reference: Ms. Viki Politis
Christies 606-0532

19 January 1990

Mr. Howard Raley Jr.
1211 Bennett Avenue
Glernwood Springs, Colorado

Dear Mr. Raley:

We acknowledge receipt of your letter and the copies of corresporndence
concerning the painting TRISTAN UND ISOLDE by artist Ariel Agemian
80 genercusly donated th the Diocesan Musam.

During the past few weeks, a concentrated effort has been undertaken to
camply with your request to submit a current appraisal of the painting.
We have had discussions with a representative fram the 19th Century
Painting Division of both Christies and Sotheby's here in New York and
the opinion of both has beenrrather discouraging.

They are unable to undertake a credible appraisal either for insurance
or incame tax purposes because there are no auction records of a sale of
Mr. Agemian's work available, nor do they know of a gallery that has
exhibited or sold his paintings. Therefore, it is not possible to
appraise our painting in texms of finencial value.

If you are able to sulmit any of the above information, please do so
at your earliest convenience so that we may proceed with your request
without further delay.

Yours truly,

(Ms.) Syraun Palvetzian
Executive Director

s/k



1211 Bennett Avenue
~ ~Glenwood Springs, Colorado
November 28, 1989

Ms.. Syraun Palvetzian

Diocese of the Armenian Church of America
630 Second Avenue -

New York, New York 10016-4885

Dear Ms. Palvetzian:

Enclosed, please find copies of cdrrespondance from

1973 to the present, concerning the painting, Tristan Und Isolde
This painting Was'tentatively givén to the DioceseﬁMaseum.
As you can read, one of the requirements was a current appraisal
of the painting. It is our wish for the museum to have this
painting. Thus to make this gift complete all we need is the
written appraisal. »

Also enclosed is a biographical skétch of the artist.

Awaiting your expedient reply, I remain.

Yours trhl

F
o o

Howard Raley Jr..
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DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N.Y. 100164885 212 6860710

Archbishop Torkom Manoogian, Primate

February 14, 1986

Mrs. Annig Agemian—Raley
1211 Bennett Avenue
Glenwood Springs, CO

Dear Mrs. Agemian-Raley:

This is in reference to the painting. titled "Tristan and Isoldi" by
Ariel Agemian which you donated to the Diocesan Museum in September 1985.

We regret that we continue to delay sending you a receipt for this
fine work of art as we have not been successful in securing a current
appraisal. We contacted Dr. Boudoukian but he could not assist us in this
respect. After many inquiries in the Church community, we still have not
found a suitable person to help us comply with your request.

If you have any suggestions, would you please advise us so that we
may expedite our official receipt without further delay.

Respectfully yours,

rank Avakian Stonéson
Director of Finance
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DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N.Y. 10016-4885 212 686-0710

.

Archbishop Torkom Manoogian, Primate

September 30, 1985

Mrs. Annig Agemian-Raley
1211 Bennett Avenue
Glenwood Springs, CO

Dear Mrs. Agemian-Raley:

I am pleased to advise you that your father's painting was
delivered here safely and in good condition.

We should now proceed with arrangements to have it appraised
so that we can officially send you a receipt. Dr. Paul
Bedoukian will be considered as an appraiser, as you have
suggested.

Many thanks for donating this invaluable painting to the
Diocesan Museum. It will be one of our proud possessions.

With best regards, .

i e T

Michael M. Kermian
Director

MMK:mb
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Mr. Michael Kermian
Armenian Museum

630 Second Avenue

New York, New York 10016

Dear Mr. Kermian: : » ; g 'P

This letter certifies, requests and gives you and the Museum
permission to safely transport the major work, "Tristan und
Isclde™ to your Armenian Museum in New York City, where it shall
be permanently placed.

The painting may be located at the home of Mrs. Ruth Ward.
155-42 100 Street, Howard Beach, New York 11414.

It is imperative that it be placed before the 15th of
September. .

It was painted in the early 1930's by my father, Ariel
Agemian., 1 know he would be proud to have one of his works
hung in the Armenian Museum. To the best of our knowledge,
and based on an appraisal done 15 years ago, it is worth 10,000
dollars. Would you give us an up-to-date appraisal and
receipt of painting? Mr. Paul Bedoukian may be of assistance.

If you have any questions, please feel free to write. .
Thankyou in advance for your cooperation and prompt attention
to this matter.

Sincerely,

Comg Gpomi il

Annig Agemian-Raley




DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N. Y. 10016 212 686-0710

ARCHBISHOP TORKOM MANOOGIAN, PRIMATE : June 11, 1973

Mrs. Annig Raley
2215 Driftwood Lane
Grand Junction, Colorado

Dear Mrs. Raley:

Thank you for your letter of May 21. I have since had
a chance to talk to Mr. Ward and Mr. Bedoukian, who is a
member of our Museum Committee, as well as other members of
our committee. Everyone has expressed great interest in
an exhibit of Mr., Agemian's work. :

Regrettably, no specifics can be arrived at for the
present. About a month ago a decision was taken to
design and construct an area in our complex specially forx
the Museumn. It is our hope that this may be accomplished
by early Autumn, after which, in a beautiful setting, we
can plan such exhibits as this one.

May I then, in the circumstances, ask that we hold off
on this matter for a couple of months?

Our Museum is guite secure; in addition extra insurance
is always carried for the art objects on display. We can
discuss the transportation of the work after-a decision is
made of exactly what is involved.

We are grateful for this opportunity of which we hope
we may be able to avail ourselves. We will appreciate it if
you will bear with us a little longer.
Sincerely, .
\ é i

Jack Antrea351an (ﬁ”‘“f;)

Exécutlve Director

JA/sm
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DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N Y. 10016 212 686-0710

ARCHBISHOP TORKOM MANOOGIAN, PRIMATE May 16, 1973

Mrs. Annig Agemian Raley
2215 Driftwood Lane
Grand Junction, Colorado

Dear Mrs. Raley:

We regret very much the tardiness in replying to your
letter of April 18, addressed to Mr. Dingilian, Oux
Museum Committee members have been in and out of town and we
could not get together for a meeting until a couple of days ago.

The work of Ariel Agemian is, of course, well known, and
our committee is extremely interested in its public display.

Yqﬁr wishes are not, however, entirely clear. I could
not tell whether your intention was a limited exhibit or
a permanent placement of the paintings.

We would appreciate it very much if you could clarify
this point. We would also appreciate seeing color photographs
5 or slides of any of the work that you have.

It would be important also to catalogue these paintings,
with listings to include name, date, size, etc. Perhaps this is
something that could be done if and when an exhibit is held.

I will look forward to hearing from you.

Sinceréiy,

S
-~ ///({Cl(((da,

} Jack Antreassian
b// y “Executive Director

~JA/sm
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ARIEL AGEMIAN
ARMENIAN ARTIST

®

A biographical sketch of the Armenian artist Ariel Agemian
1904-1963



Translation from the Armenian

- AGEMIAN, Haroutiun (Ariel) Pascal (1904-1963), Armenian
“painter.: Born 'in ‘Brussa (Turkey).' - In 1923 he was accepted
to the Venice Academy of Fine Arts, graduating in 1926 with a
Gold Medal award from the Associazione Artistica. Up to
1931, he worked and taught in Italy (Venice, Milan) and from
1931 to 1938 in Paris, where he exhibited his works in the

Salon des Independants (1934), and in other exhibitions._

From 1938 on he settled in the U.S.A., where he had several
one-man shows. Agemian is a representative of the school of
academic realism and is a skillful master of composition. He
has painted national themes reflecting the ancient as well as

the contemporary history of the Armenian people, frequently:

inspired by the distinct decorative-allegorical paintings of
the Italian Renaissance (The Hymn, The Massacre, The Armenian
Pantheon, Mechitar, Educator, The Glory of Armenia). Agemian
is also a portraitist (Vartan Hatzouni, etc.) and a land
scapist. He has painted murals, with spiritual as well as
secular themes, in Armenian and non-Armenian churches and
schools in France and in the U.S.A. He has also illustrated
books.

V. Haroutiunian
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4
) His artistic career started in France and during the
- ‘period 1931 to 1938, his paintings, which hadibeen widely
exhibited in Paris, Vienna, Venice and Milan, were fully
appreciated by art critics in those cities. As early as
April 15, 1934, "La Revue Moderne" printed art critic Clement
Morro's review of a showing of Agemian's works, in which he

said, "The quality of his (Agemian's) is such that his place~
is now determined among our best contemporary painters."”

He was primarily concerned with religious art when he
began painting productively after resigning as art professor
at Moorat College. He believed that "Such subjects not only
challenge one's skill, because they go beyond flesh and
blood, but also uplift one's spirit." His works soon adorned
Catholic churches in Paris, Sevres, and Arnouville, and later
St. Peter's in Rome and the Vatican, New York City, Cambridge
and Springfield, Mass.

In his execution of religious murals, Agemian's
painstaking preparatory work reflected the influence of the
self-disciplined 014 Masters. Just as Degas sculptured his
statuettes as a study for a painting or pastel, the Armenian
artist, before painting a mural in the cup of a cathedral
dome, molded a small model of the dome, about two feet in-
diameter, and on this designed his theme in miniature. It
took him four months of solid work to complete the painting
done on three thousand square feet of canvas and peopled by
more than one hundred life-size figures. After the charcoal
sketch came the coloring. First a base of tempera colors;
then the rich oils; finally a varnish to give the painting
brilliance and to preserve its beauty forever. The technique
he used was also that of an 0ld Master, Titian.

As time went on, he showed himself to be an artist of
versatility, equally at home with small compositions and
monumental murals. Successive exhibitions demonstrated his
versatility in subject matter which included portraits, still
life, landscapes, nudes, figures, and battle  scenes. His
portraits were of dignitaries from the political, religious,
and entertainment world, and included Giovanni Martinelli,
Louis Marin, the Minister of the French Navy, and the man he
was most honored to paint, Pope Pius XI.

Two of the critics who watched him "run the gamut”
during his French period included past references to the
artist and to his works when they reviewed an exhibition of
his works in 1934. Covering for "Les Artistes d'Aujourd'hui,"
art critic A. Pascal-Levis commented in the issue of June 15,
1934:

This painter has already appeared as one of the
artists who know best how to attain plastical




o emotion by the perfection of his art, by the warmth
"+ and expression of his colors and movements, and by
the order of his composition.

In the painting which is actually exposed at the
Salon des Artistes Francais and which he has

named "Artificial Paradise," he gives us infinite
pleasure by his good taste in drawing and by his
engaging light admirably treated and distributed.

A vigorous constructor, he is also able by the
delicacy of his touch, of inspiring in each
particle of the object and beings created by him,
a very strong and subtle feeling, a distinct
atmosphere full of originality.

His work which is exposed is very beautiful by its
expressive power and personality of conception.

We congratulate Ariel Adjemian who proved once
again his high quality and his talent.

Clement Morro's report in "La Revue Moderne," issue of
March 30:

..."tableaux" which decorate numerous Armenian
churches in Paris and in the suburbs, also knows
how to treat subjects which aren't as grave as the
Passion or the Life of Christ. 1In the painting of
profane topics he brings the same virtuosity in the
use of colors. At the Artistes Francais which was
I believe his second exposition in Paris -- the
first being the Salon des Independants -- he
showed us a painting, Artificial Paradise, where
connoisseurs and the general public alike found
the same pleasure.

In the ante-room of some Sultan, in an atmosphere

of luxury, the slaves squatting on the divan, some

of them musicians, others prepare the narghileh and
surround the smoker of opium. It's a superb creature
that swoons on the divan, delicate and nervous, made
for pleasure and love. Besides all consideration of
anatomy or even of drawing, the ambiance is expressed
with such vigour that it contains the best testimony
of its fidelity. The mind and the eye find in such

a composition equai satisfaction; this 1s the best
praise that one can bestow on this Armenian artist.

His report in the issue of April 15 started with,
"This Armenian artist offers proof that even in 1934
a characterized classical inspiration can have its
own interest if upheld by a sound knowledge of the
art." : ~
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Adjemian, although being a sacred painter, does not
disdain profane subjects as we can see by his mag-
nificent Nereide at the Salon des Independants.

The Nereide at the Salon is one of the best "nus"
of the Salon by its technique and composition. His
portrait of M. Picard is also an excellent tableau.

A deeply religious man, Agemian was still nourishing the
seed of a priestly vocation planted during the sixteen years
he lived at the Mechitarist Monastery. Not wishing to put it
off too much longer, he decided in 1938 to spend several
months in the United States to gain an intimate conception of
American people and American life for a series of tableaux he
planned to do on the theme of democracy. Although it was his
intention to return to the Continent and live a monastic life
that year, 1938 signaled the start of a new era for the young
artist.

He brought with him a collection of his most noted
works, and in January of 1939 he had an exhibition at the
Arthur U. Newton Galleries on East 57th Street which was
described as one of the most extraordinary assemblages to be
seen on art gallery row for a long time. Although he was an
unknown artist to the New York criticsy appreciation of his’
works by Howard Devree, New York Times critic, was pronounced
when he reported, "In this, his first show in America, the
artist reveals a diversified talent with considerability to
deal with formal organization; a nice color sense; and a

generally romantic approach!” In the Journal and American,
Margaret Breuning wrote, "A new painter makes his American
debut at the Arthur Newton Galleries ~- Ariel Agemian, obvi-

ously trained in European traditions of sound craftmanship."
Commenting on his wide range of accomplishments in
complicated compositions and bold designs she went on to say.
"One of the most successful is the large figure group from
the opera of 'Tristan and Isolde,' ably painted, its dramatic
note heightened by the glare of artificial light on face and
costume. A small pastel, Armenian Priest, indicates the more

subtle, restrained handling which this painter 1is also
capable of, and many indicate a really spontaneous form of
his versatile art." The New York World Telegram critic found

his paintings "sensitive, simply constructed, beautifully
textured dark 1little oils that strongly recall Ryder," and
ranging on to larger compositions. In his review in the New
York Post, Jerome Klein said, "He is a versatile eclectic at
home in many styles. Massacre, based on childhood experience,
"recalls the elaborate romantic manner of Chasseriau, while
other paintings suggest Courbet, Whistler and even Ryder,
whose work the artist did not know prior to coming here. His
work is most interesting for its indication of a remarkable
technical equipment."”
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. Shortly after Ariel Agemian arrived in America, he set
up studio in New York City where he taught art and painted.
One year later, June 10, 1939, he married one of his art
students, Maria Roxas. In 1941 they had their first child, a
son, baptized Stefan. He was named after his paternal
grandfather. 1In 1942, the artist booked passage on the boat
Normandie, hoping to return to Paris and visit his family and
retrieve the remainder of his works. The ship burned in the
harbor; the United States was heavily involved in World War
II, thus Ariel Agemian decided to stay in America and never
again attempted to return to Europe. A year later he and his
wife had their second child and only daughter, Annig, named
after her paternal grandmother. In 1943 the Armenian artist
became an American citizen. That same year he began to work
on consignment for the Confraternity of the Precious Blood, a
publishing house for Catholic literature located in Brooklyn,
New York. From 1943 to his death in 1963, he painted over
500 1illustrations depicting scenes from the Gospels and
Psalms, The Imitation of Christ, and The Meditations. For
the first time the Imitation of Christ has been 1illustrated
through Ariel Agemian's efforts and talent. Major works
include the Madonna and Child and the Crucifixion, which
adorn the Holy Cross Church in Cambridge, Mass. Our Lady of
Narek 1s housed in the Armenian College.in Rome, Italy. :

Not only did his works adorn the Holy Cross Armenian
Church, but his craftmanship can also be appreciated. He
carved the frames for the Stations of the Cross and candle-
holders, and the altar and tabernacle are also his work. A
huge mural depicting the Last Supper was to complete the area
which surrounds the altar. Only a sketich was completed.

In 1958, he was given the highest honor bestowed upon a
layman by the Catholic Church. Pope Pius XII honored Ariel
Agemian with a gold medal and Knighthood in the Order of
Saint Gregory.

Since coming to America, the artist's technique and
subjects changed. He went from oils on canvas to working
with pastels on construction paper; from the light to dark
concept to dark to light effect; from secular subjects to
purely religious, and only a few portraits. He perfected the
medium of pastels. Daily he would sketch Christ, the Blessed
Mother, or a prominent Biblical figure on pieces of black
construction paper or envelopes he would receive in the mail.
Thus many sketches are dated. He lived somewhat the life of
a recluse. Even though his exhibition in America was
successful, he never again publicly displayed his works nor
did he accept consignment for profit. He did not sell any of
his works; his earnings and source of income were solely from
the Confraternity of the Precious Blood.
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" His legacy lives on in his works and in the many
~paintings and the.collection. his daughter has dlsplayed 1n&
her home in Glenwood Springs, Colorado. w

Several of his works have since been donated to museums
in New York City and Erevan, Soviet Armenia. There are hopes
to have a major showing of Ariel Agemian's works so that the
public can be made aware of and appreciate the talent and-
brilliance of the artist, Ariel Agemian.




