
reference: Ms. Viki Politis 
Christies 606-0532 

Mr. Ik:Mard Raley Jr. 
1211 Bennett Avenue 
Glenwood Spri.D]s, Colorado 

Dear Mr. Raley: 

19 Januaxy 1990 

We a.ckix:Mledge receipt of your letter aro. the cq:>ies of oorresporrlence 
concerning the printing TRISTJlN UNO ISOIDE by artist Ariel AqEI!lian 
so genexously donated tb the DiC>C:leSan .M..Jseum. 

JJurii¥J the past few weeks, a ooooentrated effort has been undertaken to 
<X~TPlY with ycur request to suhn:i.t a current appraisal of the painting. 
We have had discussions with a representative fran the 19th Century 
Painting Division of both Christies and Sotheby' s here in New York ani 
the opinion of both has beenrrather discouraging. 

They are unable to urxlertake a credible appraisal either for insurance 
or :i.nocme tax pw:poses because there are no auction records of a sale of 
Mr. Aga:nian • s v.ork available, nor do they la:lcM of a gallery that has 
exhibited or sold his paintings. Therefore, it is oot };X)Ssible to 
appraise our painting in tez:ms of fi.nrmcial value. 

If you are able to sul:Jnit auy of the al:x:we infcmnation, please do so 
at your earliest oonvenience so that we may proceed with your J:eqUeSt 
without further delay. 

s/k 

Yours truly, 

(Ms.) Syraun Palvetzian 
Executive Director 

/ 



MS. Syraun Palvetzian 

Dioce~e of the Armenian Church of America 

630 Second Avenue 

New York, New York 10016-4885 

Dear Ms. Palvetzian: 

1211 Bennett Avenue 

Glenwood Springs, Colorado 

November 28, 1989 

Enclosed, please find copies of correspondance from 

1973 to the present, concerning the p~intipg, Tristan Und Isolde . 

This painting was tentatively given to the Diocese.Museum. 

As you can read, one of the requirements was a current appraisal 

of the painting. It is our wish for the museum to have this 

painting. Thus to make this gift complete all we need is the 

written appraisal. 

Aleo ~nclosed is a biographical sketch Qf the artist. 

Awaiting your expedi~nt reply, I remain 

~ 
<-:· :tio~ard Raley Jr.~. 

·' 
~~·· \-/· 
,· 
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DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N.Y. 10016-4885 212 686-0710 

Archbishop Torkom Manoogian, Primate 

Mrs. Annig Agernian-Raley 
1211 Bennett Avenue 
G1envx:x:Xi Springs, CO 

Dear Mrs. Agernian-Raley: 

February 14 1 1986 

'Ihis is in reference to the painting titled "Tristan and Isoldi" by 
Ariel Agernian which you donated to the Diocesan Museum in September 19~5. 

We regret that we continue to delay sending you a receipt for this 
fine 'lt.Drk of art as we have not been successful in securing a current 
appraisal. We contacted Dr. Boudoukian but he could not assist us in this 
respect. After many inquiries in the Church carrm..mity 1 we still have not 
found a suitable person to help us comply with your request. 

If you have any suggestions, 'lt.Duld you please advise us so that we 
may expedite our official receipt witl1out further delay. 

Respectfully yours, 

,;7;AA/ /t?;;iA/1 
I.FrvarikvA;aklan Stoneson 
Director of Finance 

·i"'·· 
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u.n-u.~'l,nr'lan~,...~'"\, !-llano 
DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N.Y. 10016-4885 212 686-0710 

Archbishop Torkom Manoogian, Primate 

September 30, 1985 

Mrs. Annig Agemian-Raley 
1211 Bennett Avenue 
Glenwood Springs, CO 

Dear Mrs. Agemian-Raley: 

I am pleased to advise you that your father's painting was 
delivered here safely and in good condition. 

We should now proceed with arrangements to have it appraised 
so that we can officially send you a receipt. Dr. Paul 
Bedoukian will be considered as an appraiser, as you have 
suggested. 

Many thanks for donating this invaluable painting to the 
Diocesan Museum. It will be one of our proud possessions. 

;;_e::;:;1 ~ -1 
/ M i c h a e 1 ~~. Ke rm i an 

Director 

M ~1 K: m b 



d in an aclmowledgmenl that a Bill of lading bas been issued and is aol the Original Bill ol Lading, nor. a copy or du~licale, covering the pr~ n.amed llen;i~, and. is intend~ solely 
, '~.Or an j Um ..-\or filin:l..etord. '!"ED, ~~jed to 'the classili<lltions and tanifs in elfect on the date of the recerpl by the carrrer of the property desmbed on the Orrgr':"l loll of Ladr~g. 

/!C. 1_/ p · rJ!.!V . 1 ::tit (Name of Carrier) Carrier's No. 

From Pur. Order No. _______ _ 

At 19 Shippers No. 

fomdoor w•th oil the terms "'"d tonditoons of the 1uid l;iiJ of lodi,.g, lnduding rilose 01\ lhe ba.:k tlw!r.of &el foNh in ttl. tlauifit<:~tioa or kafiH whldl gonrM the trorsporlotioll of tkia IMiPf~Mnl. and the ooid tem>• aad conditioN o,.. hreb1 QgrNd lo by .... o.htp~ _.:1 -
tepted for him•elf and hioaui9na. 

Consigned to ARML Wff\ \'1. 
0/ 1-JMEf...lCA 

(MAll. OR STREET ADDRESS OF CONSIGNEE-FOR PURPOSES OF IDENTIFICATION ONLY..) 

Destination ___________________________ State _______________ County __________ _ 

Route Delivery Address*-.,..,---,--;---,---,-,-,-;-;.,.~-=;~c:-..,.,.,=-;-;:c=.,.-;--
------------------------------------<*To be tilled in only when shipper desires and governing tarltfs provide for delivery thereat.) 

D J'ver'ng Car e e1 I rl r C or Vehicle Initials ar No 
No. 

I 
*Weight C'la~s Check 

::;u!JJect Lo Hection 7 of Conditions 
I or applicable bill of lading, if this 

Packages Kind or Package, Description or Articles, Special Marks, and Exce[)tions (Sub. to Cor.) or Hate Column :;hipment is to he delivered to the 

PfiNii tNt/ 
<,c.-(.. h -· .?'It/::,/ Uj ~ 

I'00s'igneo without ret'OUrse on the 

_}___ - consignr,r, the consignor shall sign 
the rollowing statement: 

Tho carrier shall not make delivery 
or this shipm{'nt without payment or 

/; i?f 
freight and all other lawful eharges.. 

.. 
(~ignature or Consi~nor.) 

H r:harges are to be prepaid. write 
or stamp here, .. To be Prepaid.~~ 

Hecclved $---·-----·-
to apply in prepayment or the charges 
on tho property described hereon. 

Ag/!! or Cashier 

Pe• ----
(T'he signature here acknowledges 
only tlw amount prepaid.) 
Ch.Hges Advanced: 

I 
! 

C. 0. D. SHIPMENT 
•If the shipment moves between lwo prJrts by a carrier hy \\oater, the ,klw requires that the bill or lading shall state whether it is carrier's or shipper's weight. 
NOTE-·\Vhere the rate is deprnd<'llt on '''Joe, shippers are r

1

7t'd to state specifieally in writing the agreed or declared value of the property. C, 0. D. Amt. The a1reed or declared value of the property is hereby speciflca stated by the shipper to be not exeeedinl 
.," per Collection Fee 

~The fibre boxes used for thif> ~conform to the s;f1~ications set forth Jn the box maker's certificate thereon, and all other requirements ol 
the Consolldated Freight Classl!· ion. tShipper's imPri in lieu or stamp; not a part of bill or lading approved by the Interstate Commerce Commission Total Charges 

\ / /~~II Shipper Agent ~ v 
/ ,/ .> "'{ Per Per 

Permanent post-orr lee address of shipper. 

MILBIN PRINTING, INC., 135 SCHMITT BLVD., FARMINGDALE, N.Y. 1 173!5 Form so S-4 



Mr. Michael Kermian 
Armenian Museum 
630 Second Avenue 
New York, New York 10016 

Dear Mr. Kermian: 

'.:~. 

This letter certifies, requests and gives you and the Museum 
permission to safely transport the major work, "Tristan und 
Isolde" to your Armenian Museum in New York City, where it shall 
be permanently placed. 

The painting may be located at the home of Mrs. Ruth Ward. 
155-42 100 Street, Howard Beach, New York 11414. 

It is imperative tfuat it be placed before( the 15th of 
September::. , . 

It was painted in the early 1930's by my father, Ariel 
Agemian. I know he would be proud to have one of his works 
hung in the Armenian Museum. To the best of our knowledge, 
and based on an appraisal done 15 years ago, it is worth 10,000 
dollars. Would you give us an up-to-date appraisal and. 
receipt of painting? Mr. Paul Bedoukian may be of assistance. 

If you have any questions, please feel free to write. 
Thankyou in advance for your cooperation and prompt attention 
to this matter. 

Sincerely, 

~!:.~~~~ 

',·• 

·' 



tlft.ll~~nr'l-n'",...~'"~ tllOOO 
DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N. Y. 10016 212 686·0710 

ARCHBISHOP TORKOM MANOOGIAN, PRIMATE-

Mrs. Annig Raley 
2215 Driftwood Lane 
Grand Junction, Colorado 

Dear Mrs. Raley: 

June 11, 1973 

Thank you for your letter of May 21. I have since had 
a chance to talk to Mr. Ward and Mr. Bedoukian, who is a 
member of our Museum Committee, as well as other members of 
our committee. Everyone has expressed great interest in 
an exhibit of Mr. Agemian's work. 

Regrettably, no specifics can be arrived at for the 
present. About a month ago a decision was taken to 
design and construct an area in our complex specially for 
the Museum. It is our hope that this may be accomplished 
by early Autumn, after which, in a beautiful setting, we 
can plan such exhibits as this one. 

May I then, in the circumstances, ask that we hold off 
on this matter for a couple of months: 

our Museum is quite secure; in addition extra insurance 
is always carried for the art objects on display. We can 
discuss the transpoitation of the work after a decision is 
made of exactly what is involved. 

We are grateful for this opportunity of which we hope 
we may be able to avail ourselves. We will appreciate it if 
you will bear with us a little longer. 

JA/s.m 

Si:c:ro,j~ ) 
Ja~k Antreassian (f'"- ~. 
Ex~cutive Director 



llfl.llj!~nr'}.n~ra-~'"~ !llotio 
DIOCESE OF THE ARMENIAN CHURCH OF AMERICA, 630 SECOND AVENUE, NEW YORK, N. Y. 10016 212 686·0710 

ARCHBISHOP TORKOM MANOOGIAN, PRIMATE 

Mrs. Annig Agemian Raley 
2215 Driftwood Lane 
Grand Junction, Colorado 

Dear Mrs. Raley: 

May 16, 1973 

We regret very much the tardiness in replying to your 
letter of April 18, addressed to Mr~ Dingilian, Ou~ 

Museum Committee members have been in and out of town and we 
could not get together for a meeting until a couple of days ago. 

Th~ work of Ariel Agemian is, of course, well known, and 
our committee is extremely interested in its public display. 

Your wishes are not, however, entirely clear. I could 
not tell whether your intention was a limited exhibit or 
a permanent placement of the paintings. 

We would 
this point. 
or slides of 

appreciate it very much if you could clarify 
We would also appreciate seeing color photographs 
any of the work that you have. 

It would be important also to catalogue these paintings, 
with listings to include name, date, size, etc. Perhaps this is 
something that could be done if and when an exhibit is held. 

I will look forward to hearing from you. 

Since~ly, 
·' 

/ .///; .1 

/bi /Ltttt 1a.. . . 
. , /"- l(,/ (u ~-~----

Jack Antreassian 
/·Executive Director 

I 
JA/sm 
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ARIEL AGEMIAN 
ARMENIAN ARTIST 

A biogcaphica1 sketch of the Acmenian actist Acie1 Agemian 
1904-1963 

.,-



Translation from the Armenian 

~ AGEMIAN, Haroutiun (Ariel) Pascal {1904-1963), Armenian 
·painter. , Born in Brussa {Turkey).' . In 1923 he was accepted 
to the Venice Academy of Fine Arts, graduating in 1926 with a 
Gold Medal award from the Associazione Artistica. Up to 
1931, he worked and taught in Italy (Venice, Milan) and from 
1931 to 1938 in Par is, where he exhibited his works in the 
Salon des Independants (1934), and in other exhibitions. 
From 1938 on he settled in the U.S.A., where he had several 
one-man shows. Agemian is a representative of the school of 
academic realism and is a skillful master of composition. He 
has painted national themes.reflecting the ancient as well as 
the contemporary history of the Armenian people, frequently 
inspired by the distinct decorative-allegorical paintings of 
the Italian Renaissance (The Hymn, The Massacre, The Armenian 
Pantheon, Mechitar, Educator, The Glory of Armenia). Agemian 
is also a portraitist ( Vartan Hatzouni, etc.) and a land 
scapist. He has painted murals, with spiritual as well as 
secular themes, in Armenian and non-Armenian churches and 
schools in France and in the U.S.A. He has also illustrated 
books. 

v. Haroutiunian 
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\ ARMENlAN S.S.R. ACADEMY OF SCl'ENCE 

SOVIET ARMENIA ENCYCLOPEDIA 

~U34U4U'U UnLtt;SU4U'U 

'UtrU~f1SUPU'U 

q.liuUtt.Of' Iutrf:Uq.Jlf' 

~.~.~urrPUP2fl~rreuu 

q.tiuUtt.flf' IutTPU~f'~~SUb Ub~UUbbf' 

~. s. u~m .. B, tr. Ill. U'\USUb, u. £1. E!U'l.~uuursub. u. r.. £lU'l.~uuur6ub, 
~. q., £!USJlli6U1., ~. Iu. £lfll'bfl~3Ub, q., U. ~U@6Ub (ql}uwl(np )ullpwqpfl 
tnbqwltwt), U. S. bf'bUSU"t., .fl.. tt.. !lUf'SUb, .fl.. ~. IuU~qsr.sUb, l. U. IuU~Jlll-

• 6Ub, U. ll. l!Uf'U'IlbSSU"\.o, 9.. U. l!Jlf'Ul!OUSUb, ~. tt.. ~UllflPSUb (UJWtnwu)uw
, tlwtnnl pwptnntiJ.WJl), b. Iu. ~Uf'fll'~Ofl.bSUb, U. U. ~Uf'l>£!SU1., q., £!. 'l.U
if'J>£!9-UbSUb,. U. U. UlJf'S~6Ub, tt.. U. "t.Ul.PUb~SU~, tr. q., 'bbf'UI>USUb, 
U. "l. UNJ'fl1.6U1. (qi]uwtJ.np )ullpwqpfl wnUi2~ti mbqw~uir), l. ·u. USb~U1.6Ub: 

Ere van, 1974 

t;f'"bcl.U\;' t 9 7 4 

·"" -... 

Vol. 1 

A - Arkina 

~usnr I 
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1, • · cUtbUIIII"• llntbl!nttf ll "hJPnt!illt wtfbp!l- flbtfwbbpml r.ptfltwbl(wp'hbp: 'l'lwml(bpw
~Jwb hwtfwtuwpwllmtf, npb unlwtHnbt t I quJpJJbt l; Q(lllhP: ltwhwgbt t" bnjblip. 
1958-ltll: "<.puJtnwflu•ltbl ! lljtum•f•jtubphhlt:O, 28- u "\J m Sn nttf· • '<w nt 11111 w 
dn1Jmlw6m'llbJI (•Ubltwrhtl•lllwmtfntp)nJin, fiilttU'BU" '.rrt!t:wbbbu (1840-1895), 
1956, clltiWI~Whnti_Jl'.'•J"-'h l~nrtniJI!hp•. 1

1 

h h""''l •m)bflt::Jl•ll C•lQit! (mhbnp): 0\.11lh1 t 
1964), qbuthJl (c'Ttf!L-::• P•!l~tuphtf pwnh- ._.. '1\n,uJui; 1-lfltHitpJntbb umwgbr. t hWJ-
pn•. 1967, cUitwtf•JJ bm[pwbmb 11 u•njtrc•ltwll I.I -1>pw'!mftwltwb llUIPngbbpmli: 
qbpwuwuubpt-, 1'168) <St,uw[jwb-p\JtJwqw- U"wullwltgb[ t h•ll.llJwlJwb 11 -1>pwbutnulfwb 
mwltwtJ tiJn(lAhr••· ( l!:fo2) hn!JtlmbtJbplt dn .. ftWtnbpwlt.rtfph;;lt bbpiJWJWgnufbbpJ!1r: 
nntlwbm'll: u. I•Jl UUlbqbwqnp!~nlPJIHtltJb- 1870-wlfwb Ji)p. l,bubpJ!b hw'lrl}bll t bl(b[ 
pmtf WflUIWQntht L utiJJmnpwhwJnt!iiJillb $. ~mlt.rW!!JUlblt qhltwtl.wpmpjwtfp qnp6nq 

'I 
wn<ipJW'lr fJp hwltwwu~Jntbbhpml m hw- hw)ljwljwlr wnw21tlr ltntfltltwltwb OUjbpw
l(wtfwpmmp)ntlluhpntJ., wqqwliJWhUjwb- J!J'll lt.rlf!!nttf (cOutfwbjwb OUjhJIWJltb pw
tfw'll hwtfwp UIJWb l}dQWflllU lljlUJI!Wflntl' tnbpwtumtfp•): U~lllt t nbltbt Uplt~lt 
umbq6tlw6 ltPWtllt&urlj:~:J ti!Jwlj htllll tnbll-j IS. ~mlt.rW!!JWllft cUplt~lt lt.rwpqw}untp)nt-\ 
bb[nq hw)JlhUwi\Wfl!r.tf<tJWU tfhl'.: , t.n• (U-11 tlt!!flhtnnJntl) 11 fumpzltiJ pbJIJ. 

t;pl{. OpbJlb1l bmp, l'hJpnq •• 1958: Ulmpnzn•-i .. Lbi!thfl~l!~ "<.np-"<.np wqw'•) qbpwljmmw
pJwup 11 u~uw~p !Jnp!l\J .. l'hJpn_Ip, 1959: j pllltfUbpml (18'7,'i); bptLUf2UlWqltmw1Jwb 
cSymph~~Y 1n DJscor~·· Ph_~la_d_clphia,_:~6L_J hnl}t[mbllbpm[ utz~t.rwmwljgb[ t 1.1. '1\ntult 
U.ttU'!U" "<.wpm~;•HII (!l Jl It li I) Uinh-! hwJ II ·'l>flw\iultmlttull tfwtfnt[ltb: futi'J!wqpb[ 

' t!Jmblt ( 1904-196~. hwJ hlruJp~): ti~nlut j t •:i>UJfl I}Jnt Pnu~np• (cPhare du Bospho
t IJU\fmt.u·pb;•i• iB-j1li, i'fllllUlUJnlli (iii-n;p-: rc~) ;;,flw\Juur•Lh Jo1i1Jif<tl!• np LntJU l1• mbu
p!tw): 8 mw[lhlrmu hmuwljf!g mqtU[l\.ttlht i \Jnt•i 4. '1\a[unu.f: 1880-wl(wb pp. pnqb[ 
t tlbtJhmltlj, r.pmbq lJ!ullflWJlJWU tfltmpm- • t plnf[!: lJmhwgb[ t 4. '1\n[unttl': 
bntpjnt\Jnuf umwgb[ t tnu~JtJwljw\J 4Jlt<~nt-: 9-pq. II m b •)l w \J J w 11 q.,, fltpl[wqltb 
liiJnttl(!, 1919---23-llb unt[n[lht 1: tfnlpltllll- mpl11JmwhwJ pwmpn11lt Ujwmtfntp)wb, h. 2, 

·fl.WtiJWJb[Jtu\J tjw[ldWJlUI1IIlltf: 1923-IJ\J ntJ- t;., 1%9: "'l. Urnhr/rwiiJwll 

qmlltlhi l•UtJl;m!J[j~ 'l-hf)WJH[hutnlt(l miJUI- U.l(tU'5U" "<mlhwbbbu "\wpntpjntblt 
qbtfltmtJ II tut[UJ[!Ulbt 1926-tttJ' nu!Jh tfbJ}tu ·. (1828-1871), hwJ 1\h(lwuwb: Ulnl.bl t 1.1. 
tntl: lf~ll~ll 1931 mnhlJOwqnplllit II TJUI- '''intumtf: 4pJiliiiF>Jill.Ub umwgb[ t UtbiJ.IJ. 
umt[wbTJbt t t>mwt!JmJnlli (•lhhtnnfl!r. !ftJ- :llilJijwljmh h :j>[1111tluf!wltw1r IJUJrlngbbpmtf. 
[WU), 1931--:}8-~l.J' ¢Wpltqmtf, gntglUI\[lfl- Ulll[npb[ thQnt\JlJ)I, 1Jijlll(l1ntpjnLl.J, pWl.Jl!W
tlhl Ul.Jijwtul.Jbpll mu[n1lmtf ( 1931.) u tuJ! li•~rqnfH)mp_nn1;: '1-lipmuwbwiJwb wnw21tb 
gmgwhmtJrjbulJbpnuf: 19:l8-~o htuutnwm- ~lnt•AiiP[l ljtumwptq t 4. 'Ttntufi pWflWJlt'i: 
tl.hl t UlJl,-mtf, purgh: mbhmunu[jw\J gill-, [o}UIInpn\Jl.Jb[tr.ttf. J!IHf t bJhL 1856-pu, juw
gmhwtJTJhu1thp: U. WIJIUTJhtflnulji!I\J nlnu- 'fJtugb( t lf. 'IJh2l•lipW2[JWbp, ll. "<.bp!ltfJW
lfJQtfp bbp[jw)wgmglti t;, ljn•Jttjnqf•gllWJj"l lll•, U.. -<:.wJijmum. t•btlllhU h4>pwbufiwl(wb 
htfmui QIIIJlUJhm: '1\wm[jbph[ t mqqmJrb m !ltnw[w\jwu pmmbpwlt.rtf!!hPnttf: 1861-
pbtfwl.Jhp, hWJ dnl]llt[fHlfl UjlUtnlfnt pjUllJ 11l67-fl11 U. ~IWIJ.IU(Ih[ t -cUp/i/ilJWh Jf/Winfln• 
lfnmflll h hbnunjnp mlipJlUl!'' huJ~mfu J)jllfl;-. lw111>, 1!16:1--64 JolUJUibJlW2P!Uibmtf' 9.tf)mn
lntl ltmtu[UJijm\J t[hpui<)l•'"t~\J iHutnntiJ 11i,-: 'l;ltu•Jit c•l.tuuliJIIl(lllllltUb• pmmpnlmttf, 
ljnJ•wm~tj 2Uintl. hfl.P\!urqpt[tu•) UJlf\ll;'<oJ· 1870-~t.· 'Vnr ·umtul•!!IIu•bnuf' {i}. :bwum
bntFtJntlltlbflll ~tutf t<~htfu,mllll vi•TJilurllp·,,,_ !JWhJUrh!l tuupnuf: H-!Jtmtlmqnt)U l}bpml(w
gnuflrbplt (cGuipwljmlJ•. <S!urrrtn•. •"•t•- murpmtfl.Jhptt~. VJ. 'Vhpubu (1.1'. 'l\bzltlt!i1W2.· 
ltwl(wh UjWU(OhntJ•, •llqqWJJI\1 IJitllllllpt ,- , [Jlll!J)l <liJ'?u;r: [: ), '~bptfnl.Jpb ('l-Jnt\jwbdp 
pwljmp)mll•, c"<.mp•unwh!1 tfPunp[p-): i d••tun•tJrfntl1 tf[l ··;i;umg bpbumb mwpltb•), 
nt1tlt 'lllliwt!ljulpUiiJ. ···i .. -<:.wgmhll• llt), u'l.ii!JWiiJflUIJit UUI\1\;fiqn (:bwtbnlinJ!J. cl.lm)
pblubljwpllbp, -1·pw!:u;n,JJI• 1! UJJI,-it IWJJ·l Pl•lr qtu•lwiw•l, 'lnb Uhqwp ('l-bbllbplt 
ljwljwb II oUJU'Jl bl!'iTJi:,gllUbpmti Ill t\tup- : ~'1-nb Ubqwp Jlfo. Pu,qwb), Unpw\nl!IL (lTn
dwpml.JtJbpmti hnqUnp ljwlf tU2j\llllphi••: plll•Pt• cr~nptl '1-•::tll}hb•) hll: 'l-bphfll! lfw-

H.S. Agemian 
(Ariel) 

Jesus in the 
fei~pi e-··~-- . -

-.:..u. UAbuJwtJ 
(UJJ!Ibt): c-.:.!lumun 

mu1A1Upnub: 

3 

UlStlJ-3U'L 269 

UtWJibl t hWJbpbl.J, pnt(lllOilbU, hmbmpbl.J, 
~pwbubpbb, !J.mw[bpbb: lJbbwl(wmwpb[ t 
( 1862) liP hb1Jjlllwljw6 cttntfttmwullU um
gmltn• qwtl.bzmn (hpm. t Qtf)mnb!lwJmtf, 
1863): 4mmmpb[ t pwpqtfmbnt!il)ntbbb;t 
~pwbubpb'lrl1g ((';ll[[bplt cUqmqwljuhpn•): 
U. bUJit bltWPP~ 11 J;IWlli\UlljUJqnpt) l;p: 
'}., /iJ-pJW'I.tfr. hhtn UjWtn1JhJIWqW(lllh[ t 4. 
'l'lntufi ~JlWIJ.WUf\ UjW[WUI[! 'II WJl wppmb~ 
zllbmpjmbubrl: lTwhwgb[ I; ll. 'flntum rf: 

~~~~~. U Ul b 1jJ w 11 J w 11 q.,, fliJlllwqfl~ 
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His artistic career started in France and during the 
··period 1931 to 1938, his paintings, which had;;.been widely 
exhibited in Paris, Vienna, Venice and Milan, were fully 
appreciated by art critics in those cities. As early as 
April 15, 1934, "La Revue Moderne" printed art critic Clement 
Morro's review of a showing of Agemian' s works, in which he 
said, "The quality of his (Agemian's) is such that his place 
is now determined among our best contemporary painters." ·· 

He was primarily concerned with religious art when he 
began painting productively after resigning as art professor 
at Moorat College. He believed that "Such subjects not only 
challenge one's skill, because they go beyond flesh and 
blood, but also uplift one's spirit." His works soon adorned 
Catholic churches in Paris, Sevres, and Arnouville, and later 
St. Peter's in Rome and the Vatican, New York City, Cambridge 
and Springfield, Mass. 

In his execution of religious murals, Agemian' s 
painstaking preparatory work reflected the influence of the 
self-disciplined Old Masters. Just as Degas sculptured his 
statuettes as a study for a painting or pastel, the Armenian 
artist, before painting a mural in the cup of a cathedral 
dome, molded a small model of the do~e, about two feet in· 
diameter, and on this designed his theme in miniature. It 
took him four months of solid work to complete the painting 
done on three thousand square feet of canvas and peopled by 
more than one hundred life-size figures. After the charcoal 
sketch came the coloring. First a base of tempera colors; 
then the rich oils; finally a varnish to give the painting 
brilliance and to preserve its beauty forever. The technique 
he used was also that of an Old Master, Titian. 

As time went on, he showed himself to be an artist of 
versatility, equally at home with small compositions and 
monumental murals. Successive exhibitions demonstrated his 

- versatility in subject matter which included portraits, still 
life, landscapes, nudes, figures, and battle scenes. His 
portraits were of dignitaries from the political, religious, 
and entertainment world, and included Giovanni Martinelli, 
Louis Marin, the Minister of the French Navy, and the man he 
was most honored to paint, Pope Pius XI. 

Two of the critics who watched him "run the gamut" 
during his French period included past references to the 
artist and to his works when they ~eviewed an exhibition of 
his works in 1934. Covering for "Les Artistes d'Aujourd'hui," 
art critic A. Pascal-Levis commented in the issue of June 15, 
1934: 

This painter has already appeared as one of the 
artists who know best how to attain plastical 



emotion by the perfection of his art, by the warmth 
and expression of his colors and movements, and by 
the order of his composition. 

In the painting which is actually exposed at the 
Salon des Artistes Francais and which he has 
named "Artificial Paradise," he gives us infinite 
pleasure by his good taste in drawing and by his 
engaging light admirably treated and distributed. 

A vigorous constructor, he is also able by the 
delicacy of his touch, of inspiring in each 
particle of the object and beings created by him, 
a very strong and subtle feeling, a distinct 
atmosphere full of originality. 

His work which is exposed is very beautiful by its 
expressive power and personality of conception. 
We congratulate Ariel Adjemian who proved once 
again his high quality and his talent. 
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Clement Morro's report in "La Revue Moderne," issue of 
March 30: 

... "tableaux" which decorate numerous Armenian 
churches in Paris and in the suburbs, also knows 
how to treat subjects which aren't as grave as the 
Passion or the Life of Christ. In the painting of 
profane topics he brings the same virtuosity in the 
use of colors. At the Artistes Francais which was 
I believe his second exposition in Paris -- the 
first being the Salon des Independants -- he 
showed us a painting, Artificial Paradise, where 
connoisseurs and the general public alike found 
the same pleasure. 

In the ante-room of some Sultan, in an atmosphere 
of luxury, the slaves squatting on the divan, some 
of them musicians, others prepare the narghileh and 
surround the smoker of opium. It's a superb creature 
that swoons on the divan, delicate and nervous, made 
for pleasure and love. Besides all consideration of 
anatomy or even of drawing, the ambiance is expressed 
with such vigour that it contains the best testimony 
of its fidelity. The mind and the eye find in such 
a compo~itioJa equal satisfaction; this is the best 
praise that one can bestow on this Armenian artist. 

His report in the issue of April 15 started with, 
"This Armenian artist offers proof that even in 1934 
a characterized classical inspiration can have its 
own interest if upheld by a sound knowledge of the 
art." 
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Adjemian, although being a sacred painter, does not 
disdain profane subjects as we can see by his mag
nificent Nereide at the Salon des Independants. 
The Nereide at the Salon is one of the best "nus" 
of the Salon by its technique and composition. His 
portrait of M. Picard is also an excellent tableau. 
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A deeply religious man, Agemian was still nourishing the 
seed of a priestly vocation planted during the sixteen years 
he lived at the Mechitarist Monastery. Not wishing to put it 
off too much longer, he decided in 1938 to spend several 
months in the United States to gain an intimate conception of 
American people and American life for a series of tableaux he 
planned to do on the theme of democracy. Although it was his 
intention to return to the Continent and live a monastic life 
that year, 1938 sig~aled the start of a new era for the young 
artist. 

He brought with him a collection of his most noted 
works, and in January of 1939 he had an exhibition at the 
Arthur U. Newton Galleries on East 57th Street which was 
described as one of the most extraordinary assemblages to be 
seen on art gallery row for a long time. Although he was an 
unknown artist to the New York critics~ appreciation of his" 
works by Howard Devree, New York Times critic, was pronounced 
when he reported, 11 In this, his first show in America, the 
artist reveals a diversified talent with considerabili ty to 
deal with formal organization; a nice color sense; and a 
generally romantic approach!" In the Journal and American, 
Margaret Breuning wrote, 11 A new painter makes his Ame.c ican 
debut at the Arthur Newton Galleries -- Ariel Agemian, obvi
ously trained in European traditions of sound craftmanship." 
Commenting on his wide .cange of accomplishments in 
complicated compositions and bold designs she went on to say, 
"One of the most successful is the large figure group f.com 
the opera of 'Tristan and Isolde,' ably painted, its dramatic 
note heightened by the glare of artificial light on face and 
costume. A small pastel, Armenian Priest, indicates the more 
subtle, restrained handling which this painter is also 
capable of, and many indicate a really spontaneous form of 
his versatile art." The New York World Telegram critic found 
his paintings "sensitive, simply constructed, beautifully 
textured dark little oils that strongly recall Ryder," and 
ranging on to larger compositions. In his review in the New 
York Post, Jerome Klein said, "He is a versatile eclectic at 
home in many styles. Massacre, based on childhood experience, 
"recalls the elaborate romantic manner of Chasseriau, while 
other paintings suggest Courbet, Whistler and even Ryder, 
whose work the artist did not know prior to coming here. His 
work is most interesting for its indication of a remarkable 
technical equipment." 

"':, 

"-
-.. 
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Shortly after Ariel Agemian arrived in America, he set 
up studio in New York City where he taught art and painted. 
One year later, June 10, 1939, he married one of his art 
students, Maria Roxas. In 1941 they had their first child, a 
son, baptized Stefan. He was named after his paternal 
grandfather. In 1942, the artist booked passage on the boat 
Normandie, hoping to return to Paris and visit his family and 
retrieve the remainder of his works. The ship burned in th~
harbor; the United States was heavily involved in World War 
II, thus Ariel Agemian decided to stay in America and never 
again attempted to return to Europe. A year later he and his 
wife had their second child and only daughter, Annig, named 
after her paternal grandmother. In 1943 the Armenian artist 
became an American citizen. That same year he began to work 
on consignment for the Confraternity of the Precious Blood, a 
publishing house for Catholic literature located in Brooklyn, 
New York. From 1943 to his death in 1963, he painted over 
500 illustrations depicting scenes from the Gospels and 
Psalms, The Imitation of Christ, and The Meditations. For 
the first time the Imitation of Christ has been illustrated 
through Ariel Agemian's efforts and talent. Major works 
include the Madonna and Child and the Crucifixion, which 
adorn the Holy Cross Church in Cambridge, Mass. Our Lady of 
Narek is housed in the Armenian College,in Rome, Italy. 

Not only did his works adorn the Holy Cross Armenian 
Church, but his craftmanship can also be appreciated. He 
carved the frames for the Stations of.the Cross and candle
holders, and the altar and tabernacle are also his work. A 
huge mural depicting the Last Supper was to complete the area 
which surrounds the altar. Only a sketch was completed. 

In 1958, he was given the highest honor bestowed upon a 
layman by the Catholic Church. Pope Pi us XII honored Ariel 
Agemian with a gold medal and Knighthood in the Order of 
Saint Gregory. 

Since coming to America, the artist's technique and 
subjects changed. He went from oils on canvas to working 
with pastels on construction paper; from the light to dark 
concept to dark to light effect; from secular subjects to 
purely religious, and only a few portraits. He perfected the 
medium of pastels. Daily he would sketch Christ, the Blessed 
Mother, or a prominent Biblical figure on pieces of black 
construction paper or envelopes he would receive in the mail. 
Thus many sketches are dated. He lived somewhat the life of 
a recluse. Even though his exhibition in America was 
successful, he never again publicly displayed his works nor 
did he accept consignment for profit. He did not sell any of 
his works; his earnings and source of income were solely from 
the Confraternity of the Precious Blood. 
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.. His legacy lives on in his works and in the many 
paintings and the t collection his daughter ,has . displayed in 
her home in Glenwood Springs, Colorado. · '' · ,,, 

Several of his works have since been donated to museums 
in New York Ctty and Erevan, Soviet Armenia. There are hopes 
to have a major showing of Ariel Agemian's works so that the 
public can be made aware of and appreciate the talent and.·· 
brilliance of the artist, Ariel Agemian. 


