Quartet organized by the distinguished violinist, 

Harry Zaratzian. The foursome of Armenian string artists will devote a 

large part, if not all, of their offerings to the works of Gomidas. The 

choice, by the Diocese, of these fine musicians augurs well for its commemora­

tion of the centennial of our revered composer. 

September 2, 1969 


