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Pass it on. 

7,000 
Over MOO members of the American Association for State and Local History 

receive HISTORY NEWS 1n the mail each month. Most of them pass it along to their 

colleagues. Do you? 

Have you told your colleagues that AASLH is more than a monthly magazine? It 

IS a Placement Service, a Consultant Service, an Awards Program and an Annual Meeting. 

It is workshops and seminars, independent study courses and audio-visual kits. It is technical 

leaflets and a catalogue of books AASLH is the primary source of educational material to 

assist people working in the historical-agency field. 

Shouldn't we serve your colleagues too? A membership card is enclosed in this 1ssue. 

Take a minute and pass it on 
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Water closets 
We are in the process of authenticating 
the original water closets built in 
1895-96 when our museum home was 
bui lt. Do you have any publication in 
which plumbing and fixtures of this 
period are pictured or explained? Locally 
we have not been able to gather much 
materia l to aid us in restoration. 

In as much as the public uses two of 
the water closets and they are in need of 
repair, we are considering restoration 
rather than repa ir and upkeep of modern 
ones. 

MARIAN F. VAN DORE 
VOIGT HOUSE 

GRAND RAPIDS, MICHIGAN 

Editor's note: Information about 1890's vin
tage water closets should be addressed to 
Ms. Van Dare. Voigt House, 11 5 College, S.E., 
Grand Rapids, Michigan 49503. 

Our omission 
We have just received the February 
issue of HI STORY NEWS and have read 
with interest Martin Elzy's article, 
"L.B.J. Library, Local History Resources 
Fou nd Nowhere Else." Since the 
Herbert Hoover Library and the Franklin 
D. Roosevelt Library were omitted from 
the editor's note, we would like to point 
out that these presidential libraries also 
offer valuable state and local history 
resources. 

PHYLLIS E. FOSTER, MUSEUM CURATOR 
HERBERT HOOVER PRESIDENTIAL LIBRARY 

WEST BRANCH, IOWA 

The new format 
The newly expanded version of 
HISTORY NEWS is definitely a bonus for 
the AASLH membership. Bravo! The 
journal st rives to provide well re
searched, documented, professionally 
based museological information-and it 
comes throug h with flying colors. The 
topics cove red are of particular 
relevance to the Canadian membership 
and my subscription to AASLH is 
something I wouldn't be without. 

LINDA M. LAZAROWICH, DIRECTOR 
UKRAINIAN MUSEUM OF CANADA 

SASKATOON, SASKATCHEWAN 

4 I HISTORY NEWS 

LETTERS 
We asked for it 
At the end of your editorial in the 
[January] issue of HISTORY NEWS, you 
said, "so write to tell me-do you like 
it?" As a long time member of AASLH I 
must answer, "Frankly, no." 

Why is it necessary to hype up the text 
and format as though HISTORY NEWS 
needed to appeal to a cross-the-board 
popular audience? I should think you 
would assume that subscribers are 
either professional or quasi-professional 
people. "Social History Hits the Street." 
"Archival and record preservation is not 
a very sexy topic." Really! In my view 

this cheapens the approach. As a 
volunteer in a small society, I am looking 
for current thinking and techniques in 
the business. I don't need journalese to 
catch my attention. 

The head piece for "In My Opinion" is 
scarcely professional; it does not lead 
me to read Governor Babbitt's ideas. 
Some of the pictures are a waste of 
space; they only say that the article is 
about people. 

You asked for it so here it is. 
MIRIAM A. BARCLAY 

READING, MASSACHUSETTS 

EDITORIAL 
Thanks, Government! 

Since this issue of HISTORY NEWS is 
full of fight with the federal government, 
I want to say something good about it. 

Washington may 
not listen to the com
plaints in this issue 
about the National 
Archives and about 
the rigidity of pro
posed energy regu
lations; but at least 
one federal agency 
is certainly respon
sive to us-the new 

Department of Education. Wow, is it 
ever I 

When Judge Shirley Hufstedler 
became secretary of that new agency, I 
wrote to remind her that the Institute of 
Mu seum Services would be part of it, 
that the Institute 's grants were needed 
by hundreds of history museums, and 
that I hoped she would help the Institute 
grow. 

I'd have been happy with a little note 
back from some aide of hers saying, 
"Hey, Jerry, she's got a lot to worry 
about, but she is on the board of Colonial 
Williamsburg, you know, and she won't 
ignore the Institute or history 
museums. 

Instead I got a wonderfully long letter 
from the new department's "Transition 

Team," no less, declaring how 
"anxious" the new secretary was "to 
maintain continuing communication" 
and inviting me to fourteen mass 
meetings to "convey" my "interests and 
concerns." How about that? 

Alas, I couldn't go because I had to 
work, and anyway I had already con
veyed my interests and concerns in my 
letter. But that didn't keep the Depart
ment of Education from being respon
sive. 

No, indeed. "Dear colleague." said 
another letter from the Transition Team: 
"We greatly appreciate your participa
tion at the public consultation meetings 
on the development of the new Educa
tion Department." I mean , they ap
preciated my being there without my 
even having to go! 

Even more assuring, the letter said 
that the "fourteen task forces" met for 
"three days," no less, with "more than 
1300 representatives," which must be 
an all-time high in governmental respon
siveness. So I know now that everything 
is okay and the government clearly is 
listening. Right? 

I know it even if I still don't have the lit
tle letter saying, "Hey, Jerry, we won't 
ignore the Institute and the needs of 
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Energy! 
Historical Agencies 
Make a Special Case 

BY BETTY DOAK ELDER 
In hearings this spring, the National 

Conservation Advisory Council took the 
Department of Energy to task for 
overlooking the needs of institutions 
housing cultural collections in drafting 
proposed standards for new buildings. 
Charging that the regulations would 
threaten historic and artistic resources 
with "destruction by regulation," David 
A. Shute, NCAC executive director, in
troduced testimony by five members of 
the council's committee on energy. They 
urged redrafting the standards to in
clude special consideration for 
museums, libraries, archives, historic 
properties, and other repositories and 
facilities dedicated to preserving the 
material culture. 

Shute testified he personally fears the 
proposed ruling would prevent future 
construction for housing and displaying 
artistic and historic collections. 

"Such an eventuality," he said, 
"would automatically condemn future 
generations of Americans to a limited, if 
not stifled, cultural existence." 

The proposed regulations stipulate 
acceptable levels of energy consump-

- ---

-~--~ --

tion according to categories of building 
types. Though categories for theatres, 
auditoriums, community centers, and 
shopping centers are included, no ap
propriate categories are given for 
repositories of historic and artistic 
materials. 

·'The NCAC has no objection to 
development of standards," Shute 
testified, "but they must be developed 
by people who understand completely 
the factors that impinge on providing 
adequate conservation and preservation 
for unlimited numbers and types of 
materials. Surveys must be made to 
develop a reasonable projection of what 
a safe standard for the different types of 
cultural institutions might be. 

"Initially," he continued," a separate 
category for artistic and historic 
resources is urgently needed. Then, with 
time and financing, the comprehensive 
study needed to develop reasonable and 
safe standards for these institutions can 
be made." 

Testimony on behalf of museums 
Kenneth Shaw, director of the Office 

of Plant Services of the Smithsonian In
stitution, also expressed support for the 
establishment of energy performance 
standards, but he pointed out the 
necessity for structural differences in 
museums and galleries from other types 
of public buildings. 

He said the DOE, in drafting the stan
dards, had assumed that the use of floor 
space in the compilation of BTUs per 
square foot would reasonably represent 
all types of buildings, with only minor 
deviation for buildings with exceptional 
ceiling height. He testified this is not a 
valid assumption about museums, giving 
as an example the National Air and 
Space Museum where over sixty feet of 
vertical space is needed to accom
modate realistic exhibits of historic 
planes and missiles. 

Shaw also noted that natural history 
museums must be designed to house 
dinosaurs, whales , and elephants, 
science and technology museums to 
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display ships, buildings, and 
locomotives, and art museums, such as 
the East Wing of the National Gallery of 
Art, great tapestries and mobiles several 
stories high. 

Another erroneous assumption by the 
DOE, according to Shaw, is that air con
ditioning is installed in buildings pri
marily for human comfort, not for 
maintenance of collections requiring 
constant humidity and temperature con-
ditions. · 

Shaw presented a chart showing 
various Smithsonian museums' current 
energy budget levels based on the 
DOE's community center classification, 
into which most buildings designed for 
cultural activities fall. None of the 
buildings meet DOE requirements, he 
noted, although the National Air and 
Space Museum, if it could claim the floor 
space that its size and height warrant. 
would come close. 

"These Smithsonian buildings were 
designed primarily to minimize initial 
cost," he said. "Nevertheless, we could 
not, even if we stripped the buildings to 
their shells and rebuilt, meet the DOE 
energy budget level." 

Advocating a separate category for 
such buildings, Shaw said interim relief 
might be offered by classifying their 
energy systems as a type of "process 
use," instead of by building type, or as 
similar to hospitals. 

"Both must operate around the clock 
and have 'patients' to care for," he said. 
"Museum 'patients' are priceless, often 
one of a kind artifacts of our 
civilization." 

Testimony by William T. Chase, head 
conservator, Freer Gallery of Art in 
Washington, emphasized the delicate 
nature of museum objects and their 
susceptibility to humidity and 
temperature fluctuations. 

"Some light-but not too much-is 
required to preserve oil paintings," he 
said. "Textiles are often best preserved 
away from light. Mounted Oriental 
screens can slacken and support mold 
growth under conditions of high humid
ity; low humidity, on the other hand, 
causes them to tear apart. 

"Just as different foods have differing 
optimal storage conditions," he con
tinued, "so do the different materials in 
a museum. But with our objects, we 
can't control the manufacture. They 
must be preserved by careful control of 
the storage conditions." 

6 I HISTORY NEWS 

Testimony on behalf of libraries and 
archives 

Calling on the DOE not to "reverse 
substantial gains in the life expectancy 
of library collections which have been 
made since the introduction of en
vironmental controls," Peter Waters, 
restoration officer of the Library of Con
gress, advocated .that surveys be made 
among existing libraries before energy 
regulations are imposed. 

"Since this country's founding," he 
said, "a large proportion of its historical 
technological, social, and cultural 
records have been written, printed, and 
illustrated on paper that is inherently 
unstable. Unlike the pure rag papers 
developed in Renaissance Europe, the 
paper products of the past 200 years of 
rapidly expanding industrial technology 
possess little or no resistance either to 
high heat and relative humidity or to the 

1960s of air conditioning and air purifica
tion systems throughout the Library of 
Congress, temperatures in the stacks 
during Washington summers would rise 
to at least 11 0°F with a relative humidity 
in excess of 75 percent. 

"Fluctuating temperatures and 
relative humidities common to such a 
climate inevitably trigger chemical reac
tions in paper and binding materials, ex
pressed in rapid acceleration of 
hydrolytic and oxidative energy. For ex
ample, at 68°F and 50 percent relative 
humidity we can calculate that a par
ticular paper may have a life expectancy 
of two hundred years. At 95°F and 50 
percent relative humidity, the life expec
tancy is reduced to about sixteen years. 
At 50°F and 50 percent relative humid
ity, its life expectancy is increased to 
1 ,260 years.'' 

Planes, dinosaurs, and 
ships will not fit in buildings following 

energy regulations. 

industrial pollutants characterizing ur
ban atmospheres, such as oxides of 
sulphur and nitrogen, oxygen, and 
ozone. Under unfavorable circum
stances, these later papers become 
acidic very rapidly and the rate of 
degradation is greatly increased. 

"The extent to which paper and bind
ing materials have already deteriorated 
during this century has reached 
monumental proportions. It might even 
be compared with human cancer, since 
there are no technological miracles yet 
devised to reverse the disease. In fact, 
the condition of library collections can 
fairly be termed a national disaster, with 
which we have only recently begun to 
come to grips. Our primary tool to 
counteract the disaster has been en
vironmental controls." 

He pointed out that the Library of Con
gress and the New York Public Library 
have found in their collections at least 
twelve million books so brittle that they 
can not be used without risk of 
disintegration. Prior to installation in the 

Waters added, "A prime concern of 
conservation specialists in libraries is 
the careful regulation of temperature 
and humidity, especially affected by 
summer conditions. Energy perfor
mance standards that limit the max
imum summer cooling possible~ could 
cause dangerously high relative humid
ity levels, over 60 percent." 

He also said, "Fluctuating 
temperatures and humidity levels in 
libraries set up other physical stresses in 
many materials as well, in addition to in
creased chemical activity. Therefore, 
constant temperature and humidity 
levels must be maintained twenty-four 
hours a day." 

He pointed out that most library and 
archives also contain microforms, films, 
and magnetic tapes, all of which require 
special storage conditions. 

"The millions of feet of cellulose 
nitrate film destroyed by explosion and 
fire at the National Archives and 
Eastman House, to name just two recent 
events, show dramatically that when the 

Changing architectural features 
to meet optimum energy efficiency may not be 

possible in restoration. 

special environmental controls are not 
maintained and inspected, or malfunc
tions occur or are disregarded, dramatic 
destruction ensues," he said. 

Robert MacCiaren, chief chemist at 
the National Archives and Records Serv
ice, also called for the creation of a 
special category for museums, libraries, 
archives, and related buildings, saying 
"Not to do so does a disservice to the 
entire community of' our heritage." 

Testimony on behalf of historic properties 
Hugh C. Miller, acting chief historical 

architect of the National Park Service, 
testified, "Certainly, if we can develop 
energy performance standards for 
hospitals and shopping centers, the 
development of standards for museums, 
libraries, archives, and historic proper
ties is not an impossible task." 

He noted that while the proposed 
regulations are directed toward new 
construction, they also will be applied to 
existing buildings and historic properties 
undergoing rehabiliation or alterations 
and are expected to become the basis 
for state and local building codes. In 
many areas, if repair or renovation costs 
exceed 50 percent of a building's 
physical value or if alterations involve in
creases in its size or height, exact code 
compliance for the entire building is 
mandatory. In such cases, energy stan
dards would then apply to rehabiliation, 
restoration, and reconstruction of 
historic structures. 

For purposes of energy standards, 
historic buildings can be broken down 
into two types: those used for exhibit or 
musEtum purposes and those restored or 
rehabilitated for continuing use or 
adapted to new use. About the first type, 
Miller testified that the scope of the 
problem could be seen in a comparison 
of energy consumption by historic 
buildings in Philadelphia. A recent 
energy survey there shows that the 
Second Bank of the United States, which 
has been converted into a portrait 
gallery with atmospheric control and 
retrofitted with double glaze sash and in
sulation, consumes 202,272 BTUs per 
square foot per year. By contrast, Con
gress Hall and Independence Hall, 
which due to their historic 
characteristics have not undergone 
such improvements, consume respec
tively 378,460 and 382,620 BTUs per 
square foot per year. 

About the second type, he said, "In 
order to meet the acceptable standards 
for historic preservation, it is necessary 
to preserve essential features of the 
historic architectural character of the 
building. This may include historic win
dow treatments or elements of the door
ways and other features of the building 
envelope. It may not be possible in the 
course of rehabiliation or restoration to 
modify these inherent features that pro
vide the building with architectural 
character to meet the optimum energy 
efficiency.'' 

Miller went on to point out the tremen
dous number of historic buildings in this 
country-four thousand under National 
Park Service management and 19,000 
listed individually or as components of 
historic districts on the National Register 
for Historic Places. Of the 3,964 
historical societies and agencies listed 
in the AASLH directory, he noted that 
2,002 operate museums and historic 
structures. HN 

DOE Decision 
Still to Come 

At press time, a Department of 
Energy spokesman told HISTORY 
NEWS that the DOE will make no 
decisions pertaining to energy per
formance standards for agencies 
housing cultural collections until 
after the public review and com
ment period ends on April 30. Dur
ing April, hearings were to be held 
in Atlanta, Kansas City, Boston, Los 
Angeles, and Seattle. New stan
dards are expected to be published 
in the Federal Register in August. 

The National Conservation Ad
visory Council's testimony 
presented at the Washington hear
ings in late March was endorsed by 
nineteen cultural organizations, in
cluding AASLH, in addition to 
NCAC's own institutional members. 
The American Association of 
Museums provided complementary 
testimony in addition to the NCAC 
presentations. 
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THERE ARE 100,000 AMERICANS 

STILL FIGHTING THE 

FREE • Jus~ for 
• tr}'lng 

cwrr, our big special 
8-1/2 x 11" book, the 
Concise lliustrated 
History of The Civil 
War. 64 pages. 
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They're readers of Civil War Times Illustrated, our ex cit
ing magazine established in 1962 whose editors still dis
cover new things about America's bloodiest tum
ingpoint. 

Send today for your FREE copy of our 64 page 
Concise illustrated History of the Civil War, along 
with a trial copy of our magazine, Civil War Times 
Illustrated. Find out why 100,000 present day 
Americans find the saga of our nation's greatest 
internal stmggle as fascinating now as it was 100 

years ago. 
CWTI covers all aspect~> of the war; its leaders, its 

battles, its common soldieru. You'll gain new in
sights as they constantly are being developed by our 

leading authors. 
Get the FREE book and your first copy of CWTI, then 

decide whether you want to be a regular subscriber at $15 
for a full year. If you don't, just write "No thanks" on our 
bill and mail it back. Keep both magazine and book as 
our gift. But act today while the supply of books lasts. 
Allow up to 8 weeks for first 
delivery. 

-------------- --·, iii -, 
I 
I 
I 
I 
I 

Civil War Times Illustrated 
Box1863 
Marion, OH 43302 

OK, send my FREE Concise Illustrated History ofthel 
Civil War and inspection copy of CWTI. I'll either sub- I 

scribe to a year of CWTI (10 issues) at $15 or cancel I 
and owe nothing. Both book and copy are minel 
to keep. I 
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House-Reading 

BY LUCIUS F. AND 
LINDA V. ELLSWORTH 

Historic houses-those ubiquitous ar
tifacts dotting the North American land
scape! What questions can you ask 
about the ones in your region to learn 
more about local history? 

Here we offer a basic model-six 
steps or groups of questions-to assist 
you in "reading" houses in new ways. 
The steps are designed to provide clues 
to our cultural past through study of the 
artifacts themselves, in this case 
houses, which our culture has produced. 

New methods, new messages 
Traditionally, historians have found 

written records of far greater value in 
research than artifacts. More than 
twenty years ago, William B. Hesseltine, 
a first-rate historian at the University of 
Wisconsin, asserted in an AASLH 
publication, The Present World of 
History, "We have no techniques of in
ternal criticism which will extract mean
ing and significance from these mute 
and inanimate objects. Herein lies the 
challenge of artifact-a challenge which 
it offers to the archeologists, the 
curators of museums, the keepers of the 
kitchen middens of civilization." Most 
academicians of the 1950s would have 
agreed with Hesseltine, but the work of 
many curators and academic students 

Lucius F. Ellsworth teaches history and 
serves as dean of the College of Arts and 
Sciences at the University of West Florida in 
Pensacola. Linda V. Ellsworth holds the posi
tions of historian and chief of research and 
publications at the Historic Pensacola 
Preservation Board. 

How to Study 
Historic Houses 

As Symbols of Society 

during the past two decades addresses 
Hesseitine's assertion and offers us new 
ways to extract cultural messages about 
the past from objects and houses 
themselves. 

The concept of culture supports the 
use of the house as a historical docu
ment. This important intellectual theory 
of both social scientists and humanists 
submits that a group of people share 
patterns of values, belief, and ideas 
which determine the distinctive way of 
life of that society. These abstract 
modes of thought are transmitted 
through symbols including actions, 
language-spoken or written-and 
man-made objects. Studying any one or 
all these groups of symbols can provide 
clues to the complex cultural system 
which produced the symbols. 

The culture concept 
For many years, historians have used 

the culture concept as they studied 
literary documents, but these same 
historians largely abandoned artifact 
sources, including houses, to an
thropologists, connoisseurs of architec
ture, and antiquarians. The students who 

did review artifacts all too frequently did 
so to illustrate points already derived 
from traditional literary sources or as 
ends in themselves. Henry Glassie, one 
of the most innovative students of 
material culture, recently wrote in Folk 
Housing in Middle Virginia, "Artifacts 
are worth studying because they yield in
formation about the ideas in the minds of 
people long dead. Culture is pattern in 
mind , the ability to make things like 
sentences or houses. These things are 
all that the analyst has to work with in his 
struggle to get back to the ideas that are 
culture." 

Because the essence of historical 
study is finding meaning from data, ac
ceptance of the culture concept ex
pands the categories of evidence or 
source materials available for historical 
interpretation. Artifacts or objects made 
by human work abound, but the historic 
house, whether viewed as a single large 
object or as a complex of interrelated 
small objects. remains one of the most 
notable categories. The importance of 
the house derives from its role as the 
center of activity for the family, the basic 
social unit. Whether the historian is in
terested in the elite or the commoner, 
the house is the location of many signifi
cant processes of human existence. The 
far greater academic concern of the last 
two decades for family and community 
history should reinforce the importance 
of the home for our understanding of the 
American past. 

A systematic approach 
A major obstacle to the study of 

houses is the absence of a straightfor
ward systematic approach to initiate 
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This . map of the diffusion of culture 
throughout the South, by Henry Glassie, 
shows the confluence of eastern and western 
influences on the vernacular architecture of 
the Gulf Coast region. From Patterns in the 
Material Folk Culture of the Eastern United 
S tates , published by University of 
Pennsy lvania Press. 

analysis of artifacts. The literature is 
filled with discussions of complex 
theor~tical classification systems-one 
scholar divides objects Into micro, 
macro, and meta artifacts-or existing 
interpretations of what artifacts tell us 
about American life. Students cannot 
readily find discussions of research 
methods. E. McClung Fleming, who was 
director of education at the Henry Fran
cis duPont Winterthur Museum and 
taught a graduate course at the Univer
sity of Delaware, and Thomas J. 
Schlereth, presently chairman of the 
department of American studies at the 
University of Notre Dame, have pub
lished essays within the past five years 
that, when taken together, provide a 
fairly effective framework or method for 
reading houses. Without such guidelines 
for interpretation, one cannot study or 
teach history with houses. 

A variation of Fleming's, the 
guidelines that follow contain questions 
which a viewer should ask of a house or 
artifact. While a reader develops 
answers to the questions, each step may 
involve several cognitive skills, such as 
application, analysis, synthesis, and 
evaluation. The six parts of the model 
are: material, construction, design, func
tion, history, and meaning. 
• Material. What materials are in the 
object? Where did the materials 
originate? Have the raw materials been 
modified, as clay, sand, and water 
transformed into brick? 
• Construction. How was the object 
made? By whom? When? What level of 
technology is reflected in the construc
tion? 
• Design. What is the structure of the 
artifact? What form-aesthetic, 
ceremonial, utilitarian, or other-does 
the artifact have? What style is 
represented? Is there ornamentation? 
How does the design compare in quality 
with similar houses? 
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A model for house-reading: 
material, construction, design, function, 

history, and meaning. 

• Function. What was the object's 
purpose or why was it made? For exam
ple, was the house intended as a 
residence for a family? Did the house 
serve any other objective, such as an in
dicator of status? Or, to use the terms of 
anthropologists, what were both the 
avowed and the masked purposes of the 
artifact? 
• History. What has been the pro
venance of the artifact over time since 
first constructed? Has its function 
changed? if so, why? For example, 
rather than a residence, a historic house 
may have become a tool for education 
or its chief purpose may be 
preservation-related. 
• Meaning. What do information and 
insights gained from the previous steps 
of the model tell the reader about the 
culture which produced the object, used 
the artifact, or preserved the house? 
What additional questions might be 
asked and answered of the artifact 
which would place it into a broader inter
pretive perspective? Thomas Schlereth, 
for example, suggests asking about the 
topography and additional environmen
tal features of the house, and other 
scholars have sought to determine the 
symbolic importance of buildings. 

Looking for answers 
While seeking answers to these six 

groups of questions, the historian 
reading an artifact will draw insights 
from the physical Inspection of the ob
ject, from comparisons with other ob
jects, from information obtained during 
earlier studies, and from more tradi
tional primary sources such as court 
records, newspapers, letters, diaries, 
travel accounts, pictures, or oral 
histories. 

To reiterate, the most successful ap
plications of the model for artifact study 
employ both the physical examination of 
objects and careful reading of literary 
sources in order to develop meaning 
from both kinds of sources. In "Of 
History and Meaning: A Prologu,e," 
historian Richard Brown observed, "All 
we have of the past is records strewn 
hither and yon, like bare bones of a 
skeleton on the desert. When we want to 
know what happened, we go to the 
bones with questions that grow out of 
our own experience. These questions 
enable us to see certain relationships 
among the bones and, if we fail to ask 
the right questions, to miss other reia-

tionships that were there. In short, it is 
the questions that give meaning to the 
data, and these come from us, out of our 
world, and reflect the things we want to 
know. Thus, while the bones are out of 
the dead past, their meaning or what we 
call history is very much part of the live 
present. It is something we do to the 
past as we try to better our understand
ing of ourselves and of the world around 
us, and to grow as human beings." 

Practical application 
Using the questions, we will interpret 

two houses in Escambia County, Florida; 
one building is being restored as a 
historic house museum, the other a 
family residence. 

Two distinct processes dominated the 
formation of western culture in the Gulf 
Coast region of Florida: the direct settle
ment by Spanish, French, and then 
English immigrants who primarily came 
by water to Pensacola and surrounding 
small communities during the eighteenth 
and early nineteenth century, and the 
overland migration of residents from the 
older inland settlements, especially as 
Americanization proceeded after 1821. 
While looking at the map prepared by 
Henry Glassie, one observes particularly 
the western flow of culture from the 
South Atlantic states and diffusion 
eastward from Louisiana. Not noted is 
the movement of people and ideas from 
Tennessee and Alabama into the Florida 
Panhandle, migration started before the 
Civil War and accelerated during the last 
decades of the nineteenth century. 
Some of the settlers came to lumber; 
others arrived to homestead, especially 
in the northern parts of Escambia and 
Santa Rosa counties at the western tip 
of the Panhandle. These piney woods 
people eventually became marginal 
farmers. 

Scattered throughout the region are 
houses built primarily of local cypress 
and pine. A wood frame house near Bluff 
Springs, Florida, was the family 
residence of John A Gilmore, who had 
lived previously near Garland in Con
ecuh County, Alabama. When Gilmore 
homesteaded in Florida in the early 
1890s, he first constructed a log house, 
then built a larger dog-trot residence for 
his rapidly growing family. 

A piney-woodsman's dog-trot house 
The one-story house rested on wood 

piers, had brick chimneys at each gable 

end, was faced with an apron porch, 
and, originally, had a wood shingle roof. 
Flush beaded vertical wood siding lined 
the interior. This construction followed 
techniques well-developed during the 
colonial era and early nineteenth cen
tury. 

Gilmore's house consisted of two 
square pens and a large open hall which 
shared a common roof. The old log 
house served as a kitchen for many 
years until a dining room and kitchen 
were added to the back. After World War 
I, the hall was enclosed and corrugated 
metal placed on the roof. Both the ex
terior and interior reflected very prac
tical considerations for the economizing 
of materials and space in the hot, rainy 
climate of the Gulf Coast. Even the fur
niture made from locally available wood, 
such as the woven-back oak rocking 

Top, John Gilmore's dog-trot house, buill in 
the I 890s, communicates the cull ural values 
of rural people in the South {rom the mid· 
nineteenth century onward. Simple and 
efficient in design, it employs materials and 
techniques readily available and inexpensive. 
Bollom left, Mary Gilmore, seated in a 
woven-back oak rocker on her front porch. 
Bollom right, the Gilmore House as it stands 
today is essentially the same as when it was 
buill. 

chair and slat back chair, reinforced this 
simplicity and usefulness. Although the 
fundamental design of the house is 
utilitarian, a few aesthetic features, such 
as the exterior gingerbread trim and 
paint, did exist. 

The dog-trot styled house had 
emerged among the Tennessee Valley 
farmers by the second quarter of the 
nineteenth century. Migrants carried the 
design essentially unchanged both to 
the North and into the deep South so 
that thousands of similar homes were 
erected. Because this style was part of 
the folk culture, no architect or builder's 
book was required for construction. 

The message 
While Gilmore clearly built his home 

as an inexpensive and effective way to 
protect his family from the environment, 

the dog trot symbolizes other condilions 
for both Gilmore and similar 
homeowners. Of very limited means, 
Gilmore had to use rn.aterials and tech
niques that were readily available and in
expensive. An intense desire to maintain 
that which was familiar and stable as 
well as a fear of change, characterized 
many of these rural people. Living 
relatively removed from urban in
fluences-Gilmore's daughter 
remembers going to Pensacola. a 
distance of about forty-five miles, only 
three times as a child-Gilmore sought 
for his family the same type of house he · 
had known in Alabama. The 
geographical location of the homestead 
further isolated his family, protected 
them from unwanted outside intrusions, 
and helped insure stability; and the 
agrarian economy reinforced this con
servatism. 

Although some division of function did 
exist, as shown by the separate kitchen, 
the house supported a corporate view of 
the family. For example, the family col
lectively used all of the space of the 
home. Privacy could not have been of 
central importance. Although Gilmore's 
quest for individualism would have in
troduced the possibility of chaos into his 
life, his house, in its symmetry and 
workmanship, also reflects a pursuit 
after order. 

Today the house remains essentially 
unchanged except that the white paint 
and colored trim have weathered on the 
outside. A daughter-in-law lives in the 

. home. According to family members, 
upon her death, the homestead will be 
destroyed. 

The dog-trot house of John Gilmore 
communicates the cultural values of 
rural people throughout the South and 
particularly Florida from the middle of 
the nineteenth century onward. Simple 
and efficient in design, the house was to 
be home for the tradition-bound family. 
Fearful of change, yet proudly indepen
dent, these common folk were tied 
deeply to the isolated rural life in the 
piney woods-a way of life that even to
day exists relatively undisturbed in some 
sections of the region. 

In town: the Dorr house 
The lumber industry quickened the 

pace of economic change in West 
Florida during the late antebellum 
period. Eben W. Dorr, a transplanted 
Yankee, became one of the leading mill 
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Left, the Classical Revival Dorr residence, builL in 1871, reflects an architectural style popular 
in other regions before the Civil War. Right, typical of the Classical Revival style, the house has 
a long entrance hallway with stairs leading to second floor bedrooms. 

owners who harvested the rewards from 
the dense pine forests near Milton, 
Florida. Although interrupted by the Civil 
War, Dorr continued his prosperous ac
tivity until his premature death in 1870. 
His widow Clara, who was already well
known in neighboring Pensacola, de
cided to relocate her family of five 
children immediately to the larger port 
city. There she erected an imposing 
wood house along Seville Square among 
many smaller, simple wood-frame cot
tages of French influence. 

Clara Dorr chose to have her home 
made from yellow pine lumber and 
brick-both locally produced materials. 
Although the artisans who built the Dorr 
residence in 1871 remain unknown, con
struction techniques traditional to the 
Gulf Coast were followed. The dominant 
features were wood framing elevated on 
birch foundation piers, broad wooden 
porches supported by rectangular col
umns, a gabled wood-shingled roof, jib 
windows that opened like additional 
doors across both stories. horizontal 
lapped siding, brick chimneys, uneven 
width pine board floors, plastered in
terior walls, and fireplaces with wood 
mantels. The bay window on the first 
floor was added later . 

The basic design, though utilitarian, 
contains many aesthetic features. The 
exterior blends the formally balanced 
Classical Revival style so popular in 
other regions during the early nineteenth 
century with the more ornate Italian Villa 
and Victorian architectural forms which 
gained widespread acceptance after 
1850. Neither academic architectural 
style had been used to any extent in Pen
sacola before Mrs. Dorr built her home; 
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instead vernacular or folk styles had 
dominated. The symmetrical box-like 
core of the house with six openings for 
doors and windows on the front; the 
wood columns along the front porticos 
and dentil molding on the cornice and 
capital of the columns; the long en
trance hall or passage way with stairs on · 
the right; and layout of the large parlor 
and dining rooms on the first floor and 
bedrooms on the second floor follow 
standard Greek Revival arrangements 
and decorative styles. The trim along the 
gabled roofline is an example of the 
newer architectural tastes. 

Although little evidence of the interior 
furnishings is extant, the style of a sur
viving parlor chair clearly suggests that 
Mrs. Dorr used fashionable 
Renaissance Revival furniture in the 
most public room. An inventory of Eben 
Dorr's estate in 1871 reinforces the con
clusion that he and his wife owned con
temporarily popular furniture, especially 
made from walnut and other decorative 
items, as well as older pieces from the 
Empire and early Victorian periods. 

Many of the design characteristics of 
Mrs. Dorr's house reflected the 
Classical Revivalists' interest in sim
plicity, order, control, and 
republicanism-dominant values of the 
young nation. Other features such as 
specialized rooms, hallways which both 
connected and separated rooms, a back 
stairway for servants and the private use 
of family members, and more elaborate 
architectural details suggest the impor
tance of · the responsible individual , 
social stability, privacy, and the chang
ing domesticity of the family and 
especially women. Some of these con-

servative values had been reflected in 
the residences of the wealthy during the 

. eighteenth century; a much more 
generalized acceptance of these values 
by the American middle class had a oc
curred by the mid-nineteenth century, 
even in remote Pensacola. 

The message 
In addition to providing the occupants 

shelter, the Dorr home, like so many 
other residences, had other purposes, 
some of which were in conflict. It was in
tended to be the center for activities of 
the family, although the family itself was 
becoming less communal and more in
dividualistic. The house was designed to 
reinforce the separation of society into 
the public and personal or ceremonial 
and utilitarian. Mrs. Dorr no doubt hoped 
her house adequately symbolized her 
family's success in economic competi
tion and social prominence; both she 
and her late husband were children of 
merchants who had been successful 
during the territorial days of Floriaa. The 
house functioned to communicate to the 
children and other people many of Clara 
Dorr's implicit values; by doing so, it 
reinforced the ideas of the broader 
soci~ty or culture. 

By the middle 1890s, Clara Dorr 
decided to move into smaller quarters 
and rent the Seville Square house. After 
her death the house was sold and it re
mained a private residence under 
various owners until 1965 when local 
preservationists purchased the prop
erty. The State of Florida today is restor
ing and furnishing the building as Mrs. 
Dorr's upper-middle-class home of the 
1870s. 

The Dorr house tells much about 
West Florida in the mid-nineteenth cen
tury. Delayed in its development until 
shortly before the Civil War, the region 
depended upon exploiting natural 
resources, trade, and the military for its 
existence. Modernization came late to 
the Gulf Coast. In many ways, the area 
was only sightly removed from being a 
frontier town when the Civil War 
disrupted growth. 

After the war, the residents tried to re
establish many of the earlier patterns. 
Clara Dorr's home in Pensacola reflects 
this continuity with the Georgian and 
Renaissance Revival past. At the same 
time, symbols of change or the 
manifestations of capitalistic success 
and more general middle-class family 
values, which we normally call "Vic
torian," were incorporated into the 
residence. The house stands in marked 
contrast to the vernacular buildings 
along the fashionable park-like Seville 
Square. Before long, other homes blend
ing the styles of academic architecture 
and taste would dot the residential 
neighborhoods of Pensacola. 

As historians we seek to understand 
ourselves more fully by discovering 
answers to questions about previous 
human activity. Such inquiry requires 
the thoughtful interpretations of 
evidence from the past. When asked, 
houses can provide helpful clues about 
both the commonplace and the 
unusual-the folk traditions, the popular 
culture, and the elite value systems. By 
using historic houses to study and teach 
regional history, we can help make the 
past come alive for other people. 

As part of their research for this article, 
Lucius F. and Linda V. Ellsworth con
sulted courthouse records and .con
ducted interviews with Mary Gilmore on 
August 10, 1979, and Clara Gilmore 
Kelly on September 8, 1979. The authors 
suggest the following bibliography for 
further reading. 

Ames, Kenneth L. "Meaning in Artifacts: 
Hall Furnishings in Victorian 
America." The Journal of Inter
disciplinary History, vol. 9, no. 1, 
1978. 

Brown, Richard H. "Of History and 
Meaning: A Prologue." The Amherst 

An Acoustiguide Tour
it's the only form of 
in-gallery interpretation 
that pays for itself 

We have several new plans, so that all 
historic sites, regardless of size, can have 
recorded tours-on a profit-making or on 
a break-even basis. Either way, the 
administration is next to nothing. 

To find out more about the financial and 
educational benefits, write or call us 
(collect) for a free demonstration cassette 
at Acoustiguide Corporation, 212 • 988 • 3016 
210 E. 86th St., New York, New York 10028. 

Project. Boston: Addison-Wesley 
Publishing Co., Inc., 1970. 

Clark, Clifford E. "Domestic Architec
ture as an Index to Social History: The 
Romantic Revival and the Cult of 
Domesticity in America, 1840-1870." 
Journal of Interdisciplinary History, 
val. 7, no. 1, 1976. 

Ellsworth, Linda V. "History in Towns: 
Pensacola, Florida." The Magazine 
Antiques, September 1976. 

Ellsworth, Lucius F. and Bragaw, 
Donald H. "History in Three Dimen
sions: Applications in the Classroom." 
In Search of Gulf Coast Colonial 
History. Edited by Ernest F. Dibble 
and Earle W. Newton. Pensacola: 
Historic Pensacola Preservation 
Board, 1970. 

Fleming, E. McClung. "Artifact Study, 
A Proposed Model." Winterthur Port
folio, no. 9, 197 4. 

Glassie, Henry. Folk Housing in Middle 
Virginia. Knoxville: The University of 
Tennessee Press, 1975. 

__ , Pattern in the Material Folk 
Culture of the Eastern United States. 
Philadelphia: The University of Penn
sylvania Press, 1968. 

Hawes, Edward, L. "The Living Histori
cal Farm in North America: New 
Directions. in Research and Inter
pretation.'' Proceedings of the Annual 
Meeting. Washington, D.C.: The 
Association for Living Historical 
Farms and Agricultural Museums, 
1976. 

Hesseltine, William B. "The Challenge 
of the Artifact." The Present World of 
History. Edited by James H. 
Rodabaugh. Madison: MSLH. 
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IN MY OPINION 
NARS: A Case 
For Independence 

BY WALTER RUNDELL, JR. 
Since August the National Archives 

and Records Service has come under 
sharp attack by its parent agency, the 
General Services Administration. The 
administrator, Rowland G. Freeman, Ill, 
decided immediately after taking office 
in the summer of 1979 that he could rec
tify the problems besetting NARS with a 
series of command decisions like those 
he made while an admiral in the navy. 
Whatever understanding he had of 
nautical problems did not encompass ar
chival principles. For several months, 
however, this ignorance did not deter 
Freeman from issuing edicts. In the in
terest of economy and efficiency-and 
in keeping with President Carter's wish 
to decentralize the govern
ment-Freeman ordered the archives to 
disperse holdings to the eleven Federal 
Records and Archives Centers maintain
ing regional archives. Under these 
orders the archives staff prepared a list 
of some three-hundred-thousand cubic 
feet of records. Only when alarmed ar
chivists, historians, genealogists, 
political scientists, and concerned 
citizens raised stiff objections did 
Freeman put a moratorium upon his 
orders to decentralize records. 

The basic issue in this episode was 
that Freeman made professional deci
sions regarding archives, an area in 
which he had no experience. He was un
willing to rely on the professional judg
ment of those qualified to make deci
sions concerning our documentary past. 
This episode brought into clear focus the 
problems generated by the legislation 
that put NARS under the GSA umbrella 
in 1949. 

Walter Rundell, Jr., is secretary of the 
Emergency Committee to Preserve the 
National Archives, past president of the 
Society of American Archivists, and 
professor and past chairman of the 
department of history at the University of 
Maryland at College Park. 
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Although the GSA leadership was ob
viously political from its beginning, this 
orientation did not seriously affect NARS 
until the Nixon administration. After the 
tides of Watergate began to swirl around 
Nixon, he made a private agreement 
with Arthur Sampson, then GSA chief, to 
exempt White House records from nor
mal handling by NARS. In making the 
agreement, Sampson completely by
passed the archivist of the United 
States. For the first time a purely 
political decision affecting federal 
records had been made without the 
knowledge of the archivist. Fortunately, 
Congress and the Supreme Court 
abrogated the Nixon-Sampson agree
ment, but these events highlighted 
NARS' vulnerability within GSA. The cur
rent GSA attack-from an entirely dif
ferent direction-shows conclusively 
that GSA is an unsuitable, even 
dangerous, environment for the 
documentary heritage of the federal 
government. 

This notwithstanding, had GSA pro
vided proper budgetary support for 
NARS, the story might still have had a 
happier outcome. But GSA in recent 
years rarely sought the funding NARS 
needed. Rather than promoting ade
quate appropriations for NARS with the 
Office of Management and Budget, GSA 
strove to minimize NARS' requests. 
Three examples suffice: 1) When the Na
tional Historical Publications and 

Records Commission received its 
"Records" mandate in December, 
197 4, Congress did not appropriate the 
extra million dollars authorized to fund 
the expanded responsibilities. Conse
quently, what small funding there was 
came from the existing NARS budget. 
Then repeatedly GSA failed to see that 
OMB approved adequate increments for 
the new records program, and its opera
tion continued to eat into the NARS 
budget. 2) NARS officials have known for 
years that the nitrate film stored at 
Suitland, Maryland, was likely to ignite 
spontaneously. Despite requests for suf
ficient money to remedy this problem, 
GSA did not secure it. 3) Similarly, NARS 
officials have understood the pressing 
need for additional archival facilities for 
acquisitioned records. GSA did nothing 
to provide proper space. To alleviate im
mediate pressures, GSA contracted for 
space in a vacant department store near 
the National Archives. However inade
quate these facilities, NARS used them, 
having nothing better. When Congres
sional ire developed in the summer of 
1979 over film fires at Suitland and the 
lamentable conditions in the department 
store, ironically NARS got the brunt of 
criticism, not GSA, the agency responsi
ble for NARS facilities. 

Manifestly, NARS does not belong in 
GSA. It must be separated as soon as 
Congress can pass the necessary 
legislation. This act should establish an 
independent archival agency responsi
ble for the entire life cycle of federal 
records. GSA has indicated that it might 
be willing to divest itself of the archival 
function, but retain responsibility for 
records management. Such separation 
would be a grave error. Unless one 
agency has responsibility for federal 
records from their creation, there is no 
guarantee that documents of archival 
quality, that is, those deserving perma
nent retention, would be preserved. The 
new archival agency should be indepen
dent so it could serve the three bran
ches of government and not be 
beholden to an executive agency that 
could abuse it. 

During the oversight hearings in 1979, 
key figures in Congress raised serious 

"o o o the essence of our 
documentary heritage is threatened by 

the plight of NARSo" 

questions about the quality of profes
sional decisions made by NARS 
management. Clearly, that management 
must bear responsibility for many of the 
internal problems besetting NARS. For 
years staff service and morale have 
eroded and the rebuilding process will 
be difficult. Critical legislators are 
understandably not eager to press for an 
independent archival agency until they 
are satisfied that the leaders of NARS 
are qualified and motivated to fulfill their 
responsibilities. At the time I write, GSA 
has not selected a new archivist, and the 
historical community has been deeply 
disturbed by the emphasis GSA has put 
on managerial experience, showing little 
grasp of the informational service of 
NARS to the government, scholarly 
researchers, and the public. The new ar
chivist will be the key to the future of 

stakes for the historical community are 
high, for the essence of our documen
tary heritage is threatened by the plight 
of NARS. Concerned citizens must be 
vigilant to see that an independent ar
chives is created and that it performs in 
the public interest. HN 
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* 
Mail about NARS 

To express your opinion about 
establishing the National Archives 
as 'an independent agency, send let
ters to your senators and represen
tatives, as well as to the following: 

President Jimmy Carter 
The White House 
1600 Pennsylvania Avenue, N.W. 
Washington, D.C. 20500 

Jack Brooks, Chairman 
Government Operations Committee 
2449 Rayburn House Office 

Building 
Washington, D.C. 20515 

Richardson Preyer, Chairman 
Subcommittee of Government 

Information and Individual Rights 
2344 Rayburn House Office 

Building 
Washington, D.C. 20515 

Abraham A. Ribicoff, Chairman 
Senate Committee on Govern-

mental Affairs 
337 Russell Senate Office Building 
Washington, D.C. 20510 

Lawton Chiles 
Appropriations Committee 
Subcommittee on Treasury, Postal 

Service, and General Government 
443 Russell Senate Office Building 
Washington, D.C. 20510 

David Pryor 
Senate Committee on Govern

mental Affairs 
Subcommittee on Civil Service and 

General Services 
404 Russell Senate Office Building 
Washington, D.C. 20510 

Alfred Stern 
Deputy Assistant to the President 
Room 234 
Old Executive Office Building 
Washington, D.C. 20500 

Rowland G. Freeman, Ill 
Administrator 
General Services Administration 
Washington, D.C. 20405 

For additional information write to: 
Emergency Committee to Preserve 
the National Archives, c/o History 
Department, University of Maryland, 
College Park, Maryland 20742. 
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WHAT'S GOING ON 
New Grant Projects 
South Carolina humanities 
grants. At its January meeting, 
the South Carolina Committee 
for the Humanities awarded over 
$100,000 for thirteen projects. 
Recipients include the South 
Carolina Museum Commission to 
document the South Carolina art 
collection, McCormick County 
Historical Society to produce a 
book on South Carolina 
upcountry, Historic Columbia 
Foundation to develop an exhibit 
on the Wade Hampton family, 
The Rice Museum to support a 
conference on the history of the 
rice culture in South Carolina, 
and South Carolina Historical 
Society to sponsor ten regional 
genealogical conferences, to 
microfilm and distribute church 
archival inventories, and to 
publish a genealogical guide. 
Guidelines and application 
deadlines are available from the 
executive director, South 
Carolina Committee for the 
Humanities, McCrory Building, 
2801 Devine Street, Columbia, 
South Carolina 29205. 

Logo {rom the newsletter of the 
Immigration History Research 
Center, a recent recipient of an 
f'IEH challenge grant. 

The Immigration History 
Research Center at the 
University of Minnesota has 
received a challenge grant from 
the National Endowment for the 
Humanities that will permit it to 
begin several new activities. 
Besides acquiring ethnic 
materials and preserving them 
on microfilm, the center will 
establish a grants-in-aid fund for 
visiting scholars working with its 
collections, a symposium fund 
for conferences on immigration 
and ethnicity, and a fund for 
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publication and distribution of 
conference proceedings, 
bibliographies, documentary 
volumes, a newsletter, and other 
materials. For information about 
the center, its collections, and 
programs, write Immigration 
History Research Center, 826 
Berry Street, University of 
Minnesota, St. Paul, Minnesota 
55114. 

Indians of New Jersey. The 
Upper Saddle River Historical 
Society has developed a 
traveling exhibit of Indian 
artifacts, a slide presentation, 
and a teacher's aid box on the 
Indians of New Jersey. The 
exhibit includes arrowpoints, 
tools, prints of Delaware 
Indians, and a map of Indian 
sites and trails in the Upper 
Saddle River area. The slide 
program contains over seventy 
slides of artifacts and drawings. 
Twenty-five artifacts, a script of 
the audio-visual program, a 
bibliography, and local maps 
comprise the teacher's kit. A 
grant from the New Jersey 
Historical Commission funded 
the project. 

Photographs of Nez Perce 
Indians. The Idaho Historical 
Society has described and 
interpreted in a number of ways 
a collection of photographs of 
the Nez Perce Indians in the late 
nineteenth century. The 
photographs show the tribe's 
changes under white cultural 
influences. The society prepared 
a catalogue of the collection, 
conducted a series of public 
lectures, and rephotographed 
the fragile glass plates. A grant 
from the Association for the 
Humanities in Idaho funded the 
project. 

The Columbia River Maritime 
Museum in Astoria, Oregon, 
received in December a 
$500,000 gift for its building 
fund from an anonymous 
California couple. Director Rolf 
Klep described the gilt as "the 
most wonderful Christmas 
present we could have 
imagined." A firm completion 

Drawing of the Columbia River Maritime Museum planned {or 
completion this year. 

date has not yet been set, but 
the museum anticipates 
completion of the building and 
landscaping by late summer or 
early fall. Currently the museum 
is located at Sixteenth and 
Exchange Street, Astoria, 
Oregon 97103. 

Labor history records. The 
Western Reserve Historical 
Society recently received a 
large collection of labor records 
documenting the role of 
organized labor in Cleveland as 
early as 1883. As part of the 
Ohio Labor History Project, the 
society, in conjunction with the 
Ohio Historical Society, had 
located the materials in safes, 
basements, attics, and old 
barns. The records have been 
cleaned, arranged, catalogued, 
and stored for use by 
researchers. The Cuyahoga 
County commissioners, the state 
legislature, and the two 
historical societies provide 
funding for the labor history 
project. Initial funding was 
provided by the National 
Endowment for the Humanities. 

Meetings, Seminars, 
and Conferences 

A.P.T. annual meeting. The 
Association for Preservation 

Technology will conduct its 
annual meeting October 2-4 in 
Quebec City. This year's topics 
cover preservation in the urban 
environment and craft aspects 
of the preservation business. 
Individuals interested in serving 
as panelists should send a one
page resume of their paper 
proposals to Rita Rachele 
Dandavino, Speakers 
Committee, 7331 Avenue du 
Chateaubriand, Montreal, 
Quebec H2R 2L7, Canada. A 
pre-conference training course, 
September 29 to October 1, will 
deal with the restoration and 
repair of small vessels and 
ships. Individuals interested in 
presenting papers for the pre
conference course should send 
one-page proposals to Barbara 
Hebert, 829 Commerciale, St. 
David de Levis, Quebec G6W 
1 G6, Canada. For general 
information about the 
conference, write A.P.T 
Congres 1980, Patrice Audet
Lapointe, Chairman of the 
Organizing Committee, P. 0. Box 
965, Quebec Haute-Ville, 
Quebec G1 R 4T4, Canada. 

Going to the source at NARS. 
The National Archives and 
Records Service conducts a 
course on the use of primary 
sources on May 27-30. 
Entitled"Going to the Source," 
the lecture-workshop is designed 
to fit the needs of the general 

researcher, social scientist, 
historian, museum or exhibit 
curator, secondary school or 
university instructor, or research 
librarian. Sessions deal with 
locating and gaining access to 
primary sources, printed aids 
available to researchers, and 
the process of research in 
archives and manuscript 
depositories. Participants will 
have at least one afternoon for 
independent research. 
Enrollment is limited to twenty
five. The cost is $60, including 
all materials. To register, call 
Elsie Freivogel, 202-523-3298. 

Southwestern museum 
educators will meet at a 
symposium May 8-9 sponsored 
by the Education Bureau of the 
Museum of New Mexico. The 
meeting focuses on the museum 
as an educational resource. 
Michael Warner, director of 
public programs at the Pacific 
Science Center, will deliver the 
keynote address. Other 
speakers include museum 
eduf:ators from Utah, Arizona, 
Colorado, and New Mexico. 
Write the Education Bureau, 
Museum of New Mexico, P. 0. 
Box 2087, Santa Fe, New 
Mexico 87503, for further 
information. 

Colorado's annual history 
workshop on May 17 focuses 
on what makes an area historic 
and how to integrate historical 
preservation into a developing 
town. The one-day session is 
part of a clinic sponsored by the 
state historic preservation 
officer and the National Trust for 
Historic Preservation. Members 
and officers of local historical 
organizations may attend. For 
registration information, write 
Local Assistance Program, 
Colorado Historical Society, 
1300 Broadway, Denver, 
Colorado 80203. 

Industrial history. The Lowell 
National Historical Park, 
University of Lowell, and Lowell 
Historic Preservation 
Commission sponsor a 
conference on industrial history 
May 8-9 at the O'Leary Library, 
University of Lowell. Leading 
scholars will examine the social 
impacts of industrialization 
focusing on labor, immigration, 
women and industrialization, and 

comparative aspects of the 
Industrial Revolution in Europe 
and America. A special 
presentation on Lowell, 
America's first planned 
industrial city and one of the 
first urban national parks, 
highlights the conference. Oliver 
Ford, LCIH Conference 
Chairman, University of Lowell, 
1 University Avenue, Lowell, 
Massachusetts 01854, can 
provide registration information. 

Material culture conference. 
The Association for Gravestone 
Studies and The Bay State 
Historical League sponsor a 
conference on material culture 
at Bradford College June 20-22. 
Featuring tours of burial 
grounds, historic districts, 

rehabilitated industrial sites, and 
boat rides on the Merrimack 
River and canals of the Lowell 
National Park, the conference 
includes addresses by Edwin 
Dethlefsen from the College of 
William and Mary, Thomas 
Schlereth from the University of 
Notre Dame, and AASLH's 
Gerald George. For registration 
information, write The Bay State 
Historical League, Box 49, 
Bradford College, Bradford, 
Massachusetts 01830. 

"America: An Unfinished 
Tapestry," the Virginia 
Commonwealth University's 
summer seminar June 8-14, 
features lectures on "Revolution 
and Independence," "Secession 
and Civil War," "Richmond's 

Literary Tradition," and "Tilo 
New South" and tours of 
Jameslown, Williamsburg, 
Richmond, Appomattox, and 
Charlottesville. Special 
workshops on colonial drama, 
art history, American humor, 
and Edgar Allen Poe highlight 
the meeting. David W Hartman, 
Director of Continuing 
Education, School of Arts and 
Sciences, Virginia 
Commonwealth University, 901 
West Franklin Street, Richmond, 
Virginia 23284, has more 
information. 

Finance and accounting. The 
Wharton School of the 
University of Pennsylvania 
conducts seminars on the 
fundamentals of finance and 
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accounting for nonprofit 
organizations in five cities. 
Upcoming locations and dates 
are Atlanta, May 19-21; 
Washington, D.C., June 18-20; 
and San Francisco, June 25-27. 
Sessions cover financial 
accounting, financial statement 
preparation and analysis, 
organizing the accounting 
system, program evaluation, and 
zero-based and standard 
budgets. For registration 
information, write The Wharton 
School, University of 
Pennsylvania, Executive 
Education, Dietrich Hall, Locust 
Walk, Philadelphia, Pennsylvania 
19104. 

German script seminar. The 
Moravian Archives in 
Bethlehem, Pennsylvania , 
conducts its annual German 
script seminar July 16-27. 
Reading knowledge of German 
is a pre-requisite for this 
intensive training course , and 
tuition costs $150. Vernon H. 
Nelson, Archivist, The Moravian 
Archives, 41 West Locust 
Street, Bethlehem, Pennsylvania 
18018, has registration 
information. 

Appalachian museums will 
meet at the Mountain Heritage 
Center of Western Carolina 
University on May 30-31 The 
center and the Appalachian 
Consortium host the conference. 
Clifford R. Lovin, Director. 
Mountain Heritage Center , 
Western Carolina University, 
Cullowhee, North Carolina 
28723, has additional 
information. 

Historic House Association of 
America conducts a 
preservation conference May 
8-11 in Princeton, New Jersey. 
Registration forms and further 
information are available from 
Historic House Association of 
America, 1600 H Street, N.W., 
Washington, D.C. 20006. 

Workshop for teachers. The 
University of Chicago Laboratory 
Schools sponsor a workshop in 
American history for teachers of 
junior and senior high school 
courses. This year's meeting, 
focusing on alternative 
approaches to teaching 
American history, will be May 
14. Write Earl P. Bell, Jr., Social 
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Studies, Laboratory Schools, 
University of Chicago, 1362 East 
Fifth-ninth Street, Chicago, 
Illinois 60637, for further 
information. 

Sports history. The North 
American Society of Sport 
History conducts its annual 
conference May 25-28 at the 
Banff Conference Center in 
Banff, Alberta. For program 
information, write Jean M. 
Leiper, University of Calgary, 
2920 Twenty-fourth Avenue, 
N.W., Calgary, Alberta 22N IN4, 
Canada. Ronald A. Smith, 
NAASH Secretary-Treasurer, 

·1 01 White Building, Penn State 
University, University Park, 
Pennsylvania 16802, has 
information about the society, its 
journal, and membership prices. 

Educational 
Opportunities 
Public history fellowships. The 
University of California at Santa 
Barbara now offers eight new 
fellowships in public history at 
the MA and PhD levels. Though 
the application deadline was 
April 1, consideration will be 
given to applications from 
individuals with outstanding 
records after that date. 

·Graduate students participate in 
professional seminars, 
conferences, and workshops 
and help edit and produce The 
Public Historian. Upon 
completion of basic instruction, 
students work as paid interns 
and write their theses or 
dissertations on topics derived 
from that experience. G. Wesley 
Johnson, Director, Graduate 
Program in Public Histori ca l 
Studies, Department of History, 
University of California, Santa 
Barbara, California 93106, has 
further information. 

American culture seminars. 
The New York State Historical 
Association at Cooperstown 
offers seminars on American 
culture June 29 through July 5 
and July 6 through July 12. 
Associate director and 
coordinator of seminars Milo V. 
Stewart reports, "This year's 
seminars, like their 
predecessors, are designed for 

A participant in New York Stale Historical Association's seminar on 
American cullure works in lhe blacksmith shop. This year's seminars 
begin June 29 and July 6. 

the interested amateur as well 
as the spirited professional." 
The courses combine lectures 
with hands-on workshops in 
nineteenth-century crafts and 
cover such topics as 
architecture, interior decoration, 
art, museum administration, 
object conservation, 
basketmaking, woodworking, 
bookbinding , and tinsmithing. 
Registration is limited, but · 
participants may enroll for one 
or two weeks. For further 
information, write Seminars, 
NYSHA, Lake Road, 
Cooperstown, New York 13326. 

The University of Connecticut 
begins a graduate program in 
public history and archival 
management this September. 
Requiring two years to 
complete, the program will train 
historians in organization, 
administration, and use of 
public, business, and labor 
archives and records. 
Application forms and further 
information are available from 
the Graduate Admissions 
Committee, Department of 
History, U-1 03, The University of 
Connecticut, Storrs, Connecticut 
06268. 

Archival, museum, and editing 
studies. The History 
Department of Duquesne 
University offers a graduate 
program in archival, museum, 
and editing studies. Students are 
required to take eighteen credits 
in history, six credits in archival, 

museum, and editing studies, 
and work in an internship 
program Address inquiries to 
John Opie or Carolyn 
Schumacher, Department of 
History, Duquesne University, 
College Hall, Pittsburgh, 
Pennsylvania 15219. 

Special Events 
Greenfield Village and Henry 
Ford Museum have announced 
several special events to take 
place this year: Country Fair of 
Yesteryear, May 15-18; Muzzle 
Loaders Festival, June 21-22; 
Old Time Summer Festival, June 
28-August 31; Fife and Drum 
Music Muster, July 4-6; Antique 
Fire Apparatus Muster, July 
26-27; Bluegrass Festival, 
August 16-17; Old Car Festival, 

Greenfield Village and Henry 
Ford Museum's Muzzle Loading 
Festival features live canon fire 
by costumed soldiers. This 
year's festival is June 21-22. 

POSITIONS 

CLASSIFIED ADVERTISEMENTS in HISTORY NEWS are 
charged at the rate of $4 per 50-character line 
or part thereof with a minimum of three lines. 
AASLH institutional members may run fifteen-line 
POSITION or ten-line WANTED ads without charge 
for one month; additional lines or second-month 
inclusions are charged at the regular classified 
rate. POSITION ads should include closing date 
for application. Send copy five weeks before 
the first day of insertion month to HISTORY NEWS, 
AASLH, 1400 Eighth Avenue, South, Nashville, 
Tennessee 37203. 

PRESIDENT. Greenfield Village and Henry Ford Muse
um. To implement policies established by board of 
trustees; administer programs, personnel, and col
lections; develop annual budget in excess of $12 
million; initiate and implement long-range plans for 
acquisition, interpretation, and educational poli
cies, and financial development activities; super
vise full-time staff of 350 and part-time staff of 
700 to 1,200. Qualifications: outstanding leader
ship qualities and interpersonal skills; ten years 
experience with historical and/or comparable non
profit educational institution; demonstrated admin
istrative experience; advanced degree(s) in history, 
museum studies, or equivalent field (PhD desirable, 
MBA useful); professional experience in one or more 
of the following areas: historical museum program
ming, historical scholarship and publication, fund
raising and financial procedures. Knowledge of mu
seum law desirable. Salary negotiable depending on 
experience. Send application and reference mater
ials by July 1 to Search Committee, P.O. Box 831, 
Dearborn, Michigan 48121. 

DIRECTOR. Museum of New Mexico._ Chief administrator 
of state museum system including fine arts, history, 
anthropology, folk art museum, and state monuments. 
Approximately $2.5 million annual budget and 115-mem
ber staff. Requires five years museum experience 
and four years training in fine arts, history, an
thropology, folk art, or museum administration, or 
a combination of these. Salary: $27,280-$37,450. 
All contacts confidential. Send resume and refer
ences to Museum of New Mexico Search Committee, P.O. 
Box 2087, Santa Fe, New Me xi co .87503. An Affi rma
tive Action/Equal Opportunity Employer. 

EXECUTIVE DIRECTOR. Grand County Historical Asso
ciation. Responsible for small museum at Hot Sulphur 
Springs, Colorado, open from late May to mid-Septem
ber. Supervise historic site designation, fund rais
ing, programs ·, budget, publicity, and annual publi
cation. Assist wit~ newsletter and planning of edu
cation· programs. Salary commensurate wfth qualifi
cations. Send resume to Grand County Historical 
Association, Attention: Paul Gilbert, P. 0. Box 168, 
Hot Sulphur Springs, Colorado 80451. 

CURATOR OF MATERIAL CULTURE. Administers material 
culture department of the Colorado Historical Society 
with responsibility for planning, developing, imple
menting, and supervising programs to aid in the un
derstanding of the cultural and historical heritage 
of Colorado. The Society holds some 100,000 arti
facts including collections of archeological and 
ethnographic materials, clothing, textiles, and 
western paintings. Requirements: graduate degree in 
arts with course work in history or art history; 
practical curatorial experience with house museum and 
museum; restoration experience with house museum 
property; general administrative, budget preparation 
and control, and restoration planning experience. 
Salary: $16,000-$18,000. Send resume by May 30 to 
Executive Director, Col or ado His tori cal Society, 
1300 Broadway, Denver, Colorado 80203. 

ASSISTANT UNIVERSITY ARCHIVIST. Morris Library, 
Southern Illinois University. Assist in administra
tion of university archives, prepare and edit finding 
aids and other appropriate documents, provide pro
fessional and instructional support services to uni
versity and community, .serve as on-campus supervisor 
of Illinois Regional Archives Depository. Minimum 
qualifications: MAin humanities, social science, or 
library science with specialization in archival ad
ministration or equivalent experience. Rank depen
dent on education and experience. Excellent bene
fits plus minimum salary of $15,000 for assistant 
professor, $13,500 for instructor. Position avail
able on or before July 1. Send resume and letters 
of reference by May 15 to Chairman, Search Commit
tee, Special Collections, Morris Library, Southern 
Illinois University at Carbondale, Carbondale, Illi
nois 62901, 618-453-2516. An Equal Opportunity/ 
Affirmative Action Employer. 

INSTRUCTOR/MANUSCRIPTS CURATOR. Special Collections, 
University of Oregon Library. Responsible for care, 
security, and intellectual control of major research 
collection of approxi-mately two million manuscripts 
and direction of classified staff and student work
ers. Qualifications: MAin American history or 
literature, and minimum of two years' experience in 
manuscripts administration or equivalent preferred; 
university courses in applied archival or manu
scripts work desirable, and knowledge of conserva
tion practices helpful. Term contract July 1, 1980-
June 30, 1982, appointment renewable. Salary: 
$13,500 for 12-month appointment plus benefits. 
Apply by May 19 to Kenneth W. Duckett, Chairman, 
Search Committee, University of Oregon Library, 
Eugene, Oregon 97403. An Equal Opportunity/Affir
mative Action Employer. · 



INTERNSHIP. Regional Conference of Historical Agen
cies, 1890 House Museum, and Madison County Histori
cal Society. Educational programming and exhibit 
design in two county-wide historical agencies; con
sulting with local history museums. Nine to twelve 
months beginning fall, 1980. For information write 
Alice Hemenway, Director, RCHA, 314 East Seneca 
Street, Manlius, New York 13104. 

HISTORICAL COLLECTIONS SPECIALIST. Responsible for 
maintenance of historical collections, records, and 
archives for local history museum. Must have know
ledge of decorative arts, archival procedures, basic 
conservation, and research techniques. Salary begins 
at ~0,000 with liberal benefits. Position avail
able July 1. Send vitae to Milton J. Bloch, Director, 
Mint Museum, P.O. Box 6011, Charlotte, North Carolina 
28207. 

DIRECTOR, HISTORIC RESOURCES. City of Alexandria, 
Virginia. Coordinate and manage museum and arche
ology programs; plan for community historic re
sources; initiate grants and proposals; provide pro
gram consultation. Requires MA or PhD in historic 
preservation/museum studies or related field, and 
four years experience in historic program develop
ment, preservation, or related fields. Salary: 
$20,538-$22,641. Send writing samples with com
pleted City applications by June 6 to Personnel De
partment, City of Alexandria, Room 106, City Hall, 
Alexandria, Virginia 22313. 

CURATOR OF t~ANUSCRIPTS. Morris Library, Southern 
Illinois University. Administer literary and his
torical manuscript collections, provide reference 
service, process collections, edit finding aids, and 
provide professional and instructional support serv
ices to university and community. Minimum quali
fications: MAin humanities, social science, or 
library science with two to three years experience 
in manuscript or archives administration. Salary 
commensurate with qualifications and experience; 
minimum $15,000 plus benefits. Send resume and 
reference letters by May 15 to Chairman, Search Com
mittee, Special Collections, Morris Library, South
ern Illinois University at Carbondale, Carbondale, 
Illinois 62901, 618-453-2516. An Equal Opportunity/ 
Affirmative Action Employer. 

ASSISTANT DIRECTOR. Midland County Historical 
Society, Responsible for management of all museum 
functions: program planning, publicity, article writ
ing, education, and supervision of volunteers. Qurt
lifications: t~A in history plus two years experience 
and training in preparation of museum exhibits, 
research, and care and cataloguing of historical 
artifacts. Salary: $13,000-$15,000. Send resume to 
Mrs. G. Morrison, 721 Linwood Drive, Midland, Michi
gan 48640. 

~ 
APPOINTMENTS 

ELIZABETH R. JEWELL has been named a curator at 
the Pennsylvania Historical and Museum Commission 
Scranton Anthracite Museum. 

Recent appointments at the Strong Museum in 
Rochester, New York, include MARY E. CASE, regis
trar, SUSAN R. WILLIAMS, associate curator, deco
rative arts, MARGARET WHITTON, associate curator, 
dolls, and PATRICIA M. TICE, assistant curator, 
decorative arts. 

MARY ELLEN CONAWAY is now assistant curator of the 
Horner Museum, Oregan State University. 

LINDA H. HULL has been named assistant curator 
of education at the Lane Museum, Tallahassee, 
~orida . 

LAWERENCE OAKS is now executive director of the 
Alabama Historical Commission. 

GARY HACKING, formerly assistant curator of edu
cation and public information officer at Fort 
Concho Museum in San Angelo, Texas, has been named 
director of the Presidential Museum in Odessa . 

SALLY BRIMM ROGERS is now director of education 
and registrar at the Carson County Square House 
Museum, Panhandle, Texas. 

JOANN V. PAPPAS has been named curator of educa
tion at the Star of the Republic Museum, Washing
ton, Texas. 

MARTHA D. MEAD is now registrar at the Kansas 
State Historical Society in Topeka. 

CARL A. LANE has been named keeper of the manu
scripts of The New Jersey Historical Society. 

CELIA Y. OLIVER is now registrar of the Shelburne 
Museum, Shelburne, Vermont. 

At the Kansas City, Missouri, Museum of History 
and Science SIGRID KNUTI has been appointed di rec
tor of the office of development, DAVID M. DAVIS 
has been appointed curator of history, and KATHI 
WHITMAN has been appointed archivist and graphic 
researcher. 

SEAN FITZPATRICK, formerly curator at the Histori
cal Society of Delaware, has been named historic 
site administrator for Bushy Run Battlefield in 
Westmoreland County, Pennsylvania . 

ROBERT W. HARPER, III, formerly curator of the 
Historic St. Augustine, Florida, Preservation 
Board, has been appointed director of the Lightner 
Museum in St. Augustine. 
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Care and Display of Glass Collections 
By Barbara Lang Rottenberg 
Canada National Inventory Program 

Glass is a paradoxical material. Although it is 
chemically resistant and extremely hard, it is very 
brittle and shatters easily on sudden impact. Glass 
also can be damaged permanently by a hostile 
environment. For these reasons , preventive measures 
should be emphasized when caring for glass 
collections . 

To prevent accidents or deterioration, curators first 
must learn of the problems to which glass is prone 
and then do their best to avoid those situations in 
which problems may arise. They never should hesitate 
to seek expert advice, drawing on the knowledge and 
experience of others whenever necessary. By learning 
more about thl'ir collections, curators may be better 
able to protect them. 

Mu,eum f.nv ironment 
Although glass gives an impression of stability, it is 

not immune to such external factors as heat, light , 
and moisture . Deterioration is sometimes more 
difficult to detect in this material than in textiles or 
wood, but it most certainly can occur. 

All glass should be stored in a stable environment 
away from radiators, heating outlets, or.air 
conditioners. A relative humidity of forty-five to fifty 
percent is considered suitable for glass that is 

structurally sound. It is also agreed that , ideally, the 
relative humidity should not vary more than four 
percent above or below the accepted norm at 
whatever point that may be established (R.O.M. 
1976, p . 157). This stability is important as the 
possibility of damage occuring to glasses increases 
with sharp changes in temperature and extremes of 
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relative humidity. Glass objects have been known to 
shatter when taken from a warm environment to an 
extremely cold one (McGrath 1971, p. 80). Some 
glasses also may respond poorly to changes in the 
moisture content of the air. 

Glasses with unstable chemical compositions may 
be hygroscopic; that is, they chemically attract water. 
In a poorly ventilated area, a sudden drop in the 
relative humidity may cause condensation within a 
vessel. If this moisture is allowed to remain on its 
surface for an extended period of time, it will interact 
with the glass, changing its chemical structure and 
damaging its appearance (Losos 1973, p. 3). Glass that 
has been damaged already or is innately unstable due 
to improper manufacture is especially vulnerable to 
these effects. 

Strong sunlight is also a potential source of 
difficulties. Most sands used in the manufacture of 
glass contain iron oxides, substances that give a green 
or yellow tinge to the resulting product. To 
counteract this effect, early glassmakers used 
manganese dioxide as a decolorizing agent. When 
exposed to ultraviolet light, manganese dioxide 
becomes photo-oxidized and turns pink or violet, a 
process known as solarization. This change can best 
be seen in the amethyst color of many old telegraph 
insulators. Even more modern glass is not exempt as 
selenium, a substance that served as a decolorizer in 
the early twentieth century, photo-oxidizes to an 
amber hue . In general, solarization is a slow process, 
but it is cumulative and will , with time, permanently 
alter some specimens. Therefore, it is wisest to avoid 
direct sunlight when displaying or storing glass. If 
sunshine cannot be omitted, protect the object with 
ultraviolet filters. An illumination level of up to three 
hundred lux is suitable for glass that is structurally 
sound (R.O.M. 1976, p. 161). 

Of greater import is the fact that sunlight can cause 
cyclic changes in temperature and relative humidity 
within closed cases. As has been previously described, 
these changes can cause irreversible damage in 
unstable glasses. It is not necessary to avoid diffused 
natural light when displaying glass, but it is important 
to prevent heat build-up and sharp changes in relative 
humidity that may accompany direct sunlight. 
Thermal shocks caused by rapid temperature changes 
might damage any glasses , even those having a stable 
composition. 

Certain glass requires special care. To produce 
colorless ware, many early glassmakers over-refined 
the alkali salts used in a batch. Some also added a 
larger proportion of the salts to the sand as this 
lowered the fusion point of the glass and made it 
easier to work (Werner 1966, p. 45 ). The resulting 
ware was colorless but also, unfortunately , extremely 
sensitive to moisture. 

Under unfavorable conditions, this type of glass 
tends to deteriorate. Moisture from the air attacks the 
surface, leaching the alkali from the glass and causing 
fissures in the surface. In the early stages of this 
condition, the extent of the damage is not too 
apparent because moisture fills the tiny cracks and 
makes the glass seem transparent. If the vessel is 
dehydrated, however, the moisture leaves the fissures, 

propagating a network of fine cracks on the surface. 
If the object is left in the same environment, the 
process of leaching and dehydration will continue, 
causing the cracks to enlarge and robbing the glass of 
its transparency (Brill 1975, p. 121). 

This process is known as crizzling and its presence 
can be readily identified by a fine surface network of 
crazing. The earlier stage of this condition may not be 
observed easily, but a vessel marked by incipient 
crizzling can be detected under a microscope or by 
rotation under proper illumination. If deterioration is 
occurring, light silvery rays will be visible (Brill 1975, 
p. 121). 

No satisfactory treatment has been devised yet for 
crizzled glass . An object subject to this problem can 
be stabilized by storing it in an environment where 
the relative humidity is maintained between forty-five 
to fifty percent. Under no circumstances should 
crizzled glass be heated . Care must be taken also with 
such lighting devices as spots to prevent localized high 
temperatures (Brill1975, p. 121). 

Glass "disease" also may manifest itself in a 
different fashion. As the alkali in unstable glass is 
leached to the surface, it interacts with the 
atmosphere to become an extremely hygroscopic 
substance, potassium carbonate. This material will 
absorb moisture from the atmosphere at relative 
humidities as low as forty-two percent. At this 
relative humidity, the surface of the glass subject to 
this problem will feel slippery to the touch , a state 
known as "sweating." If the relative humidity stays 
high for an extended period of time, the moisture will 
accumulate and eventually begin to drip down the 
surface or "weep" (Werner 1966, p. 45). 

Weeping glass cannot be cured, but it can be 
stabilized by storage in an environment where the 
relative humidity is maintained below forty-two 
percent (Plenderleith 1972, p. 346). This requires the 
use of calibrated silica gel and air-tight containers. 
The silica gel will have to be checked on a regular 
basis and changed when its ability to remove moisture 
from the air has deteriorated. 

Both forms of glass disease are closely related. 
Weeping glasses show some signs of the crizzling 
process while crizzled glass will weep if kept at high 
humidities. As both problems occur in glass 
containing too much alkali or too little lime, the 
different reactions may be caused by long exposure to 
different environments. For example, weeping glass· 
occurs more frequently in England where the relative 
humidity is generally high. Crizzling, on the other 
hand, is more common in the dryer areas of North 
America. 

Glass disease is most often associated with 
seventeenth- and eighteenth-century glass , although it 
has been known to occur in both earlier and later 
specimens. It has afflicted objects from a wide range 
of areas-Europe, China , and the United States (Brill 
1975, p. 121). Curators with this type of glass should 
be aware of the problem. They should examine 
suspect glass and isolate it in proper storage if it 
shows signs ol incipient crizzling. Early detection will 
help to en~ure that the beauty and transparency of 
these objl•cts will not be lost (Reisman 1977). 
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h.mJling anu 1 r~n-porting 
The rules for handling glass are similar to those for 

any work of art. They involve common sense and a 
thorough knowledge of the collection. Differences do 
lie in a few areas , however. Although gloves should 
be worn when handling museum objects, they should 
be avoided when dealing with most glass. They 
reduce sensitivity, increasing the risk of dropping a 
piece or of holding it too firmly. Well-washed hands, 
kept free from dirt and moisture by the use of a clean 
white towel, are preferable. A second cloth of a fine 
napless fabric such as silk can be used to remove any 
fingerprints. The exception to this rule is glassware 
with badly deteriorated surfaces. As the moisture on a 
person's hands may remove little flakes and further 
damage the glass, thin surgical-type gloves should be 
worn. 

When transporting glass, remove any loose parts 
such as lids or stoppers and put them aside to be 
carried separately. Lift each piece with both hands; 
slide one underneath and use the other for balance. 
Very small artifacts, of course, require only one hand. 
Spouts, finials, and even handles should not be used 
for lifting and carrying as they may have been 
cracked or repaired previously, leaving them in a 
weakened condition. Large thin items such as mirrors 
and window panes may be safer if carried in a vertical 
rather than a horizontal position. This changes the 
distribution of strain and reduces the risk of breakage. 
For very large pieces, a well-padded cart or dolly is 
necessary , one equipped with rubber or plastic
covered wheels to reduce vibration. The object must 
be positioned carefully for stability. The basic rule for 
handling glass is to treat each piece as though it had 
been damaged and might come apart in one's hand. 

Occasionally, it may be necessary to send glass by 
shipper . Personal experience with a particular firm is 
the best way to assess its reliability (Keck 1970, p. 
44). JCOM further suggests that objects of particular 
value or fragility be accompanied by a member of the 
museum staff. 

When shipping artifacts , proper packing procedures 
are very important. For shipments inside North 
America , cardboard boxes can be used. The Corning 
Museum of Glass recommends that boxes be of 
double-faced board meeting a two hundred-pound 
(one hundred-kilogram) test and preferably not larger 
than twenty-five by twenty-five by thirty inches 
(sixty-five by sixty-five by seventy-five centimeters). 
The tops should be taped down and a strong cord or 
steel straps used to secure them. When making large 
shipments in North America or when sending 
packages overseas by boat, the use of wooden boxes 
is advisable. These should have screwed tops and 
should be at least five-eighths-inch (one and five
tenths centimeters) thick. Steel straps should be used 
as reinforcement. Overseas shipments sent by air can 
be made in the cardboard boxes previously described 
if the objects are quite light; if heavy, wooden crates 
are preferable. Packing materials include tissue paper, 
excelsior, brown paper, newspaper, shredded paper, 
and vermiculite. 

The goal of good packing is to suspend the objects 
in the buffer material. They should be well-supported 

without being pressed down. This ensures that the 
packaging receives any vibrations or bumps that may 
occur without transferring them to the object. 

This goal can be reached by wrapping the glass in 
loose crumpled paper, carefully protecting every 
protruding part. Using a commercial material such as 
"Air Cap," the object should be encircled several 
times. If the vessel is hollow, crumpled material can 
be gently placed inside; avoid exerting too much 
pressure. Packing materials should be perfectly dry as 
moisture is doubly dangerous in the unventilated 
confines of a box. 

After wrapping, place the objects in the container. 
At least three inches of buffer material , either 
excelsior or crumpled paper, should surround each 
item , and an equal amount should be employed to 
pad the sides of the box or crate. Very heavy or 
unusually fragile items can be packed with padding in 
separate containers and then placed in a larger one. 
These individual boxes should be separated from each 
other by three inches and from the bottom by about 
four inches of packing material. It is always advisable 
to place the heaviest items closest to the bottom 
(Corning 1972, p. 2). 

Proper labelling is important. All sides of the 
container should be marked with the words "Fragile," 
"Glass" or "Verre," and "This Side Up." At least two 
clearly written address labels should be used. A list of 
the objects included in the container should be placed 
inside the cover along with a note explaining any 
unusual details (Corning 1972, p. 2). 

It should be rememberesl that damage is at least as 
likely to occur during packing as in transit. 

When shipped in cold weather, boxes of glassware 
should not be unpacked until they have time to 
warm-up to room temperature. 

'>tur.lg<' 
Storage facilities vary considerably from museum to 

museum. The two most common types employed are 
moveable drawers in some form of cabinet and 
shelving, preferably closed. Of the two, the latter is in 
some ways superior; its fixed quality is its most 
important asset . 

When using shelving, certain rules should be 
followed. The structure should be sturdily built and 
well-balanced so that it can withstand any jarring 
without tilting. Deep shelves are to be avoided as the 
possibility of breakage is increased when reaching is 
necessary. Cushion surfaces and place each object so 
that it is well -spaced from others and resting firmly 
without protruding beyond the edge of the shelf. 
Certain objects, such as wide-mouthed bowls, may be 
more secure when resting upside down, but these 
should be checked first for thin or repaired sections 
that might not support the vessel's entire weight. If 
space is limited , then stacking may be necessary. Care 
should be taken that a stack contain pieces of similar 
shape, each cushioned by some form of buffer 
material. As a final precaution, minimize traffic in 
storage areas. 
moveable drawers, generally is not used for glass. It is 
possible, however, to adapt it successfully. One 
method is to line the drawers with several layers of 
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To adapt moveable drawers for 
storage of glassware, line the 
drJwers with several layers of 
microfoam. Place one lay&r of foam 
on the bottom of the drawer: cut 
holes in the second and third !ayers 
to form separate nests the shape of 
each piece of glass to be stored 
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"Microfoam." One layer is placed whole on the 
bottom of the drawer. The second layer. and possibly 
the third depending on the shape of the object, is cut 
to form a small separate nest for each piece and is 
then placed on top of the first layer. The nest need 
only be large enough to secure the item. By leaving a 
small space between cut-out areas, several glass 
objects can be stored safely. Drawers then can be 
removed without any danger of jarring while the 
contents remain readily accessible. This method is 
particularly useful in museums where space is at a 
premium or where collections consist of especially 
fragile specimens. 

Clt•,:~ning 

When cleaning glass, as in most other museum 
situations, a thorough knowledge of the collection is 
important. Before attempting any treatment, examine 
each piece carefully with a magnifying glass and a 
good light. Check for surface wear, cracks, and old 
repairs. Consider the type of glass and the nature of 
the decoration. The cleaning method selected will 
depend on the results of the examination. 

Glass that is in good condition without any repairs 
or surface deterioration can be washed quite simply in 
warm, never hot, soapy water. A deionized soap such 
as "Orvus" is recommended, but any mild, good 
quality detergent will do. Ideally, distilled water, 
available in many stores for use in steam irons, 
should be used for washing, but if budget 
considerations do not permit its purchase. then room 
temperature tap water will serve. A small amount of 
water softener such as Calgon will improve the 
performance of the detergent in areas where tap water 
is hard. It also will prevent chemical build-up and 
filming on glass surfaces. 

Wash each piece separately in a plastic basin. Metal 
and porcelain basins are not recommended but can be 
adapted for use by lining them with dish towels. 
Similarly, taps should be buffered with rubber 
nozzles. 

After washing, rinse well in room-temperature 
water. An addition of two to five percent ammonia to 
the final rinse water will result in a more brilliant 
sparkle (Pawlick 1979). Ammonia is a very useful 
cleaning agent as it acts as a degreaser , but it should 
never be used on glass with surface deterioration or 
metallic decoration (McGrath 1971, p. 81). Drain and 
dry the piece immediately, using a soft lint-free cloth. 
Linen towels, soft chamois leather, and even old baby 
diapers are some of the materials recommended by 
museum conservators. 

Drying glass scrupulously is important , for not only 
will it improve the object's appearance, but it also will 
discourage surface deterioration. Water trapped inside 
bottles or decanters will attack the glass and, with 
time, pit and dull it. This damage cannot be reversed 
but can be avoided with a little extra care. Drain 
narrow-necked vessels upside down overnight before 
drying. A final rinse with an ether-alcohol mixture 
will speed up evaporation and especially is 
recommended for older European glass (losos 1973, 
p. 4). Decanters can be dryed by putting a rolled-up 
paper towel in them. Bottles and decanters never 

should be stored with their stoppers in place as this 
can cause condensation. 

In the past, collectors, and even some museum 
curators, treated pitted glass by coating it with 
mineral oil or Canada balsam. The oil filled in the 
surface irregularities and improved the object's 
appearance by allowing light to pass through 
naturally. This technique is not recommended as the 
oil tends to accumulate dust and is sometimes difficult 
to remove. Until a substance is developed that can 
safely treat this pitting problem, the best treatment of 
pitted glass is to keep it clean and dry. 

Although glass is nonporous and, strictly speaking, 
should not stain, old organic deposits such as dried 
wine may be difficult to remove. A variety of 
methods can be used. At the Canadian Conservation 
Institute, organically stained glass is soaked in a 
solution of Orvus. ammonia, and water (Segal 1978). 
Afterwards, a cloth or cotton balls are inserted 
carefully and rubbed around to remove the particles. 
At the Royal Ontario Museum, a similar technique is 
used, but if it fails, a solution of twenty to thirty 
percent hydrogen peroxide in water is used to bleach 
the stain. This method is generally successful with 
organic material but will not remove iron stains which 
may be similar in appearance (Moncrieff 1975, p. 99). 

To remove lime deposits, the Corning Museum 
reports considerable success with a product called 
Lymoff, made especially for this purpose. The 
manufacturer's instructions for the product are as 
follows: 

Dissolve one teaspoonful of Lymoff in each 
quart of water (never use boiling water) in 
vessel to be treated. Soak lime-coated articles 
with Lymoff solution for at least four hours or 
more. Lime will dissolve. Rinse with hot water 
before using. To hasten removal of thick lime 
deposits in vessels use a stronger solution, soak 
for four hours or more, then wipe out as much 
lime as possible and continue soaking with 
fresh solution. 

Lymoff may not be successful with aged deposits, nor 
should it be used on vessels with metallic decoration . 
In questionable cases, it is always a good idea to 
consult the manufacturer before using any product 
(McGrath 1971, p. 79). 

Bottles and other sturdy vessels that are extremely 
soiled may respond to a more mechanical form of 
cleaning. They can be soaked overnight in a mixture 
of water softener. detergent, and water. Next day, a 
handful of uncooked rice can be added and gently 
swirled around . This should dislodge any dirt. The 
vessel then can be rinsed. Avoid pouring the rice into 
the sink as this may clog the drain. If the vessel is too 
thin for this technique, remove as much dirt as 
possible with a soft brush , taking care not to scratch 
the glass with any metal brush ends. 

These techniques are not suitable for all glass. 
Mended objects should not be submerged in water as 
the adhesive may be affected seriously. Glass that has 
been broken and repaired, therefore, should be 
dabbed clean with a towel dipped in an ammonia and 
water solution. 
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Weathered glass also requires special care. In The 
Deterioration and Conservation of Painted Glass, 
R. G. Newton defines weathering as a "phenomenon 
which occurs as a result of physio-chemical reaction 
between the glass and its surroundings . As a result of 
the reaction, some of the original constituents of the 
glass are removed, and its vitreous appearance is 
spoilt or destroyed." The weathered surface can vary 
considerably in appearance: some afflicted glasses are 
dull and opaque, while others are quite lovely with an 
iridescence caused by an altered refractive index 
(Reisman 1977). Such glass should never be washed 
but should be cleaned gently by blowing. 

Modern iridescent vessels, such as those produced 
by Tiffany, have been treated chemically to produce a 
similar surface effect. They are not necessarily 
unstable but still merit a little extra caution. They 
should be cleaned as gently and as seldom as possible 
(McGrath, 1971, p. 77). 

Repair and J{,·,tor.Jtion 
In spite of the care taken to protect museum pieces, 

accidents do occur, and it becomes necessary to deal 
with a broken object. A trained conservator 
experienced in dealing with this type of problem is 
always the best choice, but in the small museum with 
no conservation personnel , it may fall to the curator 
to deal with the damaged artifact. Some conservators 
feel that the curator simply should put the damaged 
specimen away until it can be repaired professionally 
(Segal 1978). Others feel that anyone who is 
reasonably dexterous and possesses a knack for neat, 
exacting work can mend most glass (Pawlick 1978). 

The curator should study each case separately, 
taking into consideration the value of the object and 
the extent of the damage. Will the object eventually 
reach professional hands? What are its chances for 
survival if not mended? How difficult will the repair 
be7 If the curator decides not to attempt to mend the 
glass , the pieces should be placed , well-spaced and 
individually wrapped, in a padded box where they 
will not be lost or misidentified. The curator should 
resist the temptation to test the joints. If, on the other 
hand, the job must be done, then practice and perfect 
the technique before tackling the museum piece. 

The degree to which an object is to be restored has 
always been hotly contested. Generally, it is agreed 
that an artifact should be returned to a state where it 
can be appreciated for what it was. The nature of the 
object, its particular merits, will determine that state 
(Hodges 1975, pp. 37-38). The restorer should aim at 
achieving integrity of form, color, and decorative 
effect and should base the work on the evidence 
provided by the piece itself- never on conjecture. The 
anticipated stability of the object also should be 
considered (Errett 1977, p. 19) . The repair should not 
detract from the overall appearance of the object but 
still should be visible to the careful observer. Any 
restoration work must be recorded carefully. 

Once the decision to repair a particular piece has 
been made, the next step is to clean the broken 
fragments. Cleanliness is important in all conservation 
work, but it is particularly so in glass restoration. The 

basic rules for cleaning glass apply here, but extra 
care should be taken to prevent the deterioration of 
the fracture surfaces. 

In some cases, it may be necessary to remove old 
glue from previous breaks. Until the development of 
epoxies, adhesives were of three main types (Savage 
1967, p. 24). The first, glue made from gelatin, 
generally was used on organic substances, leather, 
wood, or paper. It can be removed easily by soaking 
in warm water. The second type consists of resins 
such as Canada balsam which frequently were used 
for mending glass. They have a tendency to darken 
and crack from exposure to air and can be removed 
by soaking in an alcohol bath. Celluloid adhesives 
such as Durofix or Duco form the last class of 
adhesives. They can be recognized by their highly 
transparent , blistered appearance and can be dissolved 
by soaking the glued object in an acetone bath for 
approximately one hour (Andre 1976, p. 18). 

When soaking a glass object, it is advisable first to 
wrap it in cheesecloth. This will protect it and will 
prevent the loss of any pieces. Cover all baths to 
prevent evaporation. When the pieces come 
apart-they should never be forced-any remaining 
traces of adhesive can be removed carefully with a 
brush. The object then can be rinsed in warm water. 

Epoxies are more difficult to undo. They can be 
recognized by their smooth, somewhat yellowed 
appearance and can be treated by soaking the glued 
object in warm water for three or four days (Reisman 
1977). An alternate technique is to soak the wrapped 
vessel in an acetone or vinegar-filled bath for a similar 
period (Pawlick 1979). The fragments should then 
separate on their own accord. The remainder of the 
glue can be removed by careful brushing, and the 
pieces should be rinsed well in warm water. 

Some manufacturers have developed special 
solvents to remove their epoxies. It is always a good 
idea to consult the manufacturer before using any 
such product. As these solvents are extremely 
powerful. it is advisable to solicit a second opinion 
from a trained conservator. 

Once the surfaces are clean, the pieces can be 
arranged on the workbench in such a way as to 
indicate the manner in which they will fit back 
together. This may require a considerable amount of 
work, but it will cut down needless experimentation 
and help prevent mistakes in the later stages. Clues to 
the proper arrangement will lie in the decoration, the 
shape and thickness of the fragments, and, in some 
cases, variations in color. The goal is to arrange the 
fragments by starting at the center of the piece-from 
the foot of a vase upward and from the middle of a 
bowl or plate outward. This generally will be the 
order in which the object will be assembled (Andre 
1976, p . 31). 

The choice of adhesive is the next major 
consideration. At Corning and in many European 
museums, epoxy glues are preferred to temporary 
adhesives (Errett 1977, p. 19). Epoxies are permanent, 
and there is little risk of a mended object collapsing at 
a later date. They also can be applied in very thin 
layers which makes possible a close mend. On the 
other hand, epoxies are not as easily removed after 
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TYPES OF GLUES 

Glues Distributor Advantages 
Araldite A Y103 

and Hardener HY956 
Ciba Company GmbH 

Wehr, Baden, Germany 
1. Transparent, does not yellow 
2. Same refractive index as most 

Epo-Tek 301 

Ciba-Geigy Canada, Ltd. 
205 Bouchard 
Dorval, Quebec 
H9S 1B1 

Epoxy Technology, Inc. 
65 Grove Street 

glasses when applied thinly 
3. Cures at room temperature 
4. Very thin 
5. Does not dry up or become 

brittle 

1. Cheaper than Araldite 
2. Does not yellow 

Watertown, Massachusetts 02172 

curing, and any mistake in restoration is more 
difficult to reverse. It is important, therefore, to 
practice techniques before tackling a museum piece. 
Epoxies should never be used with crizzled glass. For 
a discussion of glues, see the box above. 

The process of repairing the break can be 
undertaken now. Remove any foreign material from 
each fractured edge with a swab dipped in ammonia 
followed by a swab dipped in acetone (Errett 1977, p. 
19) . An even dispersal of the acetone is an indication 
that the adhesive will spread smoothly. The pieces 
now can be assembled systematically and taped in 
position, generally in the order already described and 
in such a way that tensioning is even. Scotch Magic 
Tape is preferred at Corning as it is a flexible and 
effective adhesive (Errett 1977, p. 19). The tape 
should be applied to one side only, always the side 
without decoration. It never should be used on 
flaking , deteriorated surfaces. 

When the pieces are properly seated, run adhesive 
into the cracks with a fine metal spatula . The fluid 
epoxy will seep between the fragments and fill any 
small gaps. The excess should be removed evenly and 
carefully to ensure a strong join and prevent shape 
distortion. The object then can be placed aside to 
allow the adhesive to set, supported by the tape, or, if 
necessary, a sand table or laboratory stand. Any 
clamps used with stands should be padded to protect 
the glass . 

Certain objects are more difficult to repair. Both 
sides of cone-shaped or narrow-necked vessels, for 
example, may not be accessible. When this is the case, 
cut apart the tape on the object at a convenient place. 
The adhesive can be applied to all the cracks, and the 
object refastened. Always glue glass in the morning so 
that any slipping or distortion can be repaired before 
the glue sets (Errett 1977, p. 19). 

The restoration of an incomplete object is much 
more complex and should be undertaken only by a 
trained conservator. The curator must decide whether 
res.toration is truly desirable, considering the 

importance of the artifact, the extent of the damage, 
and the effect restoration will have on its appearance 
or stability. An object of outstanding historical or 
documentary significance justifiably can be displayed 
incomplete. If the decision is made to proceed with 
restoration, then the object should be transferred to 
an experienced conservator. 

The curator never should hesitate to seek expert 
advice in any matter concerning the care of the 
collection. If an object merits treatment and there are 
no conservation facilities in the area, curators may 
write to the Corning Museum of Glass or, in Canada, 
to the Canadian Conservation Institute. Advice also 
can be sought at colleges that provide training 
programs in conservation. These schools sometimes 
need material for their students to work on and may 
even be willing to accept objects for restoration work. 

I )"pl." 
The basic purpose of the museum exhibit is to 

present material from the museum's collection in a 
fashion that will interest, inform, and stimulate the 
public. The nature of the exhibit will depend on what 
the curator is trying to say. A display that attempts to 
awaken an appreciation of the aesthetic values of a 
particular class of artifacts will differ from one 
explaining its technological development. In this 
sense, glass is like any other object. The manner in 
which it is displayed will depend on the reason for 
exhibiting it. 

Once the theme of the display has been established, 
the pieces to be exhibited must be selected. The small 
museum with a limited collection occasionally may 
wish to expand the scope of its presentations by 
borrowing glass from other museums or from private 
collectors. Members of collecting societies frequently 
are delighted to have their collections exhibited. 
Involvement in such groups is one means by which 
the small museum can expand beyond the boundaries 
set by its collections while cementing ties with the 
community. Another source of material to be 
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nmsidered is contemporary glassblowers, many of 
whom work in rural districts. A special exhibition of 
their work, possibly with examples sold in the 
museum shop at the same time, would give them the 
publicity that they badly need. Many of these 
t-;lassblowers are equipped with portable furnaces, and 
it might be possible to sponsor a special exhibition of 
glassblowing techniques in conjunction with the 
regular display. 

The overall purpose of the exhibition having been 
determined and the roles of the individual pieces 
assigned, their organization and the means of 
displaying them will follow. The Corning Museum 
has exhibited glass in a variety of fashions-on 
shelves, mirrors, and translucent plastic, on velvet
covered tubes, affixed to the backs of cases, on 
revolving pedestals, on Plexiglas supports, and with 
magnifying glasses. Some objects are featured as 
single items in specially designed cases while others 
are grouped together for a different kind of visual 
effect. Effective display requires good organization, an 
imaginative use of materials, and an attention to 
object security. 

The single most important detail in the effective 
presentation of glass is lighting. Glassware, 
particularly crystal, owes much of its beauty to the 
manner in which it responds to light. The type best 
suited to a particular display depends on the nature of 
the objects and the desired effect. Crystal, for 
example, looks best if lit by a concentrated, high 
contrast beam such as provided by a light box or 
spot. Other glass with surface decoration may benefit 
from a raking light that brings out surface details. 
Still others are seen most effectively when lit from 
behind. Regardless of positioning, most "colorless" 
glass contains barely perceptible amounts of blue or 
green and often is viewed best under lighting of a 
similar color (lusk 1971, p. 18). 

Although the small museum with a limited budget 
may not be able to afford expensive equipment, it can 
still, with a little ingenuity, create dramatic and 
successful lighting effects. The type of illumination 
produced by a lightbox, for example, can be 
mimicked easily by concentrating a beam of light and 
directing it onto a displayed object. When bottom 
lighting is used, this can be accomplished very tidily 
with Plexiglas shelving. Generally, Plexiglas is covered 
with a protective paper. When the plastic has been cut 
to shelving size and the position of the object on the 
shelf has been determined, its base can be traced onto 
the protective paper. The remaining covering is 
removed, and the surface painted. When it dries, the 
small pieces of paper corresponding to the bases are 
removed, and the shelf is put in place over the 
illumination source. The result is a poor-man's 
lightbox. 

An interesting variation of this can be produced by 
placing a clear glass object atop a steady polished rod 
or block of colorless acrylic. The block is seated 
above a hidden light box. Rods that are three or four 
inches in diameter will transmit large quantities of 
light from comparatively low-level sources and create 
beautiful sparkling highlights in the glass above. The 
rods themselves appear much as they do in normal 

ambient light (Lusk 1971, p. 18). 
When planning lighting, environmental factors also 

must be considered. Although glass is not considered 
a light-sensitive object, there have been a few reports 
of slight color changes attributable to light (R.O.M. 
1976, p. 159). Generally, it is agreed that low levels of 
illumination, fifty lux, should be maintained for 
ancient iridescent glass (Pawlick 1978). A slightly 
lower level of ambient light in an exhibition room 
will, by contrast, make case lighting more effective. 

Stable glass can tolerate much higher levels of 
illumination-up to three-hundred lux is considered 
safe-but is still sensitive to the changes in 
temperature and relative humidity that can result 
from improper lighting. Wherever possible, light 
sources should be placed outside cases. If this cannot 
be done, then low intensity sources should be 
employed in well-ventilated cases that permit heat 
dissipation (R.O.M. 1976, p. 154). Generally, 
intensity is controlled by decreasing the wattage or 
the number of lighting devices used. Spotlights, 
particularly those placed within cases, should be of 
the cool-beam type that filters out infrared radiation 
(R.O.M. 1976, p. 161). Locate all lighting devices so 
they are readily accessible for cleaning and servicing. 

A variety of materials can be used as backgrounds 
for displaying glass. Two, opal Plexiglas and mirrors, 
require special mention. Opal Plexiglas is a useful 
background when back lighting is required within a 
case. It will hide the source of illumination from the 
viewer while allowing diffused light to pass through. 
Mirrors are valuable in revealing significant details 
hidden from view on the sides of objects. When 
placed below, they can offer new and interesting 
perspectives or reveal details hidden by strong 
downward lighting. Mirrors also can be used to 
redirect beams of light for special effects. The Royal 
Ontario Museum recommends the use of mirror 
Plexiglas rather than regular mirror glass because it is 
less expensive and more easily worked. Care should 
be taken to ensure that the adhesive used with this 
Plexiglas is the one recommended by the manufacturer 
(Kennedy 1978). Be aware, too, that very fine 
decoration such as etching tends to disappear in 
reflections. 

A wide range of materials is suitable also for 
making stands. Modern synthetics such as Plexiglas 
are becoming more and more popular because they 
are strong, inconspicuous, and easily worked. By 
investigating the catalogues produced by the various 
exhibit supply houses or by studying stands used in 
stores to display glass, it is possible to discover 
suitable designs. A saw to cut the Plexiglas, fine grade 
sandpaper to smooth rough edges, and a heating 
element to shape it are all that is required. The stands 
can be attractively built without sacrificing strength or 
stability. 

Metal generally is not recommended for holding 
glass as it can scratch or stain it. If metal is the only 
material available, it can be adapted for use by 
painting with several coats of thirty percent polyvinyl 
acetate in toluene to cover the exposed surface (P.A. 
Lins 1977, p. 8). Polyvinyl acetate or PYA is a vinyl 
plastic dispersed in ethyl alcohol and is used in a 
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variety of conservation and restoration situations 
(Phillimore 1976, p . 23). 

The safety of the exhibited objects is the most 
important factor to be considered. Glass's slick, 
virtually friction-free surface can present a few 
interesting twists to the problem. A glass vase placed 
on a shelf that is only a few degrees off the horizontal 
will slide with any vibration and eventually end up 
against the front of the case. Glass also is apt to break 
if toppled. It is, therefore, important that display 
cases be stable and sturdily built, perhaps even 
fastened to the floor. Shelves should be horizontal 
and carefully fixed. A small dab of Stic-Tac or wax at 
the front edge of an object will discourage sliding. 

To prevent jarring, special attention should be paid 
to case layout. Aisles between displays need to be 
wide enough to permit freedom of movement. Dead
end galleries that force visitors to retrace their steps 
are to be avoided. An exhibition that develops a 
pattern flow by case layout, thematic development, 
and effective ambient lighting will do much to prevent 
traffic problems and possible accidents. 

( OIH il' .. lilll 

The successful maintenance of a glass collection 
depends on two main factors, the creation of a stable 
and protective environment and the avoidance of 
human error. Strive to eliminate unnecessary handling 
and, above all, treat each object, regardless of value, 
as the most important piece in the collection. 
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September 6-7; Autumn Harvest 
Weekend. October 3-5: and 
Christmas at the Village. 
December 6-January 4. A 
brochure describing these 
evenls and olher happenings is 
available from lhe Greenfield 
Village and Henry Fo rd Museum. 
Oakwood Bouleva rd. Dearborn . 
Michigan 48121 

National Historic Preservation 
Week is May-11-17. In future 
years. the week is scheduled for 
May 10-16. 1981, May 9-15, 
1982; May 8-14. 1983, and May 
6-12. 1984. 

House tour in Oak Park. Five 
houses designed by Frank Lloyd 
Wrighl and five designed by his 
contempora ries wi ll be open for 
a tour on May 17. The evo.n l is 
sponsored by the Frank Lloyd 
Wright Horne and Studio 
Foundation. RGgistraliorl forrns 
are available frorn the 
foundatior1 localcd at 951 
Chicago Avenue. Oak Park. 
Illinois 60302. 

"Winterthur in Spring," an 
annual ccle!Jr<"ltion w f1ich 
continues through May 2G. 
features. tor llw fir o, l lime. ridr' ~' 
through llle gardens in <~n open
air motori z.ed 1ra111. ln~;ide llle 
museum. sixtr~t~ rr ruurns irr tlw 
main building~ ami ci\]lllccn 
rooms in ltw Wi1sl1inglurr Win'J 
are open to lire public 
Additional inlorrnation is 
availablr>. frolll llru flH~tnv<Jtiuns 
Office , Wintert11ur Mu~;curn and 
Gardens. Winlerthur. [)elawar e 
19735 . 
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· Galveston homes tour. On May 
, 10-11. tile Galveston Historical 
. Foundation conducts its annual 

I' tour of hornes. This year's tour 
features a primitive Texas cabin. 

/'
1n'i 5111 irJ.!:i '·i ~- ~~' t :, ·• M& · ~Vi.: '!t.•f >' l Ui.' ,:.,u.~ ·:' Wll ... :·a·" ! IL!.t: ·~n or~n 1n 
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a Victorian mansion witr1 original 
art glass. and a large-sc<11c 
residential renovation in 

, process. Vofunleers will staf f 
' eact1 of tile seven houses on the 

tour to answer queslions and 
point out interesting delaifs 
Adva nce lickel s cos l $11 and 
are availnble from the Galveston 
Histori ca l Foundation. P 0 
Dr awe r ~,39. Galveston. Te xas 
77553. 

New in History 
I 
i The Berkshire County 
'! Historical Society has 
. expanded its education prog ram 
I for e lementary and higll sc lloo f 
i s tudent s. An artifact 
[ interpretation program for 
' element01ry school students uses I household utensils. farm 
~ implements. recreational 
· materials. and school supplies 

lrorll 1111' l.llt· l!llwlr·r·l!lli 11111 

c~arly twt'·lilit·ll,, ,.,,IL1111 ·· r .. 
cx~·tnlill! ~ 1111· l11·.r~,,,, .Jt,,,,,llllH r d 

materiL.il: ; !JI'llt"l.lll y 1.11• 1'11 1, ,1 
grantecJ Ill ITIIHit'lll IIIII!': , 1111' 
society <ll !;o l!.r: . d··v•· l"t"·d ;, 
s lide pre::;cnl ;illllll lor lllq li 
school stud(:Jr l :< orr 1111 : Iii" v i 
Herman Melville .1111i l!r:~ wrJJk ;rt 
Arrowhead. hi ~ lrv rrr" 111 
Pittsfield from 1 B~iJ lo I !Hi:l . 1 l1 c~ 
program is appropriat(-) for tlolll 
history and English cla ~se~. · 

Both programs are free and 
designed for in-school use . A 
Berkshire County Historical 
Society staff member 
accompanies the programs lo 
the schools to present them . For 
further information. w rile lhe 
socie ly a l 780 Holmes Road . 
Pittsfield. Massachusetts 01201 

Genealogical Questers, a new 
committee formed by the Des 
Plaines Historical Society. holds 
regular meetings to study 
genea logical techniques The 
committee also documents the 
genealogy of early De s Plaines 
!amities and answers inquiries 
from oulside Des Plaines. 
Add ress inquiries for informalion 
aboul tllese activities to 
Genea logical Ouesters. Des 
Plaines Historical Society, P 0 . 
Box 225. Des Plaines. llfinors 
60017. 

Black women's history. The 
National Archives for Black 
Women·s History has opened to 
researchers records of the 
National Council of Negro 
Women from 1935 to 1960. 
Tllese records document c ivil 
rights. wome n's issues. 
educa l ion. employmen l . hea llh, 

: and a va riety of other subjec ts. 
i Cor respondence of Mary 

Mcleod Bethune. founder of 
NCNW. and other black wo men 

i and over one-thousand 
pllotograplls are included in the 
collection. Linda Henry. 
Archivist. National Archives for 
Black Women's History , 1318 
Vermont Avenue. N W . 
Washington. D.C. 20005 , can 
answer queries. 

Southeastern Preservation 
Action. At the Na tional Trust for 
Historic Preserva t ion's annual 
meeting last October. several 
southeastern members of 
Preservation Action. a 
Washington-based preservation 
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lobbying organization, decided 
to begin a regional newsletter, 
to establish a Preservation 
Action Award to be given to a 
political figure in the Southeast 
who has contributed to the 
cause of preservation, and to 
provide a fact sheet on 
Preservation Action to local 
historic preservation groups for 
distribution to their members. 
James Huhta, Director of the 
Historic Preservation Program at 
Middle Te'nnessee State 
University, serves as editor of 
the newsletter. Send stories and 
photographes of preservation 
activities in the Southeast to him 
at Middle Tennessee State 
University, Department of 
History, Murfreesboro, 
Tennessee 37132. 

Publications 
Cultural Directory. The Federal 
Council on the Arts and 
Humanities has published 
Cultural Directory /1: Federal 
Funds and Services for the Arts 
and Humanities. The 265-page 
directory expands and updates a 
similar volume published in 1975 
by the American Council for the 
Arts. The new directory 
describes over three hundred 
programs of thirty-eight federal 
agencies and, for the first time, 
includes programs providing 
support for the humanities as 
well as for the arts. To order the 
directory, write the Smithsonian 
Institution Press, P 0. Box 
1579, Washington, D.C. 20013. 
The purchase price is $8.60 
including postage. 

International Journal of 
Archives. The International 
Council on Archives has begun 
publication of International 
Journal of Archives. James E. 
O'Neill, acting archivist of the 
United States, serves as editor. 
The Journal, to be published 
twice a year in English and in 
French, carries articles on 
direction and planning, 
conservation, records 
management, buildings and 
equipment, automation, and 
education and training. For 
subscription information, write 
Judith Koucky, c/o Archivist of 
the United States, National 
Archives and Records Service, 
Washington, D. C. 20408. 

36 I HISTORY NEWS 

Columns, a new bimonthly 
newsletter from the State 
Historical Society of Wisconsin, 
contains letters and queries 
from members, stories on 
exhibits, new programs, and 
historical activities in Wisconsin, 
profiles of staff members. and 
editorials by the society's 
director Richard A. Erney. In the 
first issue, Associate Director 
Don W. Wilson, who serves as 
editor, said, "The State 
Historical Society is one of 
Wisconsin's major educational 
resources, and we want to give 
its programs and services the 
highest possible visibility." 
Further information is available 
from him at The State Historical 
Society of Wisconsin, 816 State 
Street, Madison. Wisconsin 
53706. 

Women's History Sources: A 
Guide to Archives and 
Manuscript Collections in the 
United States contains historical 
information on women from 
eighteen-thousand public and 
private research collections. 
Grants totaling $438,453 from 
the National Endowment for the 
Humanities funded the work of 
researchers, fieldworkers, and 
editors who gathered 
information on collections, 
including diaries, journals, 
correspondence, oral histories, 
photographs, and organizational 
records. The guide, published by 
the R. R. Bowker Co., New York, 
is bound in two volumes; one 
lists the materials by state, city, 
and institution and provides 
detailed descriptions of each 
collection; the second volume is 
an index. Write R. R. Bowker 
Company, 1180 Avenue of the 
Americas, New York, New York 
10036, for purchase information. 

The Book-of-the-Month Club 
has published a new series of 
books entitled The American 
Past. Editions now ready for 
distribution include Yankee from 
Olympus, Catherine Drinker 
Bowen's biography of Justice 
Oliver Wendell Holmes, Jr.; 
Benjamin Franklin by Carl Van 
Doren; The Peabody Sisters of 
Salem by Louise Hall Tharp; and 
Stephen Vincent Benet's 
dramatic tale, John Brown's 
Body. Future editions include 
Stilwell and the American 
Experience in China, 1911-45, by 

Barbara Tuchman; Bruce 
Catton's A Stillness at 
Appomattox; Esther Forbes' 
Paul Revere and the World He 
Lived In; and The Year of 
Decision, 1846 by Bernard De 
Voto. Each book contains a new 
introduction by an eminent 
American writer who places the 
book in historical perspective 
and relates it to contemporary 
affairs. Write the Book-of-the
Month Club, Inc., Camp Hill, 
Pennsylvania 17012, for 
subscription information. 

American social history. The 
State University of New York 
Press solicits manuscripts for 
possible inclusion in its new 
American social history series. 
Send inquiries to the general 
editors: Charles Stephenson, 
Department of History, SUNY 
Brockport, Brockport, New York 
14420; Elizabeth Pleck, Mary 
Ingraham Bunting Institute, 
Radcliffe College, Cambridge, 
Massachusetts 02138; or to 
Robert Mandel, Editor, SUNY 
Press, State University Plaza. 
Albany, New York 12246. 

Exhibits 
Black history exhibit. In 
recognition of Afro-American 
History Month in February, the 
Detroit Historical Museum 
opened an exhibit on the black 
artist in Michigan. The exhibit 
shows how cultural influences 
and social conditions have 
affected artists and their work. 
The museum is located at 5401 
Woodward Avenue, Detroit, 
Michigan 48202. 

On display at the Detroit 
Historical Museum 's exhibit on 
the black artist in Michigan is 
"Anita" by Ernest 1/,mlm <tn. 

EtCetera 
Jefferson Lecturer. The 
National Endowment for the 
Humanities named Barbara 
Tuchman, Pulitzer-Prize-winning 
historian, its 1980 Jefferson 
Lecturer. The award is 
conferred for intellectual 
achievement outside the field of 
science. Tuchman presented her 
lecture, "Mankind's Better 
Moments," on April 24 in 
Washington, D.C., and on April 
30 in London. Her most recent 
book is A Distant Mirror.· The 
Calamitous Fourteenth Century. 
Others are The Guns of August 
and Stilwell and the American 
Experience in China, both 
Pulitzer-Prize winners. Previous 
Jefferson lecturers are Edward 
Shils (1979), C. Vann Woodward 
(1978), Saul Bellow (1977), John 
Hope Franklin (1976), Paul 
Freund (1975), and Robert Penn 
Warren (1974) 
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The Historic Preservation 
League of Dallas has moved to 
109 North Akard, Suite 11 00, 
Dallas, Texas 75201. 

Preservation at NARS. The 
National Archives and Records 
Service has established the new 
position of preservation officer. 
The person chosen for the job 
will provide overall direction and 
coordination for the archives' 
preservation programs and 
report directly to the archivist of 
the United States. 

Architectural records. The 
Committee for the Preservation 
of Architectural Records will 
transfer to the Library of 
Congress's prints and 
photographs division its 
information service, newsletter, 
and national catalogue of 
American architectural records. 
In 1976 the committee began 
developing a nation-wide 
network of professional and lay 
persons to gather information 

and preserve architectural 
records. A national catalogue 
the committee developed lists 
the location of pictorial and 
written documents by architect's 
name, building type, geographic 
location, and building or patron's 
name. After the Library of 
Congress takes over the 
committee's activities of nation
wide scope, the committee will 
resume its original '<:{Ork of 
locating and preserving 
architectural materials in New 
York City and New York State. 
Its address is New York City 
Chapter, AlA, 457 Madison 
Avenue, New York, New York 
10022. Address inquiries about 
architectural materials outside 
of New York State, requests for 
assistance, and information on 
the national catalogue to Ford 
Peatross or Mary lson, Library 
of Congress. Prints and 
Photographs Division, 
Washington, D.C. 20540. 

NARS records transfer. 
General Services Administration 
Director Rear Admiral Rowland 
G. Freemon has halted his plans 
to transfer records from the 
National Archives in Washington 
to NARS regional branches. 
Members of the National 
Archives Advisory Council and 
the executive secretaries of the 
American Historical Association, 
the Organization of American 
Historians, and the Society of 
American Archivists are 
assisting in a review of NARS 
plans at the request of Acting 
Archivist of the United States 
James E. O'Neill. 

Health hazards. Congressman 
Fred Richmond from Brooklyn, 
New York, is preparing new 
legislation concerning health 
hazards caused by the use of 
art supplies to introduce before 
Congress this year. A study 
conducted by Batelle Columbus 
Laboratories of Ohio and 
completed last December 
provides the basis for the 
legislation. The bill calls for 
listing chemical names of 
ingredients in art supplies, 
health hazards that could result 
from misuse, precautions for 
safe use, and steps to be taken 
if the user suspects dangerous 
exposure to toxic substances in 
the product. Congressman 
Richmond would like to hear 

from anyone experiencing health 
problems resulting from art 
supplies. His address is 1707 
Longworth House Office 
Building, Washington, D.C. 
20515. 

The Energy Information 
Clearinghouse for the Cultural 
Community gathers and 
disseminates energy-related 
materials and information for 
cultural organizations throughout 
the country. Operated by the 
New York Hall of Science in 
Flushing, New York, and funded 
in part by the National 
Endowment for the Arts, the 
clearinghouse was established 
during the 1974-75 oil embargo 
to help museums with their 
energy problems. It provides 
information on energy 
conservation, alternate and 
renewable energy sources, ways 
to handle energy emergencies, 
sources of funding and technical 
assistance, legislation and 
regulations, and energy-efficient 
architecture and design. Patricia 
Munro, Energy Information 
Clearinghouse, New York Hall of 
Science, Box 1 032, Flushing, 
New York 11352, has a list of 
bulletins and other energy
related publications. 

NEH annual report. The 
National Endowment for the 
Humanities has published its 
1979 annual report, compiled 
and printed by the endowment's 
new computer. Chairman Joseph 
Duffey, in his introductory letter, 
said "Using the computer has 
enabled the endowment to 
prepare this report more than a 
year faster than some previous 
volumes and at a significant 
savings in cost." 

W. C. Field stamp. Heirs of 
W. C. Field recently sued the 
United States Postal Service for 
use without permission of W. C. 
Field's image on a 
commemorative stamp. The 
Postal Service, remiss in 
checking into permission or 
protection rights before printing 
the stamp, paid the heirs 
$2,023. 

Art She{rin demonstrates recently installed equipment at the audio 
restoration laboratory at the Country Music Foundation Library and 
Media Center. Looking on are, (rom left. Alan Stoker, Danny 
Hatcher, and Bill luey, director o( the foundation. 

Audio restoration. The Country 
Music Foundation Library and 
Media Center has opened an 
audio restoration laboratory 
equipped to restore sound on 
pre-stereo recordings to its 
original quality. Foundation 
Director Bill lvey explained three 
planned uses of the laboratory: 
to preserve the sound on 
materials that are deteriorating, 
such as acetate radio 
transcription, in the library's 
collections; to stimulate the re
release of historical material in 
the country field; and through 
licensing, leasing, and other 
arrangements, to reissue some 
historical recordings on the 
foundation's own label. The 
Country Museum Foundation 
Library and Media Center is 
located at 4 Music Square East, 
Nashville, Tennessee 37203. 

Canadian lottery funds. The 
federal government of Canada 
has received $24 million in 
lottery revenues and plans to 
distribute the funds equally 
between recreational and 
cultural programs. The $12 
million given to cultural 
programs are in addition to 
funds normally allocated by 
Parliament. In a recent issue of 
Currently, Ontario Museum 
Association's newsletter, 
Secretary of State David 
MacDonald said, "The federal 

government has a source of 
revenue totally secure against 
both inflation and spending cuts 
to devote to both the cultural 
and physical well-being of our 
citizens." 

The Nebraska Historical 
Society Foundation recently 
purchased a 283-acre farm, site 
of the Republican Pawnee Indian 
village. Located near Guide 
Rock in Webster County, the 
national historical landmark 
property will continue to be used 
for agricultural purposes during 
the five-year payment period. 

The Alaska Historical Society's 
Conservation Service Program, 
formerly funded by federal 
grants, is now a permanent 
program funded by the state. 
The program provides cultural 
agencies with advice and 
research assistance on museum 
conservation problems, 
recommendations on improving 
museum environment, technical 
conservation treatment, and on
site assistance and treatment. It 
provides the general public with 
advice on the preservation of 
objects and referrals to 
competent conservators. The 
new conservator for the 
program is Alice Haveman 

HN 

HISTORY NEWS I 37 



'l 

---

AASLH NEWS 
Highlights from 
Annual Meeting Program 
BY LINDA ELLSWORTH 

Volunteers, security, membership, 
money, personnel management 
-sessions at AASLH's Annual Meeting 
in New Orleans September 7-10 address 
all of these problems and more. In plan
ning the program we have balanced a 
full schedule of sessions with tours and 
time to visit agencies, museums, and 
historic sites in our host city. We have in
cluded technical sessions, examination 
of local history, and discussions of long
range professional problems. 

Two sessions will familiarize those of 
you attending Annual Meeting with 
Louisiana, New Orleans, and close 
neighbors along the Gulf Coast. Local ar
rangements chairman Robert Mac
donald, conducting a session on Loui
siana history, will put our meeting place 
in historical perspective. Another ses- , 
sian will cover historic preservation and 
restoration activities in New Orleans, 
Mobile, and Pensacola. 

Many of you have indicated to those 
of us on the program committee your 
concerns about a diverse range of pro
fessional questions: What are the long
range implications of increased energy 
costs? Do we really know the effects of 
some of the new preservation tech
niques and products that are used on 
historic buildings? What can the director 
of an agency or society-large or 
small-do about gradual erosion of 
membership? 

Sessions will address these concerns 
as well as day-to-day problems that af
fect each of us, such as the importance 
of volunteers, where to find them, and 
how to keep them. And, since many of us 
are faced with the challenge of maintain
ing our historic house or society on a 
shoestring budget, another session will 
deal with how we can do that without 

Linda Ellsworth, historian at the Historic 
Pensacola Preservation Board, is program 
chairman for AASLH's 1980 Annual Meeting. 
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diminishing the quality of our programs. 
A complementary session will focus on 
what constitutes a good exhibit. 

Other sessions will examine com
puters and their role in the historical 
agency, the continuing debate on public 
history, local history in schools, and the 
collection and preservation of architec
tural records. 

Several sessions will investigate ques
tions currently under consideration by 
Association committees. The Awards 
Committee, one of AASLH's oldest, will 
explain its functions and procedures. 
Ethics and legal problems, the respon
sibilities of professional employees, and 
the integration of blacks, Chicanos, and 
native Americans into the historical 
organization are slated for discussion. 

Another session will address the 
question: Is your museum marketable? 
Representatives from a small museum, 
a large historical ageAcy, and the 
marketing field will serve as panelists 
and discuss the definition of marketing 
as it relates to the museum field, the 
museum/historical society as a 
marketable commodity, pinpointing the 
museum's audience, and advertising 
philosophy and implementation. 

Three case studies of the preserva
tion of Afro-American history will be 
presented in one session, while another 
deals with local history in elementary 
and secondary schools. 

Join us in New Orleans in September 
for a memorable Annual Meeting. 

* * * 

AASLH Seminars 

AASLH has received a grant from the 
National Endowment for the Humanities 
to continue our interpretation and 
publication seminars. Two seminars on' 
interpretation are scheduled, the first for 
the western region at the Idaho 
Historical Society, Boise, Idaho, July 27 
to August 7; the second -for the eastern 
region at the Henry Ford Museum and 
Greenfield Village, Dearborn, Michigan, 
November 9-20. These seminars are 
limited to twenty participants selected 

by a screening committee. A seminar on 
publications is planned for October 6-11 
at the Country Music Foundation in 
Nashville. Registration is limited to thirty 
participants. Watch for announcements 
of application deadlines in upcoming 
issues of HISTORY NEWS. 

American Heritage 
Subscription Promotion 
Program 

More than a dozen major historical 
societies have accepted invitations from 
AASLH and the American Heritage 
Publishing Company to take part in ''The 
Heritage Program." 

The program is a subscription promo
tion through which historical societies 
can raise funds for themselves while 
making American Heritage magazine 
available at substantial discount to their 
members. 

"Perhaps no single publication has 
done more to foster an appreciation of 
the history of our country among all 
Americans, coast to coast," said AASLH 
President Martha Bigelow in announcing 
the program. "The Heritage Program 
has been developed exclusively for 
AASLH and for our member organiza
tions. The occasion is the twenty-fifth an
niversary of the first issue of American 
Heritage magazine published by the 
American Heritage Publishing 
Company.'' 

The governing Council of AASLH ap
proved the program in principle at the 
Association's Annual Meeting in Tucson 
last September, and the AASLH Ex
ecutive Committee approved the de
tailed plan last December. AASLH 
initially founded American Heritage 
magazine, although we sold it in 1954 to 
the American Heritage Publishing Com
pany. Now we continue as a sponsor of 
the publication, with representation on 
its board of directors, and receive fees 
from it while providing editorial and pro
motional assistance. 

The first participating historical 
organizations include the Bay State 

Historical League, California Historical 
Society, Dallas Historical Society, 
Historical Association of Southern 
Florida, Illinois State Historical Society, 
Indiana Historical Society, Kansas State 
Historical Society, Nebraska State 
Historical Society, Oregon Historical 
Society, Rhode Island Historical Society, 
Utah State Historical Society, and The 
State Historical Society of Wisconsin. 

"Our purpose in the program is to ac
quire new subscribers for American 
Heritage magazine," Samuel P. Reed, 
president of the American Heritage 
Publishing Company, explained in his in
vitation to participate. "Because we 
have enjoyed a close and mutually 
beneficial association with the AASLH, 
we are quite pleased that we can help 
AASLH members raise funds at the 
same time." 

He described the working of the 
Heritage Program as follows: 

Participating organizations send their 
members brochures, provided by 
American Heritage, offering subscrip
tions to the magazine at $12 each, 60 
percent off the current, regular single
copy price of the magazine, along with a 
guarantee that the member who 
resubscribes will never pay more than 
50 percent of the single-copy price. 
Subscription orders, on forms coded to 
identify the historical organization 
responsible for them, go directly to 
American Heritage, which pays $2 to 
that organization for every subscription 
generated from its membership. For 
every such subscription, the company 
also pays 50 cents to AASLH. American 
Heritage handles the bookkeeping and 
order processing, issuing the payments 
quarterly. 

Additionally, American Heritage plans 
a bonus of $1 ,000 to each of the five 
organizations that generate the most 

new subscriptions witllin n ulvoll IIIIHI 
The program is avnllnbl o o11ly lo 
organizations thst aro lliOilibor ~; ol 
AASLH. But participating organizations 
may go beyond their own membership in 
offering the subscription discount and 
thereby increase their own commis
sions. 

For further details on the program and 
how to take advantage of it, institutional 
members of the Association may write 
to the American Heritage Publishing 
Company, 10 Rockefeller Plaza, New 
York, NY 10020, or call Doris Guinas at 
this toll-free number: 800-223-9624. 
American Heritage is expanding the 
number of historical organizations in
vited to participate and hopes to hear 
from all interested member institutions 
of AASLH. 

HN 

Designing the History Museum 
Design and Production Inc. planned The 
Petersburg Virginia Siege Museum as an open 
door into the lives of real people, displaying 
artifacts with professional skill in a context of 

\\1:Icoul~ ~ '" · 
to the 
SietJe lluseum 

"" ~ ~,,.,,. , :' 1 

poignant human experience. 
Let us design your museum exhibit with a similar 
regard for the meaning, interest value, and 
conservation requirements of your collection. 

~ Design and Production Incorporated 
Department H, 6001 Farrington Avenue, Alexandria, Virginia 22304 703/751-5150 

HISTORY NEWS I 39 

~ 
'2 
"' (.) 

(J) 

-~ 
Q; 

C/) 

' (J) 

"tJ 

"' (J) 

0:: 



How the Pros Raise .Money 

Two professional fund raisers discuss 
raising money and what historical 
societies can expect from a fund-raising 
consultant. James Gray directs develop
ment for the Historic Preservation Fund 
of North Carolina. Tom Cash serves as 
associate executive director of develop
ment at Vanderbilt University in 
Nashville. 

HN: How does a historical organization go 
about locating a fund-raising counselor 
and determining his or her reputation? 

CASH: Those in or near larger 
metropolitan areas can expect institu
tions-colleges, theaters, civic groups, 
orchestras-to have used professional 
counsel at some time. Ask them for 
recommendations. And, in cities of any 
size you will find professionals in the 
business. I also recommend seeking ad
vice from other historical organizations 
who have had success with professional 
fund-raising counsel. Beyond that, the 
American Association of Fund-Raising 
Counsel, Inc., in New York can help, as 
can the Grantsmanship Center in Los 
Angeles, the Council for the Advance
ment and Support of Education (CASE) in 
Washington, D.C, the Foundation 
Library centers in Washington and New 
York, and their subsidiary regional 
centers. These organizations would not 
recommend counsel, but they would 
know those in various regions who have 
been in major campaigns and have prob
ably used counsel. 
GRAY: Once a list of professional firms 
is compiled, the historical organization 
should invite at least three such firms to 
furnish data on their services, including 
a list of recent clients. A check with their 
clients is the best method to determine 
the reputation of those firms under con
sideration. 

HN: What services does a firm of fund
raising counsel provide? 

GRAY: Any interested, reputable firm 
will send a representative free of charge 
to visit the local organization and 
discuss the company's services. 
Typically, the representative will recom
mend that a feasibility study be made by 
this firm for a reasonable flat fee. Should 
the study indicate the feasibility of a 
campaign, the fund-raising counsel will 
then recommend how long the cam-
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What you can 
learn from fund-raising 

consultants 

Tom Cash James Gray 

paign will take, how it should be run, and 
what it will cost in fees to counsel and 
other campaign expenses. 
CASH: Such feasibility studies range 
from fairly informal attitudinal surveys to 
highly sophisticated analyses of com
munity and regional economic health, 
population demographics, and local at
titudes toward the client organization. 

Following the feasibility survey, pro
fessional counsel can cover a wide 
range of services, depending on client 
requirements and what the firm is set up 
to provide. Some firms can provide not 
only organizational and strategic advice, 
but also direct mail and proposal-writing 
services and counsel on deferred giving 
and estate planning, public relations, 
and publication design and production. 
But it's a rare firm that does it all these 
days. Several firms, for example, 
specialize in the field of taxes, bequests, 
charitable trusts, and other forms of 
deferred giving. Still others specialize in 
fund-raising drives, and others in the 
publications and public relations atten
dant to a campaign. 

HN: Does the counselor actually raise 
funds for the organization or train others 
to do the job? 

CASH: In general, counseling firms 
choose to be just that-counselors, 
strategists, and campaign managers. 
GRAY: The counselor organizes and 
manages the campaign, compiling ac
curate lists of prospects and workers, 
seeing that solicitors make their calls 
and that the campaign stays on 
schedule. He or she stays in the 

background, training the volunteers who 
do the actual soliciting. 
CASH: There's good reason for that: one 
of the most important aspects of a fund
raising drive is the development of the 
organization's own knowledge and man
power in the areas of financial support. 
Thus, the astute counselor will concen
trate on strategy and motivation of 
volunteers to get the job done and keep 
the fund-raising machinery in tune even 
when a specific goal has been reached. 
It's also true that volunteers, neighbors, 
peers are far more effective fund raisers 
than any "expert from out of town." A 
professional may accompany volunteers 
on important initial solicitations, but the 
professional's key mission is to teach an 
organization how to help itself. If that is 
not made a priority, then the counsel is 
faulty, in my view. 

HN: What is the recommended type of 
contracturat arrangement between the 
organization and professional counsel? 

CASH: Professional counseling firms are 
usually very precise about contractual 
agreements and careful to specify what 
will be done for the client, how much 
time it will take, and what the costs will 
be both in direct fees and to conduct the 
total campaign. That doesn't mean that 
contracts aren't frequently revised as 
things go along and new needs are iden
tified. The contract should also specify 
the organization's responsibilities, so 
that professional counsel is protected in 
some measure from ineffectual and 
recalcitrant volunteer organizations. 
GRAY: And too, the contract should 
specify how and under what conditions it 
may be terminated, usually by either 
party upon sixty to ninety days notice. If 
the campaign is not going well, or if 
there are serious personality conflicts, it 
might be in the best interest of both par
ties to terminate the relationship. 

HN: What are customary fees and how are 
charges assessed? 

GRAY: The organization should inquire 
about fees at the time of the first visit by 
a representative of the counseling firm. 
Fees vary from firm to firm, from one 
area of the country to another, and most 
importantly on the length of time it will 
take to organize and run the campaign. 
Fees are based on the man-days of pro-

Two fund raisers 
talk about local historical societies' 

financial needs. 

fessional staff brought in by professional 
counsel to do the job. No respectable 
firm will base its fees on a percentage of 
the amount raised. Fees will be billed as 
the campaign progresses, such as the 
fifteenth and thirtieth of each month. 
Thus the organization must have a way 
to pay campaign expenses while waiting 
for gifts to come in. 
CASH: In my experience, fees will nor
mally range between $200 and $500 per 
man-day and are billed monthly. The firm 
will give you a fair estimate of the total 
cost of the project. Again, it is con
sidered unethical in the profession to 
charge a percentage of money raised. 

HN: When wilt an organization find it prac
tical and advantageous to engage profes
sional fund-raising counsel? 

CASH: That obviously relates to the 
question of an organization's economic 
health, its mission, and its aspirations. 
Counsel might be helpful if an organiza
tion is having trouble staying afloat, or 
foresees some radical change in normal 
funding sources. In such a circumstance 
it is often difficult to convince the board 
that a paid professional is needed, but 
it's precisely at such time that the 
counselor's objectivity can uncover new 
hope, as well as the source of existing 
funding problems. The other basic cir
cumstance is when the organization has 
a need or aspiration- a new building, 
property renovation, program expan
sion - that can be the focus of a fund
raising drive. 
GRAY: I'd ·say that the larger the cam
paign goal the more desirable, or even 
necessary, it becomes to have profes
sional campaign direction. I would not 
dream of going into a campaign of 
$500,000 or more without professional 
help. Often, if the goal is $250,000 or 
less, it becomes hard to justify the cost 
of bringing in the pros. In general, 
though, professional counsel will help 
you raise much more money tllnn would 
otherwise be the case, thus carninq tlwir 
fees many times over . RcnwrniH !t, ll10ir 
professional reputation is at :; lal\t' or1 
every assignment they undm takn 
CASH: It is worth noting, too. li1HI t•VP ir 
the best counselor can't be expnclnd to 
save an organization if the SOlll cn ol II :; 
financial difficulty requires tlln WltiiH :Ir 
ing administrative readjustmont :; ll1.rl 
only the organization itself can makP ( >11 
the other hand, an outside pmly Lolli 

often focus on the difficult decision in a 
way those within an organization cannot 
or will not. 

HN: Should a society contract on a long
term, short-term, or occasional basis? 

GRAY: A campaign-to-campaign basis is 
best for both clients and professional 

. counsel. When an initial effort is suc-
cessful, the organization often asks the 
counseling firm to come back again and 
again for additional assignments. 

HN: What are the society's obligations to 
the counselor? 

GRAY: Apart from certain obvious 
obligations spelled out in the con
tract-desk, telephone, secretarial help, 
and such-the society should prepare 
itself psychologically to follow the advice 
and instructions of the campaign direc
tor. If you are not going to follow the ad
vice of your doctor, why have one? It is 
up to the president of the organization 
and the volunteer chairman of the cam
paign to see that their troops follow 
orders. The campaign chairman and 
professional counsel should resolve any 
campaign disputes and present a united 
front. Bickering in the ranks should be 
discouraged, and any solicitor not work
ing the cards should have them taken 
away and reassigned to someone who 
will work them. 
CASH: Those who imagine that profes
sional counsel will make fund raising 
easy, less expensive, or less demanding 
of volunteer leadership are simply 
mistaken. Counsel can make fund rais
ing more effective, and therefore more 
cost effective. It can help develop a 
stronger, broader base of volunteer 
leadership and can guide you in the 
politics of fund-raising strategy-what to 
say, how to say it, and who should say it 
to whom. But responsibility for most of 
tho "lng work" remains with the client 
orq<llli ~< llion. If you've made a wise 
t: IIOICt' of t:OIIII!WI, li :; lnn and do what iS 
l tl t:tliiiiiiPIICit •cl f llllcllili !i ill!) i: ; lfln i ll[ Of 

lliP Jlll!i!o llliP, Inti !it lllll' itciVICP Ci lll !il! l 'lll 
llt ldil y lllll lll! ,! ,llliP lo .rll III I'XIH 'IItliiC.Pd 
I 11 11 111 /\ l•otl , Ill llit l', l lli!Joiii i/ ,JIItlll! i 1111 •111 
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tiona I leadership must be found lo work 
with counsel and use it effectively. 

HN: It sounds as if the campaign director 
is vital to the success of the effort. How 
can the society be sure it is getting a good 
person? 

GRAY: Having the right director is prob
ably the most important single factor in 
the success of the campaign. Once 
you've narrowed the field of fund-raising 
counseling firms, you should ask your 
favorite firms to show you resumes of 
their personnel who would be available 
to serve as director for your campaign. 
Pick the most likely candidates and ask 
the firms to send them in to be inter
viewed by the key people in your 
organization, at the firm's expense. You 
don't want any surprises in this depart
ment. 
CASH: I'd base the choice on the poten
tial campaign director's reputation and 
credentials, and on chemistry. I give 
considerable weight to a good track 
record in serving a diversity of clients, 
and certainly you should talk with the 
person's other clients. The chemistry 
between the client's leadership and the 
professional counselor is critical and 
highly subjective. Candidates should be 
interviewed by all who will assume 
leadership roles in the fund-raising ef
fort. Make sure you are in agreement 
about how he or she will work with your 
organization's leadership. 

Remember you are the one who is in 
the market to buy a service, not vice 
versa. Don't spend an inordinate amount 
of time in the interview trying to "sell" 
your organization to the counselor. 
Develop a set of key questions, and 
don't be afraid to be a bit "frontal" in 
asking them. Ask about failures as well 
as successes. Ask about the toughest 
problems in other efforts or key points of 
frustration. Ask the person's opinion of 
leadership that works well and leader
ship that doesn't, based on actual ex
perience. If you are consistent in asking 
the same key questions of several can
didates, you'll learn a lot about their 
"cllomistry," and their logic, diplomacy, 
nnd vnrilal effectiveness as well. 

II N Whnl "chnnges in life" might a so
nlnty'll 11 11111 1111d members expect as the 
u• 11 11ll ul bllnulng In outside professional 
t:o1111 1111l'/ 
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CASH: Any major fund-raising initiative, 
if successful, will have life-changing ef
fects. One of the first will be the 
presence of the counselor and his or her 
needs for information. The counselor 
can only be as good as the information 
and services the client can provide. The 
information gathering is laborious, but it 
is essential to the campaign and to the 
long-term health of the organization's 
fund-raising campaign efforts. Then, dur
ing the planning process, the organiza
tion will. go through an internal assess
ment, defining objectives, identifying 
strengths and weaknesses, and building 
strong rationales for their fund-raising 
goals. Usually, this will result in more 
clearly focused management of the 
organization's future . 
GRAY: But because his or her mission is 
a temporary one, the campaign director 
will want to disrupt the normal opera
tions of the society as little as possible. 
The director may ask for a separate of
fice near the volunteer leadership and 
for a personal secretary. Records and 
lists will be requested as needed. Both 
staff and members will work harder dur
ing the campaign, and when it is over the 
staff will have an extra set of records 
and will be sending out notices of pledge 
payments that are due. 

HN: How can an outsider be an expert 
when he or she may not be familiar with 
the community and constituency in
volved? 

GRAY: Outside counsel is familiar with 
successful fund-raising techniques that 
are the same the world over. It is up to 
him or her to adapt these to the local 
situation. Part of this expertise is getting 
to know the society and the key people 
involved in the work. Furthermore, out
side counsel can get the local constit
uency to look at the forest whereas 
before they may have only seen the 
trees. 
CASH: On top of a diversity of fund
raising experience, "fresh eyes" on 
your organization and community can 
be worth more than the fee. Your paid 
professional brings skills and ex
perience, along with firsthand 
knowledge of what others have done in 
similar circumstances and the 
reassurance that you too can achieve 
success. 
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HN: What can the society expect in terms 
of long-range gains? 

CASH: A significant and successful fund
raising effort will energize both the 
organization and the giving public. That 
positive effect must not be allowed to 
dissipate at the end of the campaign . Of 
course, everybody relaxes when the 
goal is reached, but the gain in good will 
and public visil::lility can be made to pay 
off well into the future. 
GRAY: Once new prospects give in a 
campaign, they often will give again. A 
successful campaign can lead to 
greater annual giving, and to wills and 
bequests. Morale of both volunteers and 
staff will be lifted when they see "what 
we have done." 
CASH: That's true. In fund raising, there 
is no such thing as a "one and only 
gift"-every gift is simply the first. And, 
too, campaigns develop two kinds of 
leadership: volunteers and donors. 
Often, they trade places with each other 
as their involvement makes them more 
knowledgeable, willing, and generous in 
supporting the future of the organization. 
GRAY: Yes, the campaign chairman 
often becomes president of the society 
later on. 

HN: If a society cannot afford professional 
counsel at this time, what other sources 
of advice are available? 

GRAY: There are a number of for-profit 
seminars on fund raising offered in 
various parts of the country, as well as 
similar sources and seminars offered by 
colleges and non-profit organizations. 
For leads one might contact the 
development officer of a nearby college 
or university, such as Tom, or the 
American Association of Fund-Raising 
Counsel mentioned earlier. Staff 
members or volunteers who attend one 
or more of these seminars can learn 
basic techniques of fund raising used by 
experienced professionals. 
CASH : Also, there is good literature 
available on fund raising, and some in
dispensable services are offered by the 
Foundation Library Center, including a 
periodical Foundation News and the an
nual Foundation Directory. 

National and regional conferences on 
various aspects of fund rais ing are con
ducted throughout the year by such 
organizations as CASE and the Grants
manship Center. Most importantly, there 
is a great deal of value in consulting with 
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your own colleagues at institutions of 
similar size and purpose. In MSLH, you 
have a rich mix of organizations, some 
large and sophisticated, others small 
and less experienced, but many with 
similar obstacles to overcome. An ex
change of ideas and experiences is 
often fruitful. HN 
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THE BOOKSHELF 

, ,lo (rom a book on the National Air and 
,,.<'Museum showing Lunar Module 2 wilh 
• >llo II astronauts Armstrong and Aldrin. 

r he National Air and Space Museum 
lly C. D. B. Bryan 
/larry N. Abrams, Inc., 504 pp., $50 

I rom the Wright brothers' glider to 
: ;kylab's multiple docking adapter and 
.rt rlock module, this hefty, handsome 
volume captures both the fascination of 
llytng and the excitement of the National 
1\11 .and Space Museum at the Smithso
,,,.,n Institution in Washington . Since its 
'•1 >ening in 1976, the museum has set an 
ttrle rnational visitors record · of more 
ll1<tn thirty million people-and this book 
ttlakes it easy to see why. C. D. B. 
l! tyan's text not only documents the 
tr ttrseum's extraordinary feats in exhibit 
dt)Sign but chronicles America's entire 
o~viation history as well. Designed by 
I >avid Larkin with photographs by 
Michael Freeman, Robert Golden, and 
llonnis Rolfe, the book features spec
lacular illustrations, 259 in color, and 
rtt<lllY double-page spreads and multi
pane foldouts. All in all, the ultimate in 
tlll! seum books!-BDE 

A History of the Machine 
lly Sigvard Strandh 
' '"'· W Publishers, 240 pp., $35 

'' ;, nslated from the Swedish by Ann 
l l,·tl ning, this comprehensive history 
.lt td ies the machine from prehistoric 

rr·. ,· of simple levers through the giant 
1, llllc movers of the industrial age to the 
, ,, ~·~;e nt computer and space 

technology. The work is oriented toward 
the European countries, but is still ex
tremely useful to Americans. Even a 
casual reader can learn physics and 
engineering as well as history here; the 
inventors, what they invented, how the 
machines were made," and how they 
work are skillfully woven together. But 
the real treasure here is the book itself: 
the illustrations are profuse and hand
some, many in color, and are beautiful in 
that special unself-conscious way that is 
peculiar to technical drawings. A useful 
reference, with or without a coffee 
table.-GARY GORE 

Antebellum American Culture 
An Interpretive Anthology 
Edited by David Brion Davis 
D. C. Heath and Company, 472 pp., 
no price 

An anthology of primary historical 
sources, this book, according to the 
author. "takes a fresh look at available 
documents. " Davis takes as organiza
tional themes what he perceives to have 
been the actual concerns of antebellum 
Americans: union versus disunion, 
dedication to improvement, and 
America's world mission. Under this 
broad structure , he develops four units: 
"Socialization and the Problem of In
fluence," "Struggles Over Access to 
Wealth and Power," "The Plight of Out
siders in an 'Open Society,' " and 
"Ideals of Progress, Perfection, and Mis
sion." Each begins with an introduction 
explaining the themes addressed in the 
documents each contains. The primary 
sources themselves are preceeded by 
brief biographical sketches of their 
authors. Stating that "it would be absurd 
as well as impossible to establish quotas 
reflecting the ·actual constituency of the 
antebellum population," Davis has in
cluded a fairly good representation of 
the diverse segments of the population , 
but he concedes that the anthology is 
weighted toward the Northeast and 
especially New England. According to 
his calculations. it is "precisely because 
that region tended to monopolize the 

printed word as it implemented a pro
longed campaign of cultural 
imperialism."-CF 

America's Grand Resort Hotels 
By Jeffrey Limerick, Nancy Ferguson, 
and Richard Oliver 
Pantheon Books, 114 pp. , $20 

A cursory glance through this book 
brings " oohs" and "ahs." The pages 
are filled with over two hundred illustra
tions of American resort hotels, plus one 
each from Mexico and Tahati. A closer 
look reveals a confusing layout and a 
distracting display typeface, perhaps 
chosen to illustrate the flamboyance of 
the resorts and the people who fre
quented them. The tenacious reader, 
however, will find well-written text which 
includes architectural details and social 
histories of the resorts, delightful anec
dotes about the guests, and the ad
dresses and telephone numbers of those 
resorts not lost to fire , earthquake , or the 
wrecking baii.-MH HN 

The New Yorker Hole/ in Miami, Florida, 
(ealured in America's Grand Resort Hote ls. 
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MAKING THE MARK 
The Historic New 
Orleans Collection 

"What we have done here is take a 
personal library, one belonging to 
General and Mrs. L. Kemper Williams, 
and turned it into a full archives, 
museum, and research center," ex
plains Robert D. Bush, assistant director 
and head of the research division at The 
Historic New Orleans Collection. 
Because it has collected, maintained, 
and made available books, archives, and 
manuscripts on New Orleans with ex
cellent results, the collection won an 
AASLH Award of Merit last year. 

The collection was established in 
1966 by General and Mrs. Williams from 
their private holdings which became the 
nucleus of the present collection. 
Privately supported by the Kemper and 
Leila Williams Foundation. The Historic 
New Orleans Collection consists of a 
research center. ten public exhibition 
galleries , two historic museum 
residences, and a gift shop. Stanton 
Frazer serves as director of the collec
tion. 

The research center opens its collec
tion to historians, researchers. and 
bibliophiles and answers inquiries for in
dividuals or companies, such as the 
Time-Life Company, who are unable to 
come to New Orleans themselves. The 
center assisted with and answered re
quests from almost three thousand peo
ple last year, and over thirty-four thou
sand people visited the collection's 
facilities. 

Active in publication programs, the 
collection has published three books in 
its Historic New Orleans Collection 
monograph series of previously un
published original manuscript materials 
from its holdings: The First Constitution 
of the State of Louisiana which includes 
biographical profiles of some of the 
signers, Pierre Clement de Laussat's 
Memoirs of My Life, and Observances of 
the Colony of Louisiana from 1796 to 

"Making the Mark " focuses each month on 
1979 winners of AASLH awards of merit or 
certificates of commendation. 
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The Williams residence and courtyard. parl of the His toric New Orleam Collection's 
compound. 

1802 by James Pilot. In addition to the 
monograph series. the collection has 
published, jointly with the Louisiana Art s 
and Science Council, Tribute to Don Ber
nardo de Galvez, the Spanish governor 
of Louisiana at the time of the American 
Revolution 

At the main gallery, located at 533 
Royal Street, the collection presents 
changing exhibits on local cultural and 
historical subjects, open to the public at 
no charge. Permanent exhibits are 
located at the Merieult House. The col
lection also offers guided tours of the 
Williams residence, a late nineteenth
century house maintained as it was 
when the Williams lived there. In the 
house, eighteenth- and nineteenth
century furniture is blended with modern 
pieces highlighted by the Williams' col
lection of Georgian silver, embroideries, 
and a variety of tea caddies. The collec
tion opens the residence to researchers 
upon request. 

Bush reports that an exhibit of antique 
silver will be open in September when 
AASLH holds its annual meeting in New 
Orleans. 

Among the collections' other holdings 
are maps from as far back as the fif
teenth century, a large historical 

photograph collection, and many 
travelogue descript ions of the area . 

The bulk of the material pertains to 
Louisiana as defined by its present-day 
geographical boundaries, but many 
items are from the time when Louisiana 
was the name for the land beyond the 
Mississippi River to the Spanish holdings 
in the Southwest. The cartographic col
lection exceeds four hundred items and 
includes the first known printed map, 
"Nie . Orleans" by Guillaume Delisle, 
and Thierry's 1755 manuscript plan of 
the city. 

In 1978, the research division of the 
collection wrote and published a Guide 
to Research at the Historic New Orleans 
Collection. which provides a description 
of the types of research materials the 
collection holds on a broad range of sub
jects. 

" The collection has grown from a 
staff of one, who did everything in
cluding repairing the roof , to a staff of 
twenty-five between 1971 and 1979, " 
comments Bush . " Taken as a unit ," he 
continues, "the holdings of The Hi storic 
New Orleans Collection constitute one 
of the most comprehensive research 
facilities on regional history ever to have 
been privately assembled." -CF HN 
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PRACTICALLY SPEAKING 
Constructing Three 
Dimensional Graphics 

BY LENNIS MOORE 
Letters and graphics heighten the 

visual appeal of most exhibits. If well 
designed, they can entice visitors into 
the exhibit area and guide their 
movements while they roam around the 
gallery. Three-dimensional letters and 
graphics, however, may pose problems 
for small museums and historical 
societies. Volunteer workers, eager to 
aid in the design and construction of 
displays, may be hampered by the 
unavailability of materials. And, com
mercially produced letters and graphics, 
while most attractive, can devastate the 
budget of the small organization. To 
eliminate these problems, make the 
graphics in-house. 

Problems can arise with in-house con
struction of three-dimensional pieces, 
too. They can be complex in design and 
can consume many hours in the building 
process. And, if made of masonite or 
hardboard, the finished weight of con
structed letters will make them difficult 
to mount on exhibit walls or in cases. 

The use of polystyrene foam sheets. 
commonly known as Styrofoam or Snow 
Foam, can solve these problems. The 
sheets are available in most local hobby 
and craft stores. The material is light
weight, is fast and easy to work with, 
and, most importantly, is economical. 
The foam letters and graphics are 
relatively durable and are ideal for the 
temporary exhibit. 

Although they are extremely versatile, 
polystyrene foam panels do have limita
tions when used for three-dimensional 
letters or graphics. Since the sheets do 
not bend well, small letters and intricate 
designs should be avoided. For type 
styles over three inches in height, 
however, the foam sheets are quite ac
ceptable. Additionally, if the designer's 

Lennis Moore is administrator of Midwest Old 
Settlers & Threshers Associates. Inc . in Mt. 
Pleasant, Iowa. 
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plan calls for large letters or graphics, 
industrial grade foam panels can be ob
tained in .standard four-by-eight-foot 
sheets from lumber and hardware sup
ply stores. Though of lower quality, they 
are very usable and much less expen
sive than the hobby and craft grade poly
styrene foam. 

Planning. First of all, decide where 
the dimensional letters and graphics will 
be placed in the exhibit. A scaled floor 
plan is most helpful in solving initial 
problems. To determine the most advan
tageous positioning, a model of the pro
posed exhibit area should then be con
structed. This not only helps determine 
the size and eventual locations of the 
foam pieces, but also aids in planning 
case placement and visitor flow. 
Because foam is so lightweight, three
dimensional letters and graphics of 
seemingly great mass can be con
structed. This sense of mass can be 
heightened effectively by the dramatic 
use of lighting directed on the pieces. 

An appropriate letter style should be 
selected to enhance the exhibit theme. A 
variety of outstanding books and com
mercial sources offer alphabet styles 
which can be copied, transferred, or 
traced. Once the lettering is selected, a 
photographic slide of the desired size 
can be projected on to the foam panel: 
or the letters can be placed on the foam 
manually using an expanded or reduced 
grid system with corresponding points to 
mark the letters' boundaries (see AASLH 
Technical Leaflet #23). Be careful. 
Although polystyrene foam is quite 
durable, it will dent very easily. If a 
smooth letter face is desired on the 
graphic, great care should be taken 
when laying out the designs on the 
material. Dents and gouges can be filled 
with plaster of Paris, but proper handling 
will save time. It is best to stay away 
from elaborately designed letters or 
graphics. During the first few attempts, 
you will become acquainted with the 
foam and be more aware of how it 
reacts to different tools and designs. 
Once you are familiar with the material, 
the potential of the foam will become ap
parent. 

Cutting and Shaping. Once the let
ters or designs have been transferred to 
the surface of the foam panel, the con
struction may begin. A variety of com
mon tools may be used for the cutting 
process. A simple keyhole saw works 
best for shaping larger letters. Hold it 
with the blade square to the cutting sur
face. For best results, work from the 
center of the letter to the outside. 
Enclosed areas should be removed first 
on letters such as A, B, D, 0, P, 0, and R. 
To begin, simply push the tip of the 
keyhole saw straight down through 
the foam. Once through, begin the 
necessary cuts. It is a good idea to prac
tice on a scrap piece to see how tight a 
corner can be negotiated. The newly ex
posed cut edge will be somewhat rough, 
but it can be smoothed by using a scrap 
piece of polystyrene like sandpaper. 

A scroll saw will furnish a smoother 
cut than a keyhole saw. If a finished 
edge is desired, a commercial foam cut
ter is best and can be purchased. This 
cutter has a battery-powered cutting 
wire that heats and slices cleanly 
through the foam sheets. 

If a saw is used, work away from the 
exhibit area. The particles of polystyrene 
that drop from the cut are highly 
charged with static electricity and will 
cling to literally everything. 

Painting and Mounting. When the 
letters and graphics are cut, they can be 
painted to match the colors of the ex
hibit. Be sure to test the desired type of 
paint on a polystyrene scrap. Latex 
paints work best with most foam prod
ucts. Most oil-based paints contain a 
vehicle that will react chemically with 
the foam and possibly melt it. If oil-based 
paint is considered a necessity, the 
polystyrene must be completely primed 
with latex paint, Gesso, or some other 
water-based medium. The same is true 
with the use of adhesives on foam 
plastics. Be certain the adhesive is 
designed for use with a polystyrene 
material. 

The finished letters and graphics are 
now ready to be mounted in their proper 
locales in and around the exhibit area. 
Do not place them near high traffic 
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Top left. once the pallc!fl is transferred carefully onto lhe polystyrene foam, usc a keyhole saw. 
lop right, to cut out the design or lellers. Bollorn le{l, if the newly cut edge is rough. smooth it 
by using a scrar' piece o( polystyrene foam likC' sandpaper. Bollom right, lhe (inishec! design is 
rcac!y to he painted anc! mounted in the exhibit area. 

areas. Casual pokes and accidental 
bumps will destroy the graphics quickly. 
Because the letters and graphics are 
light-weight, they can be pinned in place. 
Or, if the mounting surface is smooth 
and flat, double-faced carpet tape may 
be used. If the surface is smooth and will 
not be damaged, commercial hangers or 
adhesives also may be used. 

Admittedly, three-dimensional 
graphics constructed of polystyrene 
foam cannot be used indefinitely. They 
simply are not strong enough. They are, 
however, extremely versatile and easy 
to construct. If time and budgetary limits 
restrict what the exhibit designer can 
develop, this materiul can n;rsily ~;olw 
the dilemma. Polystyrcnw lcttur: ; :rrHI 
graphics can complonwrrt llln di :;pl;ry , 
set it aside from the ordinary , ;urd r•trlr r: r• 
visitors into the exhibit lly t·trlr•rtll rrrq 
their visual experience 

Some Supply Sources. Polystyrene 
foam: from hobby and craft shops. Ask 
for Styrofoam or Snow Foam. Industrial 
polystyrene foam: from lumber and 
hardware supply outlets. Ask for Dyfoam 
or plastic foam insulation. Alphabets: 
from type-specimen sheets usually free 
of charge at printing houses. Foam cut
ters: from hobby and craft shops. Ask for 
a Snow Foam Wonder Cutter manufac
tured by Snow Foam Products, Inc., El 
Monte, California. Adhesive: foam, 
lumber, and hardware stores. Ask for 
Foam Adhesive distributed by Bramlet 
and Co., East Peoria, Illinois. Paints and 
Gosso from hobby, craft, and paint 
~; tor <~s Tool s: from hardware or hobby 
:; tort !::. Sc)lc)c t toot s best for the job 
nor)d:; ;rnrl orv;11l;rhln hucJqots HN 
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IDEAS 

Kite festival. Each spring, the board of 
regents of Gunston Hall in Lorton, 
Virginia, invites children through age fif
teen to be guests for a day and tour the 
colonial plantation home. The children 
also participate in a kite festival, flying 
their kites in a field on the plantation 
grounds. Representatives from an area 
crafts store are on hand to sell kites and 
to offer advice and encouragement to 
the kite enthusiasts. The idea of the 
festival originated with stories about the 
nine children of the plantation builder 
and owner George Mason who flew kites 
in the same fields over two hundred 
years ago. 

Adopt-a-building. More than fifty 
historic buildings in Nashville and David
son County, Tennessee, have been 
"adop ted" through the Hi storic 
Nashville, Inc ., "Adopt-a-Building" 
program. Each volunteer adopter con
tacts the owner, makes a monthly visit to 
the site, and reports every three months 
on the condition of the site. Volunteers 
learn as much as possible about their 
buildings-architects, builders, former 
owners-and report immediately if they 
notice a change in the status of the 
building. In turn, the owners are offered 
information on restoration , tax and loan 
benefits, and assistance in achieving 
historic· recognition for their buildings. 
The program was initiated after the raz
ing of a former governor's residence in 
Nashville to make room for a fast-food 
fried chicken restaurant. 
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Birthday party. The Washington 
County, Oregon, Historical Society 
celebrated the state's 121 st birthday 
with a party. Over two-hundred persons 
attended the "statehood tea" at the Im
brie Farmstead Restaurant, a Victorian
style house built in 1866 that has en
joyed continuous family ownership. An 
admission charge of $1 .50, or $1 for 
senior citizens, and direct donations 
benefitted the fund for a proposed new 
museum. Guests listened to dulcimer 
music, sang the state song, viewed ar
tifacts pertaining to the statehood 
period, and sipped tea served by 
Oregon's First Lady Delores Atiyeh. 
Each person left the party with a soc iety 
pamphlet, a membership form , a look at 
the large model of the proposed 
museum, a little state history, and a lot 
of pride in the area's heritage. 

Centennial business plaques. As a 
spin-off of their centennial business 
program (HISTORY NEWS, June, 1977), 
the Histor ica l Society of Michigan offers 
"centennial business" firms a custom
made plaque designed to be mounted in
or outdoors, bearing the company's 
name and founding date. Such a plaque 
lets customers know that they are deal
ing with a long-established firm, and pro
ceeds from the sale of the plaques 
benefit the business history program 
and other activities of the society 

The His torical Society of Michigan offers 
markers like this to "centennial businesses. " 

Support from the business com
munity. In soliciting financial support 
from the area business community, the 
Ventura County, California, Historical 
Society and Museum sent out a mailing 
entitled "Your Museum Survival Kit" 
containing information about a "500 
Club." With a membership goal of 500 
local businesses and dues of $100, the 
club has contributed in large measure to 
the museum (HISTORY NEWS, 
February, 1980). Distribution was 
handled in a novel way. The kits were 
given to twenty local businessmen, who, 
in turn, printed duplicates over their own 
signatures and sent them to mailing lists 
of their own. The businessmen paid both 
printing and postage costs, which are 
tax deductible. 

To recognize 1979 supporters in the 
business community, the Historic Land
marks Foundation of Indiana distributed 
an attractive brochure entitled "Honor 
Roll," listing business and professional 
contributors. The brochure spec ifies 
landmark donors, preservation patrons, 
foundation fellows, corporate sus
tainers, and other contributors, accord
ing to the amount given to the foun
dation. Included in the brochure is a 
detachable card asking for names of 
others who might wish to contribute to 
the foundat ion. 

logo contest. Recognizing the need for 
a logo to be used on all printed 
materials, the Florida Historical Society 
asked each member institution of the 
Florida Confederation of Historical 
Societies to submit an artistic rendering 
in color of what they think the confedera
tion logo should look like. Final selection 
is to be made by the directors of the 
society·at their May meeting in Winter 
Park. 

Books Unlimited. Members of the 
Winona County, Minnesota, Historical 
Society are encouraged to donate books 
and ma~azines to the society's 
bookstore, Books Unlimited. The reading 
materials then are sold at nominal 
prices-five cents and up-and when 
available, some used encyclopedias can 
be purchased for fifty cents a set. The 
soc iety offers pick-up service for large 
donations. 

Documentary photography. Histor ic 
Denver, Inc., and the Colorado 
Photographic Arts Center sponsored a 

Important Notice 
For Those Who Order AASLH Books 

and Technical Leaflets 

Effective May 1. 1980, members who order 
books and leaflets must use their official 
membership name and address in order to 
receive the member discount The official 
membership name and address is the one 
used by History News. 

Publications can be shipped to any name 
and address specified on the order, but the 
order must be placed by, and all billing will 
be sent to, the member as listed in our 
membership records. 

If you have questions about how your 
membership is listed, please contact the 
Membership Office, at (615) 242-5583. 
Also-compliments of Merlin the new com
puter, every member has been assigned a 
new identification number. Notice of the 
new number and new billing system was 
sent to each member during the week of 
April 21. This is a reminder for you to use 
your new number on all publications orders, 
to ensure the most prompt, efficient service 
by our order department Thank you. 

Top, the grand award in Historic Denuer's 
photography contest went to Randy Ouerley 
for his photograph of lhe 0 & F Tower. 

"Vintage Architecture Photography Con
test" designed to document the history 
of Denver. The competition was open to 
all photographers, and photographs of 
any historic subject within the Metro 
Denver area were eligible. After the 
judging and awarding of the grand prize 
to Randy Overley for his photo of the 
Daniels and Fisher Tower, entries were 
displayed at the Molly Brown House, 
Historic Denver's c.1889 Vi ctorian 
house museum. HN 

Photofile 
the ultimate in archival 
record preseroation 

Acid-Free Envelopes 
Rare manuscripts and documents can be stored and preseroed 
indefinitely in these high quality add-free envelopes. Stock is completely 
free of any contaminating or deteriorating chemical agents. Alai/able 
in ivory only, with or without flap. Acid-free adhesive secures 
binding seams. 5 Manuscript Sizes. 6 Photographic Negative Sizes. 

Manusaipt and Photograph Protectors 
Clear see-thru polyester binders. Inside binding edge grips manuscript 
finnly in place. Completely protects contents from fingerprints and out
side contamination while document is being read or copied for referral 
purposes. Available in 5 sizes. 

Transparent Mylar Sleeves. 
Negative protection with ample space for indexing. Negatives can be 
easily viewed without removal from envelope. 

~ Send for Free Brochure. 

0 
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PHOTO FILE 2000 Lewis Avenue • Zion, Illinois 60099 .~ 

IIIIW DIVISION OF DATA SYSTEMS SUPPLY co • (312) 872-7557 ~ 
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on a 
hington, D.C. 
P f. !!s:t~ent is R,rc.bard A. Jrney, 

. MR~t~:~~~~ l , Sgg~: e,;~~ · of~W:l;·~~gQn~ 
irato f::·{.~f the · Nor:·th' Carolt n:l! 

UniversitY of North Carolina"· 
, Hill , has been renominated to 

:::;:a:s.. ;, s ec re.t1£Y.Y'~- , Also renominated is James R. 
: o.f'f~d,~r"·· at . <#-~1ffal ~lilJ.:1;ams-
treasurer. --.-1 · _;, 

council members are John R. 
Kerwood; executive directof' of the Stan Hywet Hall 

·',Foundat ion, Inc :; Akron,.O~to; Robert J . McQuarie, 
-- di rec~~r -of the <.t;i,t.tl eton (Hfstori cal~·Mus eum in . 
Little,~·an, Colorado; Charlotte E. Parker, direc tor 
of the juliette Gordon Low Girl Scout National 
Cente.r in Savannah, Georgi a; and Kay Weed, first 

'' yic~ , p)cgsident of the Harris County Heritage Society 
f:n:-'.l'fo·u~J;on, Tex<ts:::- •• : .,. _ .,., . 

-~ -· M¢Fe -informati>on about -the candida'tes and tfieir 
cont.ri&utions to AASLH will be included in the July 
issue of HISTORY NEWS. 

According to Associ at ion bylaws, additional 
. n~ini ~i~~ may be ~;9,d(3d to ,, M.e s 1 ate _ b~ pet~'ti on _. of 
f1 fty •members for each no nnnee. July 15 1 s the 
deadline for submitting petitions to the chairman 
of the nominating committee, E. Alvin Gerhardt, 
Rocky f-!ount Hi stori cal Association, goute 2, !3ox 70, 
Piney\ Flats, Tem:ressee 37-??.6., _., .. 

;',.·~ I · ...... · · 

ARCHIVAL MEETING. The South Atlantic Archives and 
Records Conferen.ce will be held May 7-9 in Richmond, 
Virgi riJ.~· Lo~j.~ .J;M~narin ; ;:~rchives , and Recor~s .Divi
sion i ~Vtrgi nta $.~ate Library, Richmond, Vi rgi iii a 
23219 ;' has program information. 

COURSE.JN CLOTHING AND TEXTILES. Kansas State Uni
vers-itYit offers a .course on ,the roles of women as re~ 
fl .e (:'te~:-lhrou .gh ' n'l:stori c costume. Stu'dents l'e.cei ve 
three!"fi'ours of undergraduate or graduate credit for 
the course which begins June 10 . Barbara Scheirer, 
Justin .. 215, Department of Clgthing, .Textiles , and _· 
Inte j:>i'gr .. Des i gn \ ;·J<.~nsas St i,lte Uni v~ r;.si ty, Ma Q,p~ttan, 
Kansas\ 66505, ha~:: regi st rati.on in for'!l)ift-i on. tJ•.iili-Y 

TRUST Ai>P'OINTS PRES! DENT. 
Historic Preservation has appointed 
Ainslie as its new president to succe~ · James .. 
Biddle . Ainslie i:; .senior v.~~e prest<W!'rt- of l'i-:,Re.f1 ;;,.· 
Corporafioh in Cin•cintiati. ··--- . ' -}~- - · - •h;;t ·._ 

PRESERVATION PLANNING. Cornell University, in 
cooperation with the National Trust for Historic 
Preservation, sponsors an i~ s;litute in. .historic . ,, 
preservation planning on Juri~ .22-25. •,1\pp-licafi~~':. 
deadline is June 5. For more informati.on, write 
Lisa Jenson, Program Coordinator, Program in Urban 
and Regional Studeis, 209 West Sibley Hall, Corne,11 

. University, Ithaca, New York. 14853. · 

PRESERVATION CONFERENCE. The Preserva ti 01'1 League 
of New York State convenes its annual conference in 
Buffalo on May 16-18 . For program info-rmation and 
registration forms .,. write or call the 1eague lit 
.13 Northern Boulevard, Albany, New Yor,K.':-12'210, · 
518-462-5658. 

CLASSIFIED 
RARE AND OUT-OF-PRINT BOOKS' · pamphlet~ .• maps, ma~u-: 
scri pts _for sale. Speci;1Ti ziog in h;:;~~tlcar ~a:-11.~:~ 
ri al s of New York State, New· JerseY,, rtew: Englancl; ·. 
Revolutionary War, Indians, Shakers, early Amerfcan 
industry. Ask to be put on our mailing lists fo ·r 

. catalogues. Harold R. Nes_tl~f-• Inc., .J) Penningtp11. 
'~::.~ ;Avenue '; Wa 1 dwi ck, ·New Jers,ey,_}07463, .2Ql - 444~:741~~;. 
· Established 1952. ' · · · ·· · ·<·· 

AMERICAN HERITAGE MAGAZINES for sale. ,From the .. first 
hardback .t ssue to.; t he present, plus -~a-~Jy, soft b-ac~ 
_ ~sue~,;~ ;ji'~,q?Jl1Pl et~ ~#:~~ ·in pe-~f~l:t cc!ii~~·~;{t-l}l : · ·13 ·~-~~~1~~~ 
offer . ·Wr1te J ~ :JC:- Forrest ;·. p, 0. BqJ.'·:::3:l38, 
Laramie, Wyoming 82701. 

Join Qs at Annual Meeting 
In New Orleans 

September 7-1 0, 1980 
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, HISTORY NEWS is mailed to you 

before the first of the month. We are 
compiling a report on postal service. 
Please let us know when you receive 
this copy. 




